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BROKEN HEARTS
Cast:

Nick Knight

Tracy Vetter

Vachon

LaCroix

Natalie Lambert

Joe Reese

Urs

Janette


`Sonny' Vetter

Rena Vetter

Faith Diamond

Gail
Fernandez


Sally

doctor at Sunnybrook

witness

nurse at Toronto General

middle-aged detective

neighbour of the Lawsons'

Ed Diamond, Bob; people around the hospitals; police officers & forensics people; Mr. Lockhart, Hamid Fareez, Anne Weatherby, Winston Chang; Mike Vetter, Tracy's grandfather, Tracy's grandmother, her Uncle Dave, Aunt Steffie, & cousin Steve, and other Vetter relatives; bartender at the Raven; Sgt. Woo

SETS:

ext. police parking lot

int. Nick's living room

int. Nick's bedroom

int. Tracy's living room

int. Tracy's bedroom

int. police station

int. Natalie's office

int. Vachon's deserted church

int. broadcast booth

int. the Raven

ext. rear of building/parking lot where Ed Diamond worked

ext. street where hit-and-run murder took place

ext. the Lawsons' house & next-door neighbours' house

int. chamber in 13th century

int. cardiac IC ward at Toronto General (including two cubicles, hall past nursing station to elevator, lounge area, and doors to the operating theatre)

int. IC room/hall at Sunnybrook  [redress of Toronto General set]

int. lobby of office

int. an office

various streets, outside views of hospitals

Tracy's car, Nick's car


PROLOGUE
FADE IN:

1.
INT. OFFICE LOBBY——LONG SHOT

In left f.g., GAIL FERNANDEZ is sitting at a reception desk, switching off her computer and getting ready to leave.  Beyond, on r.s. are chairs and corner tables in a waiting area.  Behind are a row of offices with frosted glass walls and a corridor leading o.s. to the right.  Gail opens a desk drawer to get out her handbag.  Along the corridor ED DIAMOND walks jauntily, coming through the office area, heading for the exit (o.s. on left beyond Gail).  He is in his mid thirties, vigorous, successful.  He wears an overcoat, and carries a briefcase.

Gail looks up as she pulls her bag out of the drawer.


GAIL



G'night, Mr. Diamond.  See you tomorrow.

Ed Diamond gives her a genial smile and a little wave as he passes her desk and goes o.s.  THE DOOR OPENS & CLOSES BEHIND HIM.  Gail gets up, slings her bag over her shoulder, and pushes her chair in.


CUT TO:

2.
EXT. REAR OF BUILDING——MED. ANGLE——NIGHT

The back door of the building opens, and Ed Diamond comes out.  He walks forward along the path into the f.g.


CUT TO:

3.
EXT. PARKING LOT AT THE REAR OF THE BUILDING——NIGHT

A number of cars are parked, Ed Diamond's car being one of the nearer ones.  He walks up to it, reaching into his pocket for his keys, and unlocks the driver's door.


CUT TO:

4.
INSIDE CAR——CLOSE-UP OF ED DIAMOND FROM PASSENGER SEAT

He has just got in.  He pulls the door shut, and reaches forward to put his key in the ignition.


CUT TO:

5.
CLOSE ANGLE ON CAR FROM THE FRONT

The car starts, the lights are turned on, and the car is backed out.  It drives off.


CUT TO:

6.
INSIDE CAR——CLOSE-UP OF ED DIAMOND

The car is driving along a street.  The car phone RINGS, and Ed Diamond reaches forward to pick it up.  Before he can say anything, his wife FAITH starts talking.


FAITH  (on phone)



Darling, it's Faith.  Are you on your way home now?  


(continues)


CUT TO:

7.
EXT. STREET——ANGLE UP THE STREET, ON LEFT SIDE——NIGHT

On both sides of the road there are cars parked, but there is plenty of space.  Someway down on the opposite side of the street (not clearly seen), THE MURDERER is parked in a car waiting.  

Along the street, a WITNESS is walking.  This is a nondescript black man in his twenties, ill-dressed, carrying a bag from the liquor store.

ED DIAMOND'S CAR COMES ON SCREEN IN F.G.  It drives partway up the street, where he pulls up, and starts to back his car into one of the empty spaces on the left.  The drycleaner's is on the right.


FAITH  (on phone)


(continues)



You won't forget to pick up your suit at the drycleaner's, will you?  


CUT TO:

8.
ANGLE DOWN THE STREET, FROM BESIDE THE MURDERER'S CAR

Up the street, Ed Diamond finishes parking his car, gets out, and locks the door.  CAMERA SHIFTS OVER BEHIND THE MURDERER'S CAR.  It is clear that there is someone in the car, though the figure is dark and impossible to make out.  The motor is idling.


CUT TO:

9.
EXTREME CLOSE-UP OF THE MURDERER'S EYES

Intent on the target.


CUT TO:

10.
CLOSE ANGLE ON ED DIAMOND

He turns from his car, and starts to walk diagonally across the street to the drycleaner's shop.  SOUND OF A CAR MOTOR STARTING.


CUT TO:

11.
CLOSE-UP OF THE FRONT OF THE MURDERER'S CAR

The car headlights go on (very bright).


CUT TO:

12.
RETURN TO CLOSE ANGLE ON ED DIAMOND

Continuing across the street (diagonally, getting closer to the camera).  His attention is on the store.


CUT TO:

13.
RETURN TO CLOSE-UP OF THE FRONT OF THE MURDERER'S CAR

The ENGINE REVS UP LOUD and the car starts forward.


CUT TO:

14.
RETURN TO CLOSE-UP OF ED DIAMOND

As the car (o.s.) approaches, he turns his head towards the car, startled.  He SCREAMS.  CAMERA ZOOMS IN.


CUT TO:

15.
LONG SHOT UP THE ROAD

The car hits Ed Diamond, who is flung through the air towards a streetlight.  


CUT TO:

16.
INSERT——ANGLE UP TO BODY FLYING THROUGH THE AIR


CUT TO:

17.
INSERT——CLOSE ANGLE ON THE BODY AS THE HEAD HITS THE POLE OF THE STREETLIGHT


CUT TO:

18.
RETURN TO LONG SHOT UP THE ROAD

The car continues up the street and o.s.


CUT TO:

19.
CLOSE-UP OF ED DIAMOND——LOW ANGLE

Crumpled by the base of the streetlight (which he has hit).  There is a smear of blood on the streetlight, some feet up.  Ed Diamond twitches, his arms move, but then he lies still.


FADE OUT


END PROLOGUE


————————————————————


ACT ONE
FADE IN:

20.
EXT. TRACY'S APARTMENT BUILDING——NIGHT  (STOCK)


CUT TO:

21.
INT. TRACY'S APARTMENT——CLOSE ANGLE TOWARDS BEDROOM DOOR

Through the door, Tracy can be seen looking in the mirror, checking the lay of the collar of her blouse.  Her suit jacket is lying on the bed.


CuT TO:

22.
EXTREME CLOSE-UP OF TRACY'S REFLECTION IN THE MIRROR

She is combing her hair.  CAMERA PULLS BACK UNTIL TRACY HERSELF COMES ON SCREEN ON R.S.  O.S. the phone RINGS.  She pauses in her combing, and turns her head to the door to the living room; but then she decides to ignore the  phone and finish combing her hair.  The phone RINGS again.


TRACY'S VOICE  (on tape)



Hi, whoever it is, you missed me.  If it's urgent, call me at the——


(continues)

Tracy puts the comb down.  CAMERA HOLDS ON HER as she turns from the mirror to the bed.


TRACY'S VOICE  (on tape)


(continues)



——station.  Otherwise, leave a message, okay?

There's a BEEP.  Tracy picks up her suit jacket and puts it on.  On the phone, Tracy's AUNT RENA starts to leave a message.  Aunt Rena is the wife of one of Tracy's uncles, SONNY VETTER.  


AUNT RENA  (on phone)



Tracy, it's Aunt Rena.  Have you gone to work already?  Give me a call when you get in, okay?


(continues)


CUT TO:

23.
RETURN TO CLOSE ANGLE TOWARDS BEDROOM DOOR

Tracy comes out of the bedroom, adjusting her hair over the jacket collar.  CAMERA TURNS TO HOLD ON HER as she goes by, crossing the living room to get her overcoat.


AUNT RENA  (on phone)


(continues)



 I know your schedule means it'll be early——but I have to get up anyway. 


(meaningful)



And this isn't something I can just...


(brief pause)

Tracy halts, looking apprehensively towards the phone.


AUNT RENA  (on phone)


(continues)



...leave a message for you.

There is a CLICK as Aunt Rena hangs up.  Tracy rushes over to the phone, picks up the receiver, and punches in her aunt's number.


CUT TO:

24.
ENTRANCE TO SUNNYBROOK HOSPITAL——NIGHT


CUT TO:

25.
INT. HALL IN HOSPITAL——ANGLE DOWN THE HALL

FAITH DIAMOND is hovering outside a closed door.  Like her husband, she is in her thirties, trim and well-kept, quite attractive——except that right now she is extremely distraught.  She is wearing an overcoat, and woolly hat.  People walk past her in either direction along the hall.  A DOCTOR comes along——to Faith, although she is not aware of it, not having met him.


DOCTOR



Mrs. Diamond?

Faith turns and goes up to him.


FAITH


(eager, anxious)



How is he?  Can I——


(continues)


CUT TO:

26.
TWO-SHOT OF FAITH & THE DOCTOR


FAITH


(continues)



——go in and see him now?


DOCTOR



Actually your husband's been taken upstairs for a CAT scan.  You can see him when he's brought back.


(hesitates)



Uh...look...I don't know exactly what they told you about his injuries.


FAITH


(anxious)



He was hit by a car.


DOCTOR



Yes.


(careful pause)



He was quite badly injured.  I think...


(gentle pause)



...you should prepare yourself.


FAITH


(urgent)



But he IS alive?

The doctor opens his mouth uncertainly, and then shuts it again.  Faith looks pleading, with her eyes fixed on the doctor hopefully.


REESE  (V.O.)


(wry)



We——ell...it depends——


(continues)


CUT TO:

27.
INT. REESE'S OFFICE——CLOSE-UP OF REESE, SITTING BACK IN HIS CHAIR


REESE


(continues)



——what you mean by `alive'.

There is a pause while this is absorbed.


CUT TO:

28.
CLOSE-UP OF TRACY

TRACY is standing just inside the doorway, looking at Reese in puzzlement.  


CUT TO:

29.
RETURN TO CLOSE-UP OF REESE


NICK  (O.S.)


(for confirmation)



He's dying, you mean?


CUT TO:

30. 
CLOSE-UP OF NICK

He is standing in front of the window to the squad room.  


CUT TO:

31.
RETURN TO CLOSE-UP OF REESE


REESE


(ponderous humour)



According to the doctors...he's dead.  His body just hasn't figured it out yet.  


(pause)


(more seriously)



I gather it's probably only a matter of time.


CUT TO:

32.
RETURN TO CLOSE-UP OF NICK


NICK


(understanding)



So there's no point in wasting time.

CAMERA SHIFTS OVER TO TRACY.  She's looking at Nick, her mouth slightly open in surmise.


CUT TO:

33.
RETURN TO CLOSE-UP OF REESE

Reese leans forward, and puts his right arm on the desk.


REESE



Exactly.  


CUT TO:

34.
INT. HALL OUTSIDE A ROOM IN SUNNYBROOK HOSPITAL——THROUGH INTO THE ROOM

In b.g., inside the room, Ed Diamond is lying in a bed, hitched up to an IV and various monitors.  Faith is sitting by his bed, looking anxious.  CAMERA TURNS TO THE RIGHT, SO THAT NICK, TRACY, AND THE DOCTOR COME ON SCREEN IN F.G., standing in the hall, looking into the room.  Nick and Tracy are wearing overcoats, which are unbuttoned.  Faith's coat is over the chair.


DOCTOR


(low)



Look, that's his wife in there.  Do you mind if we take this down the hall a bit?


NICK



No, of course not.

They walk down the hall a ways (AWAY FROM THE CAMERA).


CUT TO:

35.
REVERSE PERSPECTIVE——UP THE HALL, WITH DOORWAY ON R.S.

They stop in f.g.  The doctor (centre) casts a glance over his shoulder back up the hall, and then turns back to Tracy (r.s.) and Nick (near f.g. on l.s.).


TRACY



What exactly is his condition?


DOCTOR



Mr. Diamond suffered major cranial trauma.  


(flick of brow)



Aside from his other injuries.  


(quiet, definite)



An EEG showed no higher brain function.


TRACY


(eyes narrowed)



So he's brain dead.


CONTINUED....

CONTINUED....


DOCTOR


(nods)



In layman's terms.  


(quickly)



There's still some brain stem function.  But how long he'll continue to breathe on his own is...


(shrugs)



...impossible to predict.



NICK



His wife...?


(interrogative look)

The doctor gives another glance over his shoulder at the door up the hall.  He turns back to Nick, biting his lower lip.


DOCTOR



I've tried to explain it to her.  I don't think she's ready to accept it yet.


(softens)



It's too sudden for her to take in.


(wry smile)



You said you were Homicide detectives.  Then you'll know what I mean.  In our jobs, we see people die every day——


(wry sympathy)



——but it's never easy on their families.

CAMERA SHIFTS OVER TO EXTREME CLOSE-UP OF NICK.  His eyes drift off into the past.


TRACY  (O.S.)



No.  No, it isn't.


DISSOLVE TO:

36.
FLASHBACK——INT. MEDIEVAL ROOM IN 13th CENTURY——EXTREME CLOSE-UP OF ROLLED PARCHMENT HELD IN NICK'S HANDS

The parchment is tied with a ribbon, and the knot sealed with wax.  Nick's hands break the seal, untie the knot, and unroll the parchment.


CUT TO:

37.
CLOSE-UP OF NICK

He is seated on a stool, reading the parchment.  His lips move silently as he reads.  


CUT TO:

38.
LONG SHOT

Nick is seated on the stool on the far side of the room.  A fire burns in the fireplace, and he is reading by the light of the fire.  In the f.g. on r.s., LaCroix is standing, looking at Nick.  He is dressed well, with a fur-trimmed cloak.


CUT TO:

39.
RETURN TO CLOSE-UP OF NICK

He looks sad, and presses his lips together unhappily.

[ALOUD]


LaCROIX  (O.S.)

Tu t'inquiètes de cette lettre, Nicolas.


(continues)

[SUBTITLES]


LaCROIX

You are troubled by that letter, Nicholas.


(continues)

Nick looks round.


CUT TO:

40.
RETURN TO LONG SHOT

Nick lowers the parchment to his lap, looking round at LaCroix.


LaCROIX


(continues, imperious)

Pourquoi?


LaCROIX


(continues, imperious)

Why?

Nick gets up, bowing his head slightly, almost involuntarily.  He is unsettled——by the letter (which is in his left hand), and by LaCroix's question.


NICK

Pardonnez-moi.  Je n'ai pas remarqué que vous êtes entré dans la chambre.


NICK

Excuse me.  I hadn't noticed that you'd come in the room.


CUT TO:

41.
EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(imperious)

La lettre, Nicolas!


LaCROIX


(imperious)

The letter, Nicholas!


CUT TO:

42.
RETURN TO CLOSE-UP OF NICK

He glances down at the parchment in his left hand.


NICK

Ah...elle vient de ma soeur.  


NICK

Ah...it's from my sister.


CUT TO:

43.
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Startled, even shocked.


LaCROIX


(quick, eager)



Fleur?  What does she have to say?


CUT TO:

44.
RETURN TO CLOSE-UP OF NICK

There is a distressed pause.  CAMERA CLOSES IN.


NICK


(reluctant, strained)



She writes that my mother is ill.  Very ill.  She lingers a while, but there is no hope of recovery.  Fleur begs me to come...to come quickly... if it is at all possible.  Or I will not see her alive.


CUT TO:

45.
PRESENT——RETURN TO EXTREME CLOSE-UP OF NICK

Preoccupied with his thoughts.


DOCTOR  (O.S.)



I've been trying to persuade her——


(continues)


CONTINUED....

CONTINUED....

Nick's attention returns.  ANGLE SHIFTS TO THE GROUP.


DOCTOR


(continues)



——to donate her husband's organs for transplant.  


(brief pause)



She's still hoping for a miracle.


CUT TO:

46.
MED. ANGLE INSIDE THE ROOM TOWARDS THE BED

Tracy fills the f.g. inside the door.  As she moves forward, the room can be seen.  Faith turns her head as Tracy comes up to her.  


TRACY


(with sympathy)



Mrs. Diamond?

Faith half rises, and then sits back down.


FAITH



Yes?


TRACY



My name's Tracy Vetter.  I'm a police detective.


(flashes ID)



I know this is a bad time——


(puts ID away)



——but I wonder if I could talk to you?

Faith glances over at the bed.


TRACY


(gentle persuasion)



We don't have to go anywhere.  We can talk right here.

Faith looks back at her, and nods.  Then she gets up.  AS THEY TALK, CAMERA SLOWLY CLOSES IN FOR TWO-SHOT.


FAITH


(uncertainly)



Yes, all right.


CONTINUED....

CONTINUED....


TRACY


(prompting)



When the accident happened...was your husband on his way home from work?  Shopping?

Tracy pauses for a response.  Faith looks about to cry.


TRACY


(very gently)



Do you know why he stopped there?  


(explanatory)



We've ID'd his car.  It was parked.


FAITH


(immediate, faint)



Yes.


(long pause)



He was picking up his suit at the cleaner's.


TRACY



Ah, that's it.


FAITH


(sobs)



I called him.  On the car phone.  


(wails)



I reminded him.  

She puts her hands up over her mouth and starts crying uncontrollably.  Tracy puts a hand sympathetically on her arm.


TRACY


(gently)



It's all right, Mrs. Diamond.  I bet he'd have remembered anyway, wouldn't he?  So it didn't make any difference, you know.


CUT TO:

47.
EXT. STREET WHERE THE ACCIDENT TOOK PLACE——ANGLE ALONG THE STREET FROM THE NEXT TURNING——NIGHT

The street is blocked off with a squad car with A UNIFORMED POLICE OFFICER standing guard in a relaxed way.  Nick's car pulls up and stops in f.g.  Nick and Tracy open the doors and get out.  The cop straightens, but before he can say anything they have their ID out.  Stretching their arms out towards him so he can see their badges, they walk past him between the car and the sidewalk.  He leans forward to look and then turns away.  They start to walk up the street.  Further up, at the accident site, there are forensics people in coveralls going over the scene.


CUT TO:

48.
CLOSE-UP OF THE STREETLIGHT ED DIAMOND HIT——ANGLE DOWN A BIT TOWARDS THE BASE

Nick and Tracy are standing by the streetlight.  Nick squats down, and reaches out to the bloodstain on the light where Ed Diamond's head hit the streetlight.  CAMERA SHIFTS FROM THE STREETLIGHT TO NICK & THEN UP TO TRACY.  She is looking down at the bloodstain (now o.s.).


TRACY



No wonder it cracked his head open.

NICK COMES ON SCREEN as he stands up, looking down still.


NICK


(absently)



Yeah.


CUT TO:

49.
INT. POLICE STATION——ANGLE UP TO THE REAR OF THE SQUAD ROOM, FROM THE MIDDLE OF THE ROOM

Captain Reese comes along the corridor leading to the interrogation room, and turns to get a drink of water at the water cooler.  A uniformed cop turns the corner from the hall off to the right, and comes past Reese into the f.g. and goes o.s.  A detective sitting at one of the desks near the rear of the room gets up, picks up a file from his desk, and heads for the rear of the room, going off to the left.  Two cops are talking at the back of the room by the table in the conference area.  Reese drinks from his paper cup, and squashes it in his hand.  


CONTINUED....

CONTINUED....

Nick and Tracy come in the rear exit and start walking up to their desks.  Ahead of them, Captain Reese walks past Tracy's desk, and goes o.s. (to his office).  In b.g., the two cops talking in the conference area split up, one going off to the left, the other going to a filing cabinet in the conference area.  A detective comes along the corridor from the interrogation room, and turns down the central corridor, passing Nick and Tracy.  

CAMERA SHIFTS OVER TO NICK'S & TRACY'S DESKS as Nick stops at his desk, and starts to take off his coat, Tracy continues on to her own.  There is a two-page Traffic report sitting in the centre of Tracy's desk.  She pauses, seeing it, and picks it up.  Nick also pauses, holding his coat without hanging it up.


NICK



What's that?


TRACY


(flips top page over)



From Traffic.

She drops the report back on her desk.  Nick hangs up his coat, and Tracy takes hers off.  As she hangs it up, Nick reaches over for the report and puts it on his own desk.  Then he pulls out his chair, sits down, and picks the report up again.  CAMERA CLOSES IN FOR CLOSE-UP OF NICK.


CUT TO:

50.
TWO-SHOT FAVOURING TRACY  (INTERCUT W/ CLOSE-UP OF NICK)

She sits down at her desk, puts her elbows on the desk, and leans forward with an inquiring look.


CUT TO:

51.
CLOSE-UP OF NICK

Reading the report.


CUT TO:

52.
TWO-SHOT FAVOURING TRACY


TRACY



Who reported the accident?


CUT TO:

53.
CLOSE-UP OF NICK


NICK


(not looking up)



Nine-one-one call.


(looks up)



From a pay phone.  Anonymous.


CUT TO:

54.
TWO-SHOT FAVOURING TRACY

Her eyebrows go up.


TRACY


(dry humour)



Our hit-and-run had a fit of conscience?


CUT TO:

55.
CLOSE-UP OF NICK


NICK



Could be.

He flips the top page of the report back over.


CUT TO:

56.
TWO-SHOT FAVOURING TRACY


TRACY


(speculative)



Worth printing the pay phone?


CUT TO:

57.
CLOSE-UP OF NICK


NICK


(brisk nod)



Yeah!


(reaches for phone)


CUT TO:

58.
TWO-SHOT FAVOURING TRACY

She reaches out to pick up the report.


CUT TO:

59.
EXT. ENTRANCE TO SUNNYBROOK AT BAYVIEW——DAY


CUT TO:

60.
INT. ED DIAMOND'S HOSPITAL ROOM——CLOSE ANGLE TOWARDS FAITH, SITTING BY HER HUSBAND'S BEDSIDE


DOCTOR  (O.S.)



Mrs. Diamond?

Faith looks round at the door (o.s.).


CUT TO:

61.
ANGLE TOWARDS THE DOCTOR STANDING IN THE DOORWAY——FAITH IN F.G.


FAITH


(pleading)



Please don't start all that again!

The doctor comes slowly over to Faith.


DOCTOR


(quickly)



No, no.  I just wanted to say——


(breaks off)



Look, Mrs. Diamond...I'm going off shift now.  You've been here all night.  You should try to get some rest.  Go home, even.  We'll call you if there's any change in your husband's condition.

Faith shakes her head.  She looks at her husband, and pats his hand, which is lying on top of the cover.


FAITH


(subdued)



No, I'll stay.


CUT TO:

62.
SUNSET  (STOCK)


CUT TO:

63.
EXT. CORONER'S OFFICE——NIGHT  (STOCK)


CUT TO:

64.
INT. NATALIE'S OFFICE——CLOSE-UP OF NATALIE FROM BEHIND, STANDING BESIDE HER DESK, FACING REAR OF ROOM

She has a white lab coat on, and is talking on the phone.


NATALIE  (into phone)



No, I don't yet have the report on the broken headlight.


(continues)


CUT TO:

65.
INT. SQUAD ROOM——CLOSE-UP OF NICK, SITTING AT HIS DESK

He has the phone to his ear, elbow on the desk.


NATALIE  (on the phone)


(continues)



These things do take time, y'know.


NICK



Yeah, okay.

As he puts the phone down, CAMERA PULLS BACK OVER TRACY'S DESK.  SHE COMES ON SCREEN (FROM BEHIND THE CAMERA), walking up from the front of the room.  She slaps a file down on her desk.  Nick looks up at her.


CUT TO:

66.
INSERT——CLOSE-UP OF TRACY  (NICK'S P.O.V.)


TRACY


(laconic)



Fingerprints came back on that pay phone.


CUT TO:

67.
RETURN TO SHOT


NICK


(surprised)



He has a record?


CUT TO:

68.
INSERT——RETURN TO CLOSE-UP OF TRACY


TRACY


(dry doubt)



If it's him.


CUT TO:

69.
INT. INTERROGATION ROOM——CLOSE-UP OF WITNESS, OVER TABLE

The witness is depressed and ill at ease.  (He is dressed in the clothes seen in the Prologue).  O.S., Tracy is leaning against the door and Nick is standing casually at the door-end of the table, with his foot up on one of the chairs, elbow on his knee.  


WITNESS


(depressed)



Oh, yeah...it's me all right.  I saw the guy lying there!  Couldn' just let him bleed to death.  So I made the call.  I just didn' wanna stick aroun' an' talk to the cops.

CAMERA SHIFTS ROUND TO INCLUDE NICK & TRACY ON SCREEN.


NICK


(casually cynical)



That wouldn't have something to do with your having liquor on you, would it?  I mean, you were drunk when the squad car picked you up at home.


TRACY



And it does violate the conditions of your parole.


NICK



Now, if you cooperate....


(trails off temptingly)

The witness nods slowly.  Nick takes his foot off the chair, and pulls the chair out to sit down.


TRACY



Did you see the accident?

Nick sits down.  (Tracy is in the middle with the men on either side.)


CONTINUED....

CONTINUED....


WITNESS


(with scorn)



Weren't no accident!

Tracy straightens up, but Nick feigns disinterest.


NICK



A car hit the guy.


WITNESS



The car drove straight at the guy.

Nick raises a disbelieving eyebrow.


WITNESS



Oh, yeah, man.  That was no accident.  


(continues)

Tracy walks towards the table, intent on the witness.


WITNESS


(continues)



That was just plain murder.  That car was parked.  I saw it.  Walked right by it.


NICK


(casual)



You saying you saw the driver?

The witness shakes his head.


NICK



You're sure?

Tracy looks at Nick, eyebrow raised.  He catches her eye, but immediately looks back at the witness.  Tracy's attention then returns to the witness also.


WITNESS



Look, why would——


(raises right arm)



——I care about who's in some parked car?  They drove off.  Then——


(continues)

He makes a cutting gesture with his right arm.


CONTINUED....

CONTINUED....


WITNESS


(continues)



——they hit the guy.  THEN...


(shrug)



...I noticed 'em.


(arm drops to table)


TRACY



Did you see the licence plate?


WITNESS


(snorts)



This a joke, right?


NICK


(firm)



But you did see the car.  You can describe it.


CUT TO:

70.
INT. REESE'S OFFICE——MED. ANGLE

Reese is standing behind his desk, leaning on one hand, looking disgruntled.  Nick and Tracy stand in front of the desk. 


REESE


(dubious)



You're sure he's not just imagining things?


(wry)



He hadn't been at the booze already, maybe?


NICK


(brisk)



No, he'd just come from the liquor store.  Did his drinking at home.

Reese nods unhappily.  After a pause, he SIGHS heavily.


REESE



Puts a different spin on it.


(pauses)

Reese straightens up.


CONTINUED....

CONTINUED....


REESE


(continues, briskly)



All right.  Tomorrow you turn your attention to the victim.  Get his background.  See who had it in for him.

They nod, and start to leave.  


REESE


(more personal)



Oh, Tracy.  Hang on a minute, will you?

Nick goes o.s.  Tracy turns round, and comes back.


CUT TO:

71.
SQUAD ROOM——CLOSE-UP OF NICK AT REESE'S DOOR

He pulls it shut behind him, and goes o.s.


CUT TO:

72.
CLOSE ANGLE TOWARDS REESE'S DESK——TRACY IN F.G.


REESE


(kindly)



I heard about your uncle.


CUT TO:

73.
SQUAD ROOM——ANGLE FROM REAR EXIT

Nick comes round from Reese's office, passes his desk, and keeps on heading up the room (TOWARDS THE CAMERA).


CUT TO:

74.
EXT. PARKING LOT——CLOSE ANGLE ON NICK'S CAR——NIGHT

Nick unlocks the driver's door, and opens it.


NATALIE  (V.O.)


(astounded)



You're joking!


(continues)


CUT TO:

75.
INT. NATALIE'S OFFICE——CLOSE ANGLE TOWARDS NATALIE'S DESK

The lab coat is off.  She is leaning back against her desk, facing Nick, who is in the middle of the room.


NATALIE


(continues)



You think it's a contract killing?  Hit-and-run hit?


NICK



Could be.

Natalie shakes her head, still taking it in.  She looks aside, towards the workbench but with eyes down.


NATALIE



Tell you what——I'll leave a note for the day lab shift.  


(looks at Nick)



Get them to put a rush on.  


NICK


(nods)



Thanks.


CUT TO:

76.
INT. ELEVATOR IN NICK'S APARTMENT——CLOSE-UP OF NICK, ANGLE TOWARDS THE REAR OF THE ELEVATOR

SOUND OF THE ELEVATOR.


CUT TO:

77.
ANGLE TOWARDS THE DOOR

Nick is o.s.  SOUND OF THE ELEVATOR.  The elevator stops.  NICK'S RIGHT ARM COMES ON SCREEN, and he shoves the door open.  Inside, VACHON is seated at the dining room table on the chair nearest the elevator, turned sideways on the chair, eyes on the elevator, looking a bit nervous.  As the door opens, he gets up.  (NOTE:  Vachon wears a leather jacket——no overcoat, hat, or gloves.)


CUT TO:

78.
CLOSE-UP OF NICK——VACHON'S P.O.V.

Nick stops, startled at seeing Vachon there.


CUT TO:

79.
RETURN TO MAIN SHOT

Vachon takes a step forward, his right arm shifting forward a little in appeal.


VACHON



Knight...I'm sorry to just barge in like this...but I wanted to talk to you.


CUT TO:

80.
RETURN TO CLOSE-UP OF NICK

He walks forward a couple of steps.


NICK


(slightly cool)



Yes?


CUT TO:

81.
RETURN TO MAIN SHOT

Nick (in f.g.) walks over to join Vachon, who turns to keep his eyes on him.  Nick stops on the kitchen side.  CAMERA SLOWLY STARTS TO CLOSE IN TO TWO-SHOT.


VACHON



It's about Tracy.  Uh...


(doubtful pause)



...you know about her uncle?


NICK


(amused)



Which one?  She seems to have dozens of them.


VACHON


(reserved)



Her Uncle Sonny.  One of her father's brothers.


NICK


(slightly puzzled)



Yeah, he used to be a cop...


(trace of amusement)



...like all the Vetters, far as I can tell.


CONTINUED....

CONTINUED....


VACHON


(persistent)



You don't know he's in hospital?


(continues)

Nick looks startled.


VACHON


(continues)



That he's probably going to die?


NICK



Wait a minute.  Wasn't he...?  


(brightens)



The uncle who needs a heart transplant.


VACHON


(flat)



Yeah.  

Nick looks closely at Vachon, and then turns to walk down to the living room end of the apartment.


CUT TO:

82.
REVERSE PERSPECTIVE——MED. ANGLE FROM ALONG THE BACK OF THE COUCH TOWARDS THE ELEVATOR END OF THE APARTMENT

Nick walks along the table, heading for the living room.  Vachon turns to look after him; and, as Nick gets along past the piano, he slowly starts to follow him.  CAMERA SHIFTS OVER PAST THE COUCH TO A CLOSE ANGLE ON NICK FROM THE COFFEE TABLE BY THE COUCH.  Nick goes round his armchair as if to sit down, but then turns to Vachon.  Vachon hesitates just beyond the kitchen.


NICK


(quietly)



Why're you here, Vachon?  If Tracy feels I should know about her uncle, then she'll....


(interrupted)


VACHON


(interrupting)



She wants me to bring him over.


(pauses)


CONTINUED....

CONTINUED....

Nick stares at him.  Looking worried, Vachon walks slowly towards Nick.  


VACHON


(continues)



She just asked me tonight.  To save her uncle.  To make him a vampire.

He stops, very close, staring into Nick's eyes.  Nick is tense, not knowing what is coming next.  


FADE OUT.


END ACT ONE


———————————————————


ACT TWO
FADE IN:

83.
INT. TRACY'S BEDROOM——CLOSE-UP OF TRACY

She is sitting on the bed, her legs crossed.  Her lips are pressed tightly together, and her eyes are wet.


NICK  (V.O.)



What did you say to her?


VACHON  (V.O.)


(low)



I told her, "No".


CUT TO:

84.
INT. NICK'S APARTMENT——CLOSE TWO-SHOT OF NICK & VACHON

For a moment he looks intently at Nick.  Nick's face shows only a flicker of relief.


CUT TO:

85.
RETURN TO CLOSE ANGLE  (AS IN ACT ONE)

Vachon breaks eye contact, and continues on round Nick to the fireplace.  Nick turns slightly in order to keep his eyes on Vachon.  CAMERA SHIFTS OVER TOWARDS THE FIREPLACE, HOLDING ON NICK IN B.G. UNTIL VACHON GETS TO THE FIREPLACE (NOW IN F.G. ON L.S).  Vachon looks up at the dragon.  Absently, he reaches up to stroke its head. 


VACHON



She wasn't happy about it.  


NICK


(quietly)



No, she wouldn't be.  Becoming a vampire would cure his heart condition.  


(continues)

Vachon stops stroking the dragon, and turns round to look at Nick, his hands going to his hips.


CONTINUED....

CONTINUED....


NICK


(continues)



She knows enough about us to know that.


(slight sigh)



One of the more——


(wry pause)



——unexpected complications of telling mortals about our kind.  They see...


(pause)



...a panacea.  A cure for all that ails——


(wry laugh)



——not themselves even, but those they care about.


VACHON


(slight smile)



You sound like you talk from experience.


NICK


(rueful)



Oh, yeah.


(to self)



I've been there.

He sits down in his chair, gesturing to Vachon to go and sit on the couch.  CAMERA TRACKS VACHON AS HE WALKS OVER, AND HOLDS CLOSE-UP AS HE SITS DOWN.  He leans forward, elbows on his knees, looking down.  He chews on his lower lip.


NICK  (O.S.)


(quiet, sympathetic)



Tracy's mad at you.

Vachon looks up.


CUT TO:

86.
EXTREME CLOSE-UP OF VACHON——NICK'S P.O.V.


VACHON



More...disappointed.  Like I let her down.


(continues)


CONTINUED....

CONTINUED....

He SIGHS, and looks away


VACHON


(continues)



S'pose I did, looking at it from her point of view.  


(looks at Nick, earnest)



But it'd be wrong, Knight.  It'd be wrong.  Not for the community...


(claps hands on knees)



...I don't give a damn about whether it'd be right for them.  Not in this.


(continues)


CUT TO:

87.
CLOSE-UP OF NICK——VACHON'S P.O.V.  (INTERCUT W/ EXTREME CLOSE-UP OF VACHON)

Leaning slightly forward, left arm on the arm of the chair, looking intently at Vachon.


VACHON  (O.S.)


(continues)



That probably shocks you.  I mean, the commmunity's all we've got in a way.  All the continuity we've got——


(continues)


CUT TO:

88.
EXTREME CLOSE-UP OF VACHON


VACHON


(low afterthought)



——not to mention our protection!


(interrupted)


CUT TO:

89.
CLOSE-UP OF NICK

Nick shifts his left hand to his lap, elbow still on the arm of the chair.  He shakes his head slightly.


NICK



No, that's all right.  I use the community sometimes, but I don't exactly live in it.


CUT TO:

90.
EXTREME CLOSE-UP OF VACHON


VACHON


(a bit stunned)



Er, no.  No, I guess you don't.


CUT TO:

91.
CLOSE-UP OF NICK


NICK


(a bit brisk)



And I agree it'd be wrong to bring Tracy's uncle across.


CUT TO:

92.
EXTREME CLOSE-UP OF VACHON

Vachon's eyes are on Nick.  


VACHON


(as if continuing)



He knows nothing of us.  He can't ask——and it's not her place to ask for him.


CUT TO:

93.
CLOSE-UP OF NICK


NICK



Exactly.


CUT TO:

94.
EXTREME CLOSE-UP OF VACHON


VACHON



But he is dying, Knight.


CUT TO:

95.
CLOSE-UP OF NICK


NICK


(quick, brisk)



There's nothing you can do about that.


CUT TO:

96.
EXTREME CLOSE-UP OF VACHON


VACHON



No, there isn't.  But Tracy's pretty upset.  


(hasty)



Not just with me.  She's upset about her uncle.  


(pause)



Knight, she may not have told you anything about it yet.  But when he dies...


(hesitates, worried)



...you go easy on her, okay?


CUT TO:

97.
CLOSE-UP OF NICK

Startled.


CUT TO:

98.
EXTREME CLOSE-UP OF VACHON

Worried, concerned.


CUT TO:

99.
CLOSE-UP OF NICK


NICK



Yes, of course!


CUT TO:

100.
RETURN TO CLOSE-UP OF VACHON FROM THE END OF THE COUCH

He turns his head away from Nick, nodding his head.


VACHON


(to self)



Yeah, okay.

He SIGHS, presses his lips together, nods once again, and then gets up.  CAMERA SHIFTS ALONG A BIT, SO NICK COMES ON SCREEN IN B.G.  Easing his shoulders a bit, Vachon turns to Nick.


CONTINUED....

CONTINUED....


VACHON



Well, that's all I really came here to say.  Just...


(shrug)



...go easy on her right now.

Nick gets up, looking concerned.


NICK



Yes, of course.  


(concerned pause)



Vachon...are you all right with this?


VACHON


(wry grin)



Well...it'll take time for her to see my point of view, I guess.  She's only human.  And it's human not to want to lose the ones you love.


CUT TO:

101.
EXTREME CLOSE-UP OF NICK

Stricken.


CUT TO:

102.
FLASHBACK——INT. MEDIEVAL ROOM——CLOSE-UP OF NICK

He is leaning back against the wall near the fireplace, his head drooping, looking miserable.  LaCroix is o.s. on l.s., a few steps into the middle of the room.


NICK


(miserable murmur)

Je ne veux la perdre.


NICK

I don't want to lose her.

He looks away from LaCroix, and swallows hard, fighting tears.  CAMERA PULLS BACK UNTIL LaCROIX COMES ON SCREEN IN F.G. ON L.S.  He does not look sympathetic.


LaCROIX

Elle est mortelle, Nicolas.  Tu sais bien que tous les mortels doivent mourir.


LaCROIX

She is mortal, Nicholas.  You know perfectly well that all mortals must die.


CONTINUED....

CONTINUED....

Nick looks round at him, his face hardening.


NICK


(hard)

Elle est ma mere.


NICK


(hard)

She is my mother.


LaCROIX


(dismissive)

Oui, je sais.



LaCROIX


(dismissive)

Yes, I know.

Nick walks past LaCroix, heading for the door.  CAMERA TURNS TO HOLD ON HIM (& LaCROIX GOES O.S.).  Nearly at the door, Nick hesitates, and then turns round.


NICK



You had a mother once, LaCroix.


CUT TO:

103.
EXTREME CLOSE-UP OF LaCROIX——NICK'S P.O.V.


LaCROIX


(with ennui)



Oh, once...yes.  


(slight shrug)



Once...upon a time!  But I can hardly be expected to remember so long ago!


(superior smile)


CUT TO:

104.
RETURN TO MED. ANGLE TOWARDS NICK

He stiffens, outraged.


LaCROIX  (O.S.)


(continues, kind but firm)



Time will dim your loss, Nicholas.


CUT TO:

105.
INSERT——EXTREME CLOSE-UP OF NICK


NICK


(low, intense)

Jamais.


NICK


(low, intense)

Never.


CUT TO:

106.
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(raised brow)



So emphatic!  But you have not yet lived that time.  How can you know?


(gentle)



Rely on my experience.  I tell you...it is better to forget.


CUT TO:

107.
PRESENT——INT. NICK'S BEDROOM——MED. ANGLE ON NICK, LYING IN BED——ANGLE DOWN

The sheets are rumpled.  Nick twists round, unable to sleep.  CAMERA CLOSES IN TO CLOSE-UP OF NICK.  He SIGHS, and rolls face down.


CUT TO:

108.
EXTREME CLOSE-UP OF NICK'S FACE——FROM THE SIDE, AT THE LEVEL OF THE BED

His eyes are shut, face pressed down to the pillow.


NICK


(murmur to self)



Maman.


CUT TO:

109.
ENTRANCE TO TORONTO GENERAL HOSPITAL——DAY


CUT TO:

110.
INT. CARDIAC WARD——CLOSE ANGLE TOWARDS ELEVATORS

The doors to one of the elevators open, and Tracy——wearing her overcoat unbuttoned——steps out, holding a bunch of flowers.  She walks forward (to the hall o.s.).


CUT TO:

111.
ANGLE ALONG THE HALL

From the elevators (o.s.) runs a hall, past a nurse's station (on l.s.).  (O.S., opposite the nurse's station is a lounge area for visiting relatives.)  Doors run off the hall, one of which is Uncle Sonny's room.  Tracy walks past the nurse's station and along down the hall.


CUT TO:

112.
ANGLE INTO UNCLE SONNY'S ROOM FROM THE HALL

Tracy pauses in the doorway, and everyone looks at her.  UNCLE SONNY is awake in the near bed.  He is a burly, balding man in his fifties.  Tracy's AUNT RENA stands on the far side of the bed.  Sitting on the near side is their son, MIKE VETTER.  Mike's and Aunt Rena's coats are piled to the side.  The curtain is drawn to hide the other bed in the room, where a very ordinary looking man in his forties is lying in a coma.  O.S. on the far side of the bed is sitting his wife, SALLY——a well-kept, pleasant looking woman in her early forties with short, professionally waved blonde hair that is going gray.  


CUT TO:

113.
INSERT——CLOSE-UP OF TRACY IN THE DOORWAY, FROM THE FRONT

She smiles shyly, and comes forward, holding out the flowers a little.


TRACY



Hi, Uncle Sonny.


(continues)


CUT TO:

114.
RETURN TO ANGLE INTO THE ROOM

Tracy walks over towards the bed, standing by the chair Mike's sitting in.  She puts the flowers down on the bed.


TRACY


(continues)



These are for you.


(looks at aunt)



Hi, Aunt Rena.

Uncle Sonny reaches out to the flowers——


CUT TO:

115.
INSERT——CLOSE-UP OF UNCLE SONNY——FROM JUST BEHIND TRACY

——touches them, but doesn't pick them up.  Tracy's side is visible on l.s.  Uncle Sonny looks up at her.


UNCLE SONNY


(weakly)



It's good to see you, girl.


CUT TO:

116.
RETURN TO ANGLE INTO THE ROOM

Aunt Rena sweeps the flowers up from the bed, with a quick smile for Tracy.


AUNT RENA



I'll get one of the nurses to put these in some water.

She walks towards the door and out of the room.  WHEN SHE IS FILLING THE DOORWAY——


CUT TO:

117.
CLOSE ANGLE——TRACY & MIKE ON L.S. & UNCLE SONNY ON R.S.


TRACY


(to Mike, quickly)



Hi, Mike.


(to Uncle Sonny)



How're you feeling, Uncle Sonny?


UNCLE SONNY



Oh, so-so——you know.  


(faint smile)



Can't flirt with all those pretty nurses with your aunt here all the time.  It's a crying shame.


CUT TO:

118.
INSERT——CLOSE-UP OF TRACY, FROM UNCLE SONNY'S P.O.V.


TRACY


(bright, fake smile)



You always were a kidder!  Never looked at another woman but Aunt Rena——I know you!


CUT TO:

119.
RETURN TO CLOSE ANGLE

Mike looks at Tracy anxiously.  She glances down at him, and then turns back to Uncle Sonny.


TRACY



They treating you all right?


CONTINUED....

CONTINUED....


UNCLE SONNY



Can't complain.


(heavy breath)



It's no worse than last time.

CAMERA ADJUSTS DOWN & CLOSER as Mike leans forward, putting his hand on his father's.  He looks round at Tracy, with a reproving frown.


TRACY



I know, Mike.  


(to Uncle Sonny)



You shouldn't tire yourself talking, Uncle Sonny.


UNCLE SONNY


(to Mike)



No, no.  That's all right.


(continues)

Mike looks back at him.  Uncle Sonny continues——his words addressed to Mike, but looking at Tracy.


UNCLE SONNY


(continues)



If I can't talk to Dick's little girl, then what's the point of her coming all the way over here, eh?


CUT TO:

120.
INSERT——CLOSE-UP OF TRACY, FROM UNCLE SONNY'S P.O.V.


TRACY


(fake bright)



Hey, I'd come to see my favourite uncle any time.


CUT TO:

121.
RETURN TO TWO-SHOT OF UNCLE SONNY & MIKE


UNCLE SONNY


(weak smile)



Of course you would.


CUT TO:

122.
RETURN TO ANGLE FROM THE DOOR INTO THE ROOM

Aunt Rena comes through from the hall into the room, holding the flowers in a glass vase.  Mike is still looking at his father, and Uncle Sonny and Tracy are looking at each other.


AUNT RENA


(fake bright)



There——see how lovely they are?

She holds the vase high so that everyone can see it clearly.  They turn to look at her.  She whisks round the bed, looking for a place to put the flowers.


CUT TO:

123.
CLOSE ANGLE (AS BEFORE)

Tracy looks at her uncle, whose eyes are on his wife.


TRACY



Mike's right, though.  


(continues)

Uncle Sonny looks back at her.


TRACY


(continues)



I shouldn't tire you.

Mike moves aside as she leans quickly over the bed and kisses him on the cheek.  


CUT TO:

124.
QUICK INSERT——CLOSE TWO-SHOT OF TRACY KISSING HER UNCLE


CUT TO:

125.
RETURN TO CLOSE ANGLE

Tracy straightens up.


TRACY



I'll be back to see you tomorrow.

She turns to leave, but after a couple of steps twists round to give him a little wave.


CUT TO:

126.
EXT. POLICE PARKING LOT——MED. ANGLE——DAY

Tracy's car pulls into a parking space.  She opens the door, and gets out.


CUT TO:

127.
INT. POLICE STATION——ANGLE UP TO FRONT OF SQUAD ROOM FROM CENTRAL CORRIDOR, WITH TRACY'S DESK ON R.S.——DAY

Tracy walks in behind her desk, taking off her overcoat and hanging it up.  Further down the room, a couple of detectives at their desks turn to look at her.  At the front desk,  a uniformed policeman leans over to speak to the DAY DESK SERGEANT.  The desk sergeant looks round up the room at Tracy.  She pulls out her chair and sits down.  A DETECTIVE leaves his desk and comes up the corridor to her.  He is a middle-aged, grey-haired man in a conservative suit.  Tracy pulls out her desk drawer.  The detective pauses by her desk, and——seeing him out of the corner of her eye——she turns round to him, inquiringly.


DETECTIVE



Uh——Vetter.


TRACY



Yeah?


DETECTIVE



Your uncle...your Uncle Sonny...


(hesitant)



You know how he's doing?

Tracy's eyes drop.  After a pause, she looks up at the detective, with an apologetic expression.


TRACY



Not too good.


DETECTIVE


(unhappy nod)



Yeah, that's what I heard.


TRACY


(mild curiosity)



You know him?


CONTINUED....

CONTINUED....


DETECTIVE


(brighter)



Actually, I partnered with him for a year...back in the seventies when I was just out of the Academy.


(pauses)

Tracy looks up, with a faked friendliness.  The detective gestures awkwardly to her with his right hand.


DETECTIVE


(continues, sincere)



I hope everything goes okay for him.


TRACY



Sure.  I——uh——


(fake smile, nod)



——next time I'm at the hospital...


(continues)


CUT TO:

128.
INT. CARDIAC IC WARD, UNCLE SONNY'S ROOM——CLOSE ANGLE TOWARDS UNCLE SONNY'S BED

Uncle Sonny lies asleep, with Aunt Rena sitting by the bed on the near side, holding his right hand and looking at him.  A large, well-filled leather handbag is at her feet.  CAMERA PULLS BACK.  


TRACY  (V.O.)


(continues)



...I'll tell him you were asking after him.

O.S. (behind the camera) a NURSE enters the room.  THE NURSE COMES ON SCREEN, walking over to check the patient.  Aunt Rena looks up at the nurse, but does not let go her husband's hand.  The nurse glances at her with a professionally bright smile, and then goes to check the various monitors.


CUT TO:

129.
INT. POLICE STATION——CLOSE-UP OF TRACY AT HER DESK——DAY

She is on the phone, but on the other end there is only RINGING.


CUT TO:

130.
HALL IN CARDIAC IC WARD——ANGLE THROUGH THE OPEN DOOR INTO HOSPITAL ROOM

The nurse comes round the bed and goes behind the curtain (on r.s.) to check on the other patient in the room.  


NURSE  (O.S.)



How's your husband holding up?


SALLY  (O.S.)



The same, I think.

Uncle Sonny SIGHS in his sleep, and turns his head on the pillow.  Aunt Rena lets go his hand, pats it as it lies on the blanket, and then gets up heavily, picking up her handbag.  


NURSE  (O.S.)



Don't forget to take care of yourself.  Have you eaten?

Aunt Rena comes towards the door, out into the hall, and turns to the left.  CAMERA PULLS BACK, HOLDING ON HER.  She walks along, past the nurse's station, and turns into the lounge area.  This is opposite the nurse's station.  CAMERA TURNS ROUND, HOLDING ON HER.  The lounge area has a couple of sofas backed against the walls, and machines for pop, coffee, and snacks.  Aunt Rena goes over to the coffee machine, opens her handbag, takes out her purse, opens it, and takes out some coins.  CAMERA CLOSES IN ON HER FROM BEHIND.  She puts the coins in, presses for a coffee selection, and waits while the cup fills.  CAMERA CLOSES IN ON THE COFFEE CUP BEING FILLED.


CUT TO:

131.
INT. POLICE STATION——CLOSE-UP OF TRACY

On the phone again.  It RINGS, and then someone picks up at the other end.  


VOICE  (on phone)



Intensive Care Unit.  Can I help you?


TRACY



Yeah, this is Detective Vetter, Metro Homicide.  I'm calling about a patient...Edgar Diamond.  Or more correctly, about his wife.  Do you know if she's still at the hospital?


CUT TO:

132.
INT. HOSPITAL ROOM——CLOSE-UP OF THE NURSE

She's checking the instruments monitoring Sally's husband's condition.


CUT TO:

133.
MED. ANGLE ALONG THE HALL TOWARDS HOSPITAL ROOM

Aunt Rena is walking along the hall, back to her husband's room, holding the cup of coffee.  She pauses in the doorway, looking inside.  


CUT TO:

134.
INSIDE ROOM——ANGLE FROM THE DOOR

Uncle Sonny is still asleep.  Faint sound of stifled weeping from Sally (behind the curtained bed).  The nurse comes out of the next room along, and walks past her and up the corridor into the f.g. (heading for the nurse's station, o.s.).  


CUT TO:

135.
CLOSE-UP OF AUNT RENA IN THE DOORWAY

O.S. WEEPING.  Aunt Rena hesitates.  


CUT TO:

136.
INSERT——EXT. POLICE PARKING LOT——LONG SHOT——DAY

Tracy (wearing her overcoat and hat) walks past the trunk of her car and turns to go up to the driver's door.


CUT TO:

137.
RETURN TO CLOSE-UP OF AUNT RENA

CAMERA PULLS BACK, HOLDING ON HER as she walks uncertainly along past the curtain separating the beds.  She stops, looking at Sally (o.s.).


AUNT RENA


(hesitant)



Are you all right?


CUT TO:

138.
CLOSE ANGLE TOWARDS SALLY——AUNT RENA IN F.G.

Sally is sitting on the far side of the bed, her face turned away a bit, tears running down her cheeks.  Her right hand is up to her face, holding a Kleenex.


CUT TO:

139.
INSERT——POLICE PARKING LOT——TRACY'S CAR BACKS OUT OF PARKING SPACE


CUT TO:

140.
CLOSE-UP OF SALLY

Sally turns toward the door, lowering the Kleenex.


CUT TO:

141.
CLOSE ANGLE TOWARDS AUNT RENA——SALLY'S P.O.V.

Aunt Rena is standing there, holding her coffee.


CUT TO:

142.
RETURN TO CLOSE-UP OF SALLY

She looks puzzled:  who is this stranger?


CUT TO:

143.
RETURN TO CLOSE ANGLE TOWARDS AUNT RENA


AUNT RENA


(apologetic)



I don't want to intrude but...


(hesitates)



...I heard you....


(stops embarrassed)



My...er...my husband——he's in the next bed.  You, uh...your husband...?


(trails off)

Aunt Rena makes a vague gesture towards the bed in the room, with an interrogative expression on her face.


CUT TO:

144.
RETURN TO CLOSE ANGLE TOWARDS SALLY, AUNT RENA IN F.G.

Sally glances down at her husband, mops her eyes with the Kleenex, and then looks towards Rena with a nod.


SALLY


(choked)



Yes.


(sniffs)



Sorry.


(blows nose)



Yes, my Bob.  

She gets up uncertainly, clenching the Kleenex still, and walks along the bed and round towards Rena.


AUNT RENA


(holds out hand)



I'm Rena.

Sally (now in f.g.) starts to hold out her hand, but suddenly realizes she has the Kleenex in it, transfers it to her left hand, and holds her right hand out again.


SALLY



Sally.


CUT TO:

145.
ENTRANCE TO SUNNYBROOK HOSPITAL——DAY


CUT TO:

146.
INSERT——INT. HALL OUTSIDE ED DIAMOND'S HOSPITAL ROOM——VIEW THROUGH THE DOORWAY INTO THE ROOM——TRACY IN DOORWAY

Faith is sitting by her husband, badly in need of sleep.


TRACY


(knocking on door)



Mrs. Diamond?  


(continues)

CAMERA MOVES IN PAST TRACY, CLOSING IN ON FAITH.  Faith looks round at Tracy (now o.s.).


TRACY  (O.S.)


(continues)



It's Tracy Vetter.


(continues)


CUT TO:

147.
CLOSE ANGLE TOWARDS THE DOOR——FAITH'S P.O.V.

Tracy is looking in, with a tentative air.


TRACY


(continues)



I wonder if you'd mind if I talked to you again? 


CUT TO:

148.
RETURN TO TWO-SHOT OF AUNT RENA & SALLY


SALLY



So is your husband in for an operation?


AUNT RENA



Oh, I hope so.  We've been waiting so long.  He's on the list for a transplant, you see.


SALLY


(surprised)



Why, so's Bob!


AUNT RENA



Sonny's been in and out of hospital for over a year now.  Every time his condition improves, he goes down the list again.  

Sally looks over her shoulder back at her husband.


SALLY



Bob had this infection.  We thought it was getting better——then it developed this antibiotic resistance.  By the time they knocked it out....


(trails off)

Sally turns back to Aunt Rena.


AUNT RENA



It's the uncertainty.  Waiting for the call from the hospital.  And then he has another relapse——but there's no heart available.


CONTINUED....

CONTINUED....


SALLY



Tuesday, he just slipped into a coma.  He hasn't woken up since.  They say it's only a matter of time.


AUNT RENA



Each time you think——this is it.  He's not coming home again.


SALLY



A transplant's his only chance.

Aunt Rena fully hears this, and looks directly at Sally.


AUNT RENA



Oh, I know.

Sally looks at Rena, in a moment of complete sympathy.


FAITH DIAMOND  (V.O.)



You must never give up hope.  That's what I cling to.  That's all that's carrying me through this.


(continues)


CUT TO:

149.
ED DIAMOND'S ROOM IN SUNNYBROOK——CLOSE ANGLE FROM THE DOORWAY

On the near side of the bed, Faith is looking down at her husband in loving despair.  Tracy is on the far side, biting her lip, not knowing what to say.  She has taken her coat off.


FAITH DIAMOND


(continues)



Never give up hope.  

Tracy takes a tentative step forward.


TRACY



I know a little of how you must feel.


(pauses)

Faith looks at her.


CONTINUED....

CONTINUED....


TRACY


(continues, awkward)



I've got an uncle who's in hospital right now.  He needs a heart transplant.


(continues)


CUT TO:

150.
INSERT——EXTREME CLOSE-UP OF TRACY


TRACY


(continues, strained)



All we can do now is hope.  


(low)



And try to have faith.


CUT TO:

151.
CLOSE-UP OF FAITH DIAMOND  (SAME ANGLE AS BEFORE)


FAITH


(unhappy little laugh)



Have faith?


(smile fades)



That's what Ed always used to say.


(glance at bed)



That he had Faith.


(pauses)


CUT TO:

152.
INSERT——CLOSE-UP OF ED DIAMOND——LOW ANGLE ALONG THE BED


FAITH  (O.S.)


(continues)



That's my name, you see.


(continues)


CUT TO:

153.
RETURN TO CLOSE-UP OF FAITH 


FAITH


(continues)



Faith.


(pauses)


CUT TO:

154.
RETURN TO MED. ANGLE

Faith is looking at her husband.


FAITH


(little sob)



Get it?  It's a joke.

Tracy comes round the bed, and Faith looks over at her.


CUT TO:

155.
RETURN TO CLOSE-UP OF FAITH

ADJUST TO TWO-SHOT as Tracy comes over to Faith.


FAITH



Oh, Detective...he must get better.  He must.  I love him so much.

Tracy puts her arms around Faith.


FADE OUT.


END ACT TWO


———————————————————


ACT THREE
FADE IN:

156.
INT. ED DIAMOND'S ROOM AT SUNNYBROOK——EXTREME CLOSE-UP OF EMPTY BAG OF BLOOD 

CAMERA PULLS SLOWLY BACK TO CLOSE-UP.  A nurse is changing the empty bag for a full one.


FAITH  (O.S.)


(low, bitter)



I think they resent wasting blood on him.  As far as they are concerned, I should just give up and accept what they say.


(continues)


CUT TO:

157.
CLOSE ANGLE TOWARDS THE DOOR——FROM WHERE THE NURSE IS STANDING (WITH THE BED ON THE EXTREME R.S.)

Tracy and Faith are standing inside the door, beyond the foot of the bed, giving the nurse room to work.  Faith is looking at the nurse (o.s.); Tracy is looking at Faith.  


FAITH


(continues)



It's ironic when you think this could be his own blood they're giving back to him.


CUT TO:

158.
RETURN TO CLOSE-UP OF NURSE——TRACY & FAITH'S P.O.V.

She is just finishing replacing the bag of blood.


CUT TO:

159.
EXTREME CLOSE-UP OF TRACY  (SAME ANGLE AS MAIN SHOT)

She looks at Faith, puzzled.


CUT TO:

160.
EXTREME CLOSE-UP OF FAITH

Glancing round at Tracy, she realizes that her words have been obscure.


FAITH



Ed's a blood donor.


CUT TO:

161.
RETURN TO EXTREME CLOSE-UP OF TRACY


TRACY


(nods)



Oh.


CUT TO:

162.
RETURN TO CLOSE-UP OF NURSE

She gives a final glance at the instruments, and then turns to leave the room.


CUT TO:

163.
RETURN TO CLOSE ANGLE TOWARDS THE DOOR

THE NURSE COMES ON SCREEN IN EXTREME F.G. ON L.S. and walks past Tracy and Faith.  


FAITH



Unless...?


(glance at Ed)



Of course, he was an emergency.  They may have given him O-Negative blood.

Tracy glances over at Ed, then back at Faith.  The nurse walks out the door behind them.  Tracy walks briskly over to the blood transfusion equipment o.s. (TOWARDS THE CAMERA).


CUT TO:

164.
CLOSE-UP OF TRACY  (FAITH'S P.O.V.)

She looks at the bag of blood.


TRACY


(uncertainly)



I guess there's a label on this.


CUT TO:

165.
INSERT——EXTREME CLOSE-UP OF "B-POSITIVE" LABEL ON THE BAG OF BLOOD


FAITH  (O.S.)



Ed's B-Positive.


CUT TO:

166.
RETURN TO CLOSE-UP OF TRACY


TRACY



Yeah, that's right.


CUT TO:

167.
RETURN TO CLOSE ANGLE TOWARDS THE DOOR

TRACY COMES ON SCREEN IN EXTREME F.G., heading back to Faith.  Faith's eyes stay on Tracy as she walks closer.


FAITH



He and some of the other people from the office went that very day at lunch time and gave blood. 


(continues)


CUT TO:

168.
EXT. PARKING LOT BEHIND THE OFFICE BUILDING WHERE ED DIAMOND WORKED——ANGLE ACROSS FROM LOT TOWARDS THE BACK DOOR——NIGHT

Nick's car pulls into a parking space near the building.


FAITH  (V.O.)


(continues)



So you see why I say it could be some of his blood in that bag.


CUT TO:

169.
INT. OFFICE LOBBY——CLOSE ANGLE

Gail is seated at her desk, with her seat swivelled round to face Nick and Tracy, who are standing in the main part of the room.  She looks nervous, with her hands laid flat on her knees.


CONTINUED....

CONTINUED....


NICK



Who saw Mr. Diamond last that night?


GAIL



Oh, geez.  I s'pose it'd be me.  I was just getting ready to go when he left.  Unless he ran into someone in the elevator.


NICK



And he seemed all right when he went out?


GAIL



Well, sure.

Gail sits for a moment, stricken, thinking about how Ed Diamond is very much not all right now.  FOOTSTEPS are heard, coming down the corridor at the rear of the lobby.  Nick and Tracy turn their heads.  CAMERA SHIFTS TO THE BACK OF THE ROOM, KEEPING THE FRONT DESK ON L.S. OF SCREEN.  Down the corridor comes MR. LOCKHART, the senior partner in the firm.  Gail shifts forward in her seat.


GAIL



Oh, Mr. Lockhart.  Uh——


(gestures)



——these are the police detectives who called.


NICK


(firm)



Perhaps we could talk in your office, sir?


(to Tracy, lower)



You want to continue here?

Tracy nods.  Nick walks briskly across to join Lockhart, and they go o.s. back down the corridor.  CAMERA SHIFTS BACK TO CLOSE ANGLE ON THE FRONT DESK.  Tracy adopts a sympathetic tone.


TRACY



Look, why don't we sit over there?


(continues)

She gestures to the chairs in the waiting area (o.s.).


CONTINUED....

CONTINUED....


TRACY


(continues)



It looks more comfortable, and we can have a talk.

Gail nods, a bit overcome by events still, and gets up.  She and Tracy head for the chairs.


CUT TO:

170.
CLOSE-UP OF TRACY SITTING DOWN——IN EXTREME RIGHT F.G. WE JUST SEE GAIL ALSO SITTING DOWN


TRACY


(comfortably)



Now, that Mister Lockhart?  He's your boss?


CUT TO:

171.
CLOSE-UP OF GAIL——WITH TRACY JUST VISIBLE ON L.S.


GAIL



Yeah, that's right.  He's the senior partner.


(continues)


CUT TO:

172.
INSERT——INT. LOCKHART'S OFFICE——MED. ANGLE

There is a large desk, and a couple of armchairs.  Lockhart gestures to Nick to sit down.  Then he goes round behind his desk, and sits down.  CAMERA SLOWLY CLOSES IN.


GAIL  (V.O.)


(continues)



It's not a big company, but there are several other consultants as well.  Besides the support staff.


NICK



I wonder if you could tell me a bit about your company, the kind of business you do.

Lockhat grimaces uncertainly.


CONTINUED....

CONTINUED....


GAIL  (V.O.)


(a bit shocked)



I can't talk about his work!  Even to the police!  


(continues)


CUT TO:

173.
RETURN TO CLOSE-UP OF GAIL  (INTERCUT W/ CLOSE-UP OF TRACY)


GAIL


(continues)



Not without his permission.  It's confidential!  


(self-deprecating)



Anyway——I'm only the receptionist, you know.  I don't really know any details about business.


CUT TO:

174.
CLOSE-UP OF TRACY


TRACY



Well, what about the other people here?  What can you tell me about them?


CUT TO:

175.
CLOSE-UP OF GAIL


GAIl



Well, besides Mr. Lockhart, there's Hamid Fareez——


(continues)


CUT TO:

176.
INSERT——EXTREME CLOSE-UP OF HAMID FAREEZ, IN THE OFFICE


NICK  (O.S.)



You didn't work together on any projects?

Fareez shakes his head.


CUT TO:

177.
RETURN TO CLOSE-UP OF GAIL


GAIL


(continues)



And then there's Bryon Gates——but he's out in Calgary seeing a client right now.


(continues)


CUT TO:

178.
INSERT——EXTREME CLOSE-UP OF ANNE WEATHERBY, IN THE OFFICE


GAIL  (V.O.)


(continues)



Anne Weatherby——she's only been here a couple of months.


(breaks off)


NICK  (O.S.)


(dissatisfied)



So you really hadn't got to know Diamond all that well?


CUT TO:

179.
RETURN TO CLOSE-UP OF GAIL


GAIL


(continues)



Our business manager, Sarah Lawson——


(quickly)



——but she's gone to the hospital.  Lauren Hazel...she's also out of town on business.  And Winston Chang——


(breaks off)


CUT TO:

180.
INSERT——EXTREME CLOSE-UP OF WINSTON CHANG, IN THE OFFICE


NICK  (O.S.)


(touch of disbelief)



That's all you can tell me?  You never had to consult with each other at any time?

Chang grimaces and shrugs.


CUT TO:

181.
INSERT——EXTREME CLOSE-UP OF NICK


NICK


(sharp)



I appreciate that you'd prefer to keep business confidential...but in the circumstances, I think you should reconsider.

Nick presses his lips together, annoyed and frustrated.


TRACY  (faint V.O.)



You've been really helpful.


CUT TO:

182.
LOBBY——ANGLE TOWARDS BACK OF LOBBY, TRACY & GAIL IN F.G.

As Gail talks, CAMERA SHIFTS LEFT, AWAY FROM THE WOMEN.


GAIL



Well, sure, of course.  I mean...


(pause)



...under the circumstances....


(trails off)

FOOTSTEPS FROM O.S. as Hamid Fareez comes down the hall.


GAIL


(continues)



And if there's anything else I can do?

FAREEZ COMES ON SCREEN.  He has on his overcoat, not buttoned up, and carries a briefcase.  He bustles hurriedly out of the office as Tracy gets up.


TRACY



If you could just give me the addresses of the people who aren't in today?


GAIL



Sure.

She gets up and goes over to her desk.  Tracy follows her over more slowly.  Gail goes round, sits down, and flips through a Rolodex.  Anne Weatherby, closely followed by Winston Chang, come into the lobby from the hall.  Chang 


CONTINUED....

CONTINUED....

is buttoning up his coat, and Weatherby putting on a hat.  They walk briskly past, with sour glances at Tracy, who looks after them with her eyebrows raised.  They leave.  CAMERA CLOSES IN FOR TWO-SHOT as Tracy goes over to stand in front of Gail's desk.  Gail turns on her computer.


TRACY


(idly)



So...were you one of the people who gave blood?

Gail looks up.


GAIL


(slight surprise)



Yeah!


(continues)

CAMERA CLOSES IN ON HER.  She turns back to the computer and starts typing, talking while she works.


GAIL


(continues)



There was me, and Mr. Diamond (poor soul).  Of course Mrs. Lawson and Mr. Lockhart——


(turns to Rolodex)



——and Ms Weatherby.  


(flips through Rolodex)



We all went.  It was sort of a...


(hesitates)



...a show of solidarity, you might say.

She turns to the computer.  CAMERA PULLS BACK A BIT. 


TRACY  (O.S.)



This seems like a nice place to work.


GAIL


(looks up)



Oh, yeah.  They're good people here.


CUT TO:

183.
INT. OFFICE——CLOSE ANGLE NEAR THE DOOR

Lockhart is standing expectantly in the middle of the room, waiting for Nick to leave.  However, Nick is standing inside the door, with a look of suppressed frustration and annoyance.


NICK


(polite but firm)



We'll be back.

He turns on his heel and heads out the door.


CUT TO:

184.
LOBBY——FULL SHOT, WITH RECEPTION DESK IN F.G. ON L.S.

NICK'S FOOTSTEPS herald his arrival.  Tracy turns round as he comes briskly in from the corridor at the rear, and heads into the lobby.  Gail is still typing addresses.  


TRACY



What'd'you find out?


NICK



I'll tell you in the car.

In b.g., Lockhart comes o.s., putting on his hat.  He has an overcoat over his arm.  He nods to Nick and goes past.  Tracy looks round after Lockhart, and then turns back to Nick.  She looks curious, but he gives her a small cautious shake of the head.  She turns back to Gail.


TRACY



You finished?


GAIL



Nearly done.

Nick drifts closer.  Gail presses PRINT.  As the sheet comes off the printer, she turns round to Tracy.


GAIL



I gave you the hotels they're staying at too.  


TRACY



Thanks.

Gail grabs the print-out, and holds it out to Tracy.


CONTINUED....

CONTINUED....


NICK  (V.O.)



Only helpful——


(continues)


CUT TO:

185.
INT. REESE'S OFFICE——CLOSE-UP OF NICK, FROM HIS RIGHT

Nick is standing dispirited, looking out the window in Reese's office, his right hand in his pocket.  O.S. Reese is sitting twisted round to look at Nick, his right elbow on the desk.  There is an armchair to the front of the desk, angled slightly to the near side of the desk.


NICK


(continues)



——person round the place is the receptionist——


(continues)

Nick turns around to Reese.  CAMERA SHIFTS ROUND TO CLOSE ANGLE (REESE'S DESK ON L.S.; NICK IN F.G. ON R.S.).


NICK


(continues)



——and, of course, she's the one person who probably knows nothing.


REESE



You think there's something there to know?


NICK


(frustrated)



I dunno.  


(pauses)

CAMERA MOVES AWAY FROM THE WALL INTO THE MIDDLE OF THE ROOM as Nick goes over to sit in the armchair.  (NICK IS NOW ON L.S., REESE ON R.S.).


NICK


(continues)



They were very cooperative about all the unimportant office gossip——and very uncooperative about business.  Maybe they're just playing it close.


(continues)


CONTINUED....

CONTINUED....

Reese grimaces and nods.


NICK


(continues)



Given Lockhart did promise complete disclosure if we got a warrant.


REESE


(snorts)



Well, we c'n do it that way if he wants.


CUT TO:

186.
CLOSE-UP OF NICK——REESE'S P.O.V.)


NICK


(worried)



But I don't know what they could have hidden in their computer files.


(pauses)

Nick leans forward, putting his right arm on the desk.


NICK


(continues, earnest)



Joe...I think we should get someone expert on this.  I can use a computer to fill out reports——


(wry)



——but I'm no software whiz.  


(frowns)



Tracy knows more than I do, but...


(worried, tactful)



...right now...her uncle...

Nick looks at Reese uncertainly.


CUT TO:

187.
CLOSE-UP OF REESE——NICK'S P.O.V.  

Reese pauses, dropping his left hand to his desk and playing with a pencil on it as he thinks.  


REESE



Yeah.  Yeah, you got a point.  


(continues)


CUT TO:

188.
RETURN TO CLOSE ANGLE

Reese pushes back his chair, leaning back with a SIGH.


REESE


(continues)



I knew him, y'know?  When I was over at the Two-Four.  


(continues)


CUT TO:

189.
RETURN TO CLOSE-UP OF NICK

Nods, listening politely.


REESE  (O.S.)


(continues)



Years ago this was.  


(continues)


CUT TO:

190.
RETURN TO CLOSE-UP OF REESE


REESE


(continues)



I was hardly more'n a rookie.  


(thoughtful)



He never had the drive to get on in the job that his brother——


(quick explanatory nod)



——Tracy's father——had.  He wasn't interested in promotion.  


(straightens in his chair)



But he was a——


(emphatic fist movement)



——good cop.  


(staunch)



He was respected.


CUT TO:

191.
RETURN TO CLOSE-UP OF NICK


NICK



I'm sure he was.


CUT TO:

192.
RETURN TO CLOSE-UP OF REESE

Reese relaxes back in his chair again.


REESE


(thoughtful)



Some families...they move on, they lose contact.  I know you don't have family in Toronto.  Don't keep in touch?


(continues) 


CUT TO:

193.
RETURN TO CLOSE-UP OF NICK

Nick shifts his feet, uneasily.


REESE  (O.S., fading out)


(continues)



You probably can't even begin to guess what this is like for her.

Nick rubs his lips together, remembering.


DISSOLVE TO:

194.
FLASHBACK——INT. MEDIEVAL CHAMBER——LONG SHOT TOWARDS DOOR

In f.g. on r.s., LaCroix is poking at the fire.  In b.g. JANETTE comes in, wearing a thirteenth-century gown.


JANETTE


(abrupt)

Nicolas prétend qu'il revenira chez soi.


(pauses)



JANETTE


(abrupt)

Nicholas claims that he is going back home.


(pauses)

LaCroix slowly turns round.  Janette walks into the room a little, clearly perturbed but trying to control it.


JANETTE


(continues)

Je l'ai dit que c'est nous-ci qui sommes sa famille maintenant.


JANETTE


(continues)

I told him that we are his family now.

LaCroix is still, and coldly silent.  Janette continues further into the room, coming close to him (TO TWO-SHOT ON L.S. BEYOND HIM).    


CONTINUED....

CONTINUED....


JANETTE

Si taciturne.


JANETTE

You don't say anything.


LaCROIX

Que veux-tu?


LaCROIX

What do you want?

CAMERA ADJUSTS as Janette walks across in front of him and comes right up close, to stand on the fireplace-side (on r.s.).  CAMERA HOLDS CLOSE TWO-SHOT.


JANETTE


(stating obvious)

Empêchez son départ!


JANETTE


(stating obvious)

Forbid him to leave!

LaCroix raises a sardonic eyebrow.  


NICK  (O.S.)


(respectful)

LaCroix, je vous prie——  


(continues)


NICK  (O.S.)


(respectful)

LaCroix, I beg you——


(continues)

Belatedly realizing he is there, Janette and LaCroix turn towards the door.


NICK  (O.S.)


(continues)


(with a touch of pleading)

——je ne veux pas devoir désobéir votre ordre formel.



NICK  (O.S.)


(continues)


(touch of pleading)

——I don't want to have to disobey your direct order.

CAMERA SHIFTS OVER TO SHOW THE DOOR (AND JANETTE & LaCROIX GO O.S.).  Nick is standing there, his left hand on the doorframe.  He is agitated, his clothes a little in disarray.  


NICK


(continues)



But this is important to me.  You both know that.


CUT TO:

195.
INSERT——CLOSE TWO-SHOT OF LaCROIX & JANETTE——NICK'S P.O.V.

Janette looks impatient with this.  She looks at LaCroix.  He does not take any notice of her, his eyes on Nick.  


CONTINUED....

CONTINUED....


LaCROIX


(not unkindly)



Nicholas, you do realize that the letter must have taken a week or more to arrive here?  It is quite possible that your mother is already dead.


CUT TO:

196.
RETURN TO ANGLE TOWARDS NICK


NICK



It may be.  Or maybe not.


(continues)


CUT TO:

197.
QUICK INSERT——RETURN TO TWO-SHOT OF JANETTE & LaCROIX

Janette turns her head back to the door, lips pressed together in annoyance.  


CUT TO:

198.
RETURN TO ANGLE TOWARDS NICK


NICK


(continues, abrupt)



I am going to Brabant as soon as it gets dark.  There is nothing more to say.


CUT TO:

199.
INT. VACHON'S DESERTED CHURCH——EXTREME CLOSE-UP OF TRACY


TRACY


(indignant)



Oh, yes there is!


VACHON  (O.S.)



No, there isn't.


(continues)


CUT TO:

200.
CLOSE ANGLE

Tracy is standing in the middle of the room, confronting Vachon.  He looks tired out from her arguing.  He turns away and walks off (TOWARDS THE CAMERA).


VACHON


(continues)



I am not bringing your uncle over, and that is that.


FADE OUT.


END ACT THREE


—————————————————————


ACT FOUR
FADE IN:

201.
INT. VACHON'S DESERTED CHURCH——CLOSE-UP OF TRACY

She is sitting on the couch, her legs crossed, head bowed, a sullen look on her face.


TRACY



It's not fair.

CAMERA SHIFTS TO MED. ANGLE ACROSS THE ROOM (with the couch in f.g. on l.s.).  Vachon is standing across the other side of the room.  He turns round to look at Tracy.


VACHON


(firm)



Death never is.

Tracy looks up.


VACHON


(hurt)



Do you think I don't understand?

Tracy gets a stubborn look.  Vachon heads over to Tracy (into f.g.).


VACHON


(sympathy)



Trace, I've lost people I cared for.  Down the centuries I've lost more than I care to remember.  


(wry smile)



'Cept that I can't forget!

He gets to the sofa, and turns to sit down on Tracy's right.  CAMERA ADJUSTS TO TWO-SHOT as she turns to keep her eyes on Vachon.  He leans forward, putting his hands on his knees.


VACHON



I don't have any uncles.


(grin)



Well, I sure don't after five centuries!  But I don't remember any from when I was mortal, either.  So, okay——


(continues)


CUT TO:

202.
EXTREME CLOSE-UP OF VACHON, OVER THE BACK OF THE SOFA FROM BEHIND TRACY


VACHON


(continues)



——that part of it I don't know.  But my mother....  


(trails off)

CAMERA SHIFTS OVER TO INCLUDE TRACY IN SHOT.  Her eyes are on him.  His drift off.


VACHON


(continues)



Well, she died before I was brought over.  


(continues)

CAMERA SHIFTS BACK TO VACHON.  His face sobers.


VACHON


(continues, to self)



But if I'd been in Spain then...if I'd seen her dying....


(trails off)

His eyes stare into space.


DISSOLVE TO:

203.
FLASHBACK——INT. MEDIEVAL ROOM——CLOSE-UP OF FIREPLACE, PAST NICK'S LEGS

Nick is looking down at the fire.  CAMERA PULLS BACK & UP TO CLOSE-UP.


NICK



I'll bring her across.


(turns round)



Make her one of us.


CUT TO:

204.
CLOSE ANGLE ACROSS TO LaCROIX & JANETTE

Janette looks irritated, and turns away with a shake of her head.  LaCroix raises a sardonic eyebrow.


LaCROIX



Indeed?  And has she no say in the matter?


CUT TO:

205.
RETURN TO CLOSE-UP OF NICK


NICK


(indignant)



Do you think she wants to die?!


CUT TO:

206.
RETURN TO CLOSE ANGLE

CAMERA CLOSES IN ON LaCROIX AS HE TALKS.


LaCROIX


(dry mockery)



But then she goes to heaven, does she not?  


(thin smile)



You seem to believe still in heaven, Nicholas——I tend to think that's your mother coming out in you.  


(nasty-sweet)



Doesn't she want to join God in the hereafter?


(continues)


CUT TO:

207.
RETURN TO CLOSE-UP OF NICK

Stricken stare.


LaCROIX  (O.S.)


(continues)



Or is it you who wish to deny her this...


(continues)


CUT TO:

208.
RETURN TO CLOSE-UP OF LaCROIX


LaCROIX


(continues, mocking)



..."salvation"?


CUT TO:

209.
PRESENT——INT. NICK'S APARTMENT——CLOSE ANGLE DOWN TOWARDS NICK AT THE FIREPLACE

He has his hand up on the mantelpiece, half-turned to look into the room, thoughtful.


TRACY  (V.O.)



But she was dead, your mother.  You never had the chance to give her immortality.


CUT TO:

210.
VACHON'S DESERTED CHURCH——RETURN TO TWO-SHOT OF VACHON & TRACY, FROM IN FRONT

Vachon turns his head, looking down at his knees.  Tracy is looking at him, curiously.


VACHON


(after pause)



There've been others since.  Not relatives, obviously.


(looks at Tracy)



But friends I've cared for.

He looks away from her, lost in thought.  CAMERA CLOSES IN A BIT as Tracy tentatively puts a hand on his arm.


VACHON


(to himself)



Anyway...being a vampire is no certainty of eternal life.


CUT TO:

211.
FLASHBACK——FROM `Fever' (Act Two)——TWO-SHOT OF VACHON & SCREED

Vachon holds Screed in his arms as the other vampire is dying.  Screed GASPS for breath.  CAMERA SLOWLY CLOSES IN.


SCREED


(faint)



Do us a favour, mate?  One last?


VACHON


(broken)



Anything.


CONTINUED....

CONTINUED....


SCREED


(gasping)



Put me bones down by the water if you can.  Bury 'em good...in the sand.


(slight headshake)



Never felt righ'...on land.

Screed dies.  Stricken, Vachon pulls him close. 

CUT TO:

212.
PRESENT——RETURN TO TWO-SHOT

CAMERA CONTINUES TO CLOSE IN SLOWLY.


TRACY


(encouraging)



That doesn't mean every vampire's going to come up against some brand-new tailor-made killer virus!


VACHON


(looks round, watery smile)



Oh, there's other ways we die, too, y'know. 


TRACY


(gently)



Not the point, Vachon.


VACHON


(slight sigh)



No, I know.


CUT TO:

213.
ENTRANCE TO TORONTO GENERAL HOSPITAL——DAY


CUT TO:

214.
INT. CARDIAC WARD AT TORONTO GENERAL HOSPITAL——CLOSE-UP TOWARDS ELEVATOR

The doors open, and Tracy comes out.  CAMERA TURNS TO HOLD ON HER as she heads past the nurse's station.  


CONTINUED....

CONTINUED....


NURSE



Oh, excuse me!

Tracy pauses, and then turns back to the desk.  CAMERA CLOSES IN A BIT.


TRACY



Yes?


NURSE



If you're visiting Mr. Vetter...?


(pauses)

Tracy steps closer to the desk, starting to look worried.


NURSE


(continues)



It's just that he's got visitors already, and we'd prefer....


(interrupted)

Tracy raises her left hand to stop the nurse.


TRACY



Yeah, yeah, sure.  I'll...uh——


(continues)

She turns halfway round to the lobby, and then back to the nurse, gesturing back at the lobby with her left hand.


TRACY


(continues)



——I'll just wait over here.

The nurse nods and returns to work at the desk.  Tracy turns round, and heads over to the lobby (INTO F.G.).


CUT TO:

215.
CLOSE-UP OF TRACY

She is sitting down on one of the seats in the lobby.  She looks round, and then picks up a magazine.


CUT TO:

216.
ANGLE UP HALL

STEVE VETTER (one of Tracy's cousins) is standing in the hallway, looking through the open door into Uncle Sonny's room.  O.S. inside the room are his parents——UNCLE DAVE (another of Tracy's father's brothers) and AUNT STEFFIE—— as well as TRACY'S GRANDPARENTS (who are in their eighties), and Aunt Rena.


AUNT RENA  (O.S.)



It's been good you coming by.  

Out of the room come Aunt Rena and the middle-aged couple.  They and Steve head down the hall.


AUNT RENA



Steve, I think just about every one of Sonny's nephews and nieces has been to see him.  It really cheers him up having you young people care so much.

He looks embarrassed as she pats his arm.  As they come past the nurse's station, CAMERA PULLS BACK & SHIFTS ROUND TO TRACY.  She is idly flipping through the magazine.  She looks up, quickly sets it aside, and gets up.  (O.S., the others head for the elevator.)  


TRACY



Uncle Dave!


(continues)

She heads quickly towards the others.  CAMERA SWINGS ROUND AS SHE GOES PAST, HOLDING ON HER AS SHE GOES TO THEM.  They are by the elevator——having pressed the `DOWN' button, which is lit up.  They turn towards her.  Quickly, she hugs her uncle, and then turns to her aunt.  


TRACY


(continues)



Aunt Steffie!

She hugs her aunt, and waves slightly towards her cousin.


TRACY



Hi, Steve.


(to Aunt Rena)



Is Uncle Sonny any better?


CONTINUED....

CONTINUED....

The others glance at one another.  There is a TING, and the `DOWN' light goes on above one of the elevator doors.


AUNT RENA


(subdued)



No, Tracy.  If anything, he's a bit worse.

Behind them, the elevator door opens.  With gestures and murmurs, the others go into the elevator.  CAMERA CLOSES IN FOR TWO-SHOT OF TRACY & AUNT RENA (TRACY ON L.S. NEARER THE ELEVATOR).  We hear the ELEVATOR DOOR SHUT.


TRACY



Is it okay to see him now?


AUNT RENA


(hesitates)



Perhaps in a bit.  Your grandparents are still in with him.


TRACY



Oh.


AUNT RENA


(brightly)



Your father came by this morning.


TRACY


(brightly but surprised)



Dad?


AUNT RENA


(surprised)



He's been by each day at some time. 


(reproving)



Your Dad's a fine man.


TRACY



Oh, absolutely.


(grins)



Hey, I wouldn't've been a cop if I didn't approve of him!


(wry)



He's just a little hard to live up to sometimes.


CUT TO:

217.
ANGLE UP THE HALL

The door opens, and Sally comes out, with a bag over her shoulder.  


AUNT RENA  (O.S.)



Oh, I know.  Sonny found him so at times.


(continues)

Sally heads up the hall.  


AUNT RENA  (O.S.)


(continues)



Dick was always so ambitious.


(continues)

Sally continues on up to the lobby.


AUNT RENA  (O.S.)


(continues)



Not that your grandfather ever objected to Sonny staying a patrol officer.  Though, of course, he did make sergeant before he retired.


(continues)

CAMERA HOLDS ON SALLY as she turns to the coffee machine.


AUNT RENA  (O.S.)


(continues)



And I sometimes think even that was just to keep Dick from bugging him about getting on his career.

CAMERA SHIFTS A BIT FURTHER SO TRACY & HER AUNT COME ON SCREEN ON R.S.  Sally glances round at them as she reaches for her shoulder bag.  Then she turns round in order to open it and get out her purse.  Aunt Rena turns her head to Sally, and then turns back to Tracy, touching her arm to get her attention.


CUT TO:

218.
REVERSE PERSPECTIVE——TRACY & RENA IN F.G., SALLY IN B.G.


AUNT RENA



Sally?


(continues)


CONTINUED....

CONTINUED....

Sally looks up from groping in her bag.


AUNT RENA


(continues)



I'd like you to meet another of my nieces...Tracy.

Sally straightens, her left hand by her bag, stretching out her right hand.


SALLY



Hi.

Tracy quickly moves forward to shake hands.


TRACY



Hi.


AUNT RENA



Sally's husband's in the other bed next to Sonny.


TRACY


(polite smile)



Oh?  I'm very sorry.  How is he?

Aunt Rena looks anxious, and gives Tracy a reproving frown.


SALLY


(polite)



Not too good, I'm afraid.

CAMERA SHIFTS A BIT TO SHOW THE HALLWAY BEHIND THEM.  FOOTSTEPS APPROACH.  Tracy's grandparents come up the hall——a couple in their late seventies.


TRACY


(to Sally)



I'm sorry.  I guess around here that's sort of normal for people to be having emergencies.

Aunt Rena notices her parents-in-law in b.g.


SALLY



Well, I'm hoping.


CONTINUED....

CONTINUED....


TRACY


(nods)



That's all we can do.

She and Sally turn as the elderly Vetters come up.


TRACY



Hi, Grandad.

He gives her a stiff nod, not quite suppressing his grief.  His wife gropes in her pocket for a Kleenex.  Tactfully, Sally withdraws towards the coffee machine in b.g.  She gets out her purse and looks for change.


AUNT RENA


(to grandmother)



Is Sonny worse?

She shakes her head, sniffing into the Kleenex.  Aunt Rena hugs her.  


AUNT RENA



I know.  I feel like crying all the time, and I don't like to do it in front of him either.

In f.g., Tracy looks sympathetic, but a bit embarrassed.


CUT TO:

219.
SUNSET  (STOCK)


CUT TO:

220.
INT. TRACY'S APARTMENT——CLOSE ANGLE ON THE EXTERIOR WALL OF THE APARTMENT BUILDING, WITH TRACY'S LIVING ROOM SEEN THROUGH THE WINDOW

The window is closed, with the curtains open.  Inside, in b.g., Tracy is in the kitchen.


CUT TO:

221.
FLIGHT EFFECT——BLURRED WINDOWS DOWN TO THE RIGHT


CUT TO:

222.
FLIGHT EFFECT——BLURRED CLOSE-UP OF BRICK WALL


CUT TO:

223.
CLOSE-UP OF TRACY

Tracy turns round from the counter, looking startled.


CUT TO:

224.
CLOSE-UP OF VACHON, IN FRONT OF THE OPEN WINDOW

Vachon is closing the window.


TRACY  (O.S.)


(slightly exasperated)



Oh, it's you.


(continues)


CUT TO:

225.
LONG SHOT OF LIVING ROOM, TOWARDS THE KITCHEN

In f.g., Vachon turns to look at Tracy.  As she comes round into the living room, he walks forward into the middle of the room.


TRACY


(continues, dry)



I don't suppose you've reconsidered?

Vachon doesn't answer.  They meet on the kitchen-side of the central coffee table (Vachon on r.s., Tracy on l.s.).


TRACY


(wry)



No, I didn't think so.


CUT TO:

226.
CLOSE TWO-SHOT——REVERSE PERSPECTIVE 


VACHON


(concerned)



Trace....


(presses lips together)


TRACY


(grimace)



Yeah, yeah...I know.  It wouldn't be the right thing to do.

Vachon looks at her, worried.  She moves away, going over to the sofa (in b.g. on r.s.).


CONTINUED....

CONTINUED....


TRACY



I went to see him in hospital again this afternoon.


VACHON


(at a loss)



Did you?


TRACY


(turning round)



Yeah, I did.  My Uncle Dave was there.  And his wife, and one of their sons.


(brief pause)



My grandparents were there.  Aunt Rena said Dad had been in earlier.


(emphatic)



Everyone, Vachon.  Everyone in my family.  They all go in——every day they go in.  Because it could be the last time.


(painful pause)


CUT TO:

227.
EXTREME CLOSE-UP OF TRACY——VACHON'S P.O.V.


TRACY


(continues, tears in eyes)



We all love him so much, Javier.  We don't want to lose him.  


(little sob)



Damn it...he's only in his fifties.  Nowadays that's nothing.  We——


(sniffs, sobs)

Tracy turns away, bending down (to get a Kleenex, o.s.).


CUT TO:

228.
RETURN TO MAIN SHOT

Tracy bends down quickly to get a Kleenex from the box on the coffee table.  She straightens up, and BLOWS HER NOSE.  Vachon moves forward, going to put his arm on hers lightly, looking at her in concern.  CAMERA SLOWLY CLOSES IN ON THEM.  She looks round, Kleenex still to her nose, 


CONTINUED....

CONTINUED....

and shakes her head at him.  He drops his arm, but does not move away.  Tracy BLOWS HER NOSE again.  She lowers the Kleenex, and SNIFFS.  Then she looks around, and finally stuffs the Kleenex in the pocket of her pants.


VACHON



You okay?

Tracy attempts dry humour——but with tears in her voice.


TRACY



Oh, I'm okay.  It's my uncle who's dying.

Vachon SIGHS a little to himself.  CAMERA HOLDS TWO-SHOT.  Tracy wipes her eyes with the back of her hand.


TRACY


(rueful)



I'm sorry.  Am I being unfair?


VACHON


(little wry smile)



Just a bit.


TRACY


(apologetic)



Only...I can't bear it.  Knowing you could.


VACHON


(very gentle)



Trace...what would happen if I did?  What would your uncle do?  


TRACY


(puzzled)



I don't understand.


VACHON


(serious)



Then you haven't really thought about what you've asked at all.  

Tracy still looks at him, puzzled, with a little wonder in it.


CONTINUED....

CONTINUED....


VACHON


(serious)



Just think about it, okay?  


(pauses)

She still doesn't get it, and her eyes drop.  


VACHON


(continues, earnest)



Think of me, Trace.  Think of what I——  


(continues)

He grabs her arm, quickly but not hard, to get her attention.  Her eyes go back up to his face, startled.


VACHON


(continues)



——am.  Of what I've been.  Of what I've seen.  Centuries of life.  


(brief pause)



Centuries of death.


(with dignity)



I'm a vampire, Trace.  Is my life what you want for your uncle?


(pauses)

Tracy's eyes drift away.  CAMERA CLOSES IN ON HER.


VACHON


(continues)



And if you think it is, then ask yourself...is my life what he'd want for himself?

CAMERA CONTINUES TO CLOSE IN ON TRACY (SO VACHON IS O.S.).  Tracy looks back at him with a horrid dawning understanding.


CUT TO:

229.
EXT. THE RAVEN——NIGHT  (STOCK)

Nightclub music.


CUT TO:

230.
INT. THE RAVEN——TWO-SHOT OF VACHON & URS AT THE BAR

Nightclub sounds suggest that the club is open.  On l.s., URS stands with her back to the bar, contemplating a full wine glass in her hand.  Vachon, leaning towards the bar with his right elbow on it, is looking worried.


VACHON



Am I doing the right thing?

Urs looks round at him, not deeply involved.


URS



I guess.


VACHON


(anxious)



You really think so, Urs?

She shrugs, and turns round to put her glass on the bar between them.


URS



You have reasons, Javier.  If Tracy can't understand them...


(shoulder twitch)



...that's her problem.

Not surprisingly, Vachon is dissatisfied with this response.  He presses his lips together, frowns, and then turns his head to the bar, looking to the right towards a BARTENDER (o.s.).


VACHON


(calling, raising finger)



I'll have another!

Behind them, the bartender comes along, and bends down to get a bottle from under the bar.  Vachon turns back to Urs.  CAMERA CLOSES IN TO CLOSE TWO-SHOT.


VACHON



It's just...


(defeated pause)



...really complicated.


URS



Like when you brought me over?

She leans forward, and puts her right index finger on Vachon's lips, with a smile.


DISSOLVE TO:

231.
INT. POLICE STATION——EXTREME CLOSE-UP OF TRACY, OVER HER DESK

She is sitting, lost in thought.  CAMERA SLOWLY PULLS BACK.  She has her elbows on the desk, her hands before her, playing idly with a pencil (which she isn't looking at).  Behind her, Nick comes round from Reese's office.


NICK



Trace?

She doesn't respond.  Nick leans forward, just past her right shoulder, peering round at her.


NICK


(amused)



Detective Vetter?

Alerted more by his proximity than his words, Tracy starts and looks round at him.


TRACY



Oh!


NICK



We're to meet with Sergeant——


(straightens up)



——Woo over at Computer Crimes.  The Captain's set it up.  


(satisfaction)



We got the warrant for Lockhart's business.

Tracy is twisted round to look up at him.


TRACY



Oh.  Oh, right.

He shifts aside as she pushes her chair back to get up.


CUT TO:

232.
EXT. STREET——NIGHT

Nick's car drives along, followed by Sgt. Woo's car.  The two cars turn a corner, and drive along as if stuck together with glue.


CUT TO:

233.
INSIDE NICK'S CAR——CLOSE-UP OF NICK  (INTERCUT W/ CLOSE-UP OF TRACY)

He looks over at Tracy (o.s.), and smiles at her encouragingly.


NICK



You seem really preoccupied tonight.


CUT TO:

234.
CLOSE-UP OF TRACY

Eyes ahead, lost in thought.  She suddenly registers that he was talking and turns her head to him.


TRACY



Mmmm?


(nods)



Yeah.

She looks away again.


CUT TO:

235.
CLOSE-UP OF NICK

Nick glances at her, smiling with embarrassment.


NICK



Trace, I know it's not the case.  


(continues)


CUT TO:

236.
CLOSE-UP OF TRACY

Quick shot.  Not looking at him.


CUT TO:

237.
CLOSE-UP OF NICK


NICK


(continues)



I...uh——


(looks at road)



——I heard about your uncle.

Quick glance at Tracy, then back at road.


CUT TO:

238.
CLOSE-UP OF TRACY

Registering what he has said, she looks round.


TRACY



Thanks.


(pause/tongue on upper lip)



Did you ever meet him?


CUT TO:

239.
CLOSE-UP OF NICK


NICK


(embarrassed glance)



No.  Uh, no——


(looks back at road)



——I'm sorry.  I never had that——


(embarrassed glance)



——opportunity, I'm afraid.


(pauses)


CUT TO:

240.
CLOSE-UP OF TRACY

She nods to herself.


NICK  (O.S.)


(continues, brightly)



But, uh...I've heard a lot about him.


(continues)


CUT TO:

241.
CLOSE-UP OF NICK


NICK


(continues, looking at road)



The captain served with him at one time.  Did you know that?  He spoke of him——


(glance at Tracy)



——with the greatest respect.


CUT TO:

242.
CLOSE-UP OF TRACY

She is looking ahead at the road.  She SIGHS sadly.


CUT TO:

243.
EXT. PARKING LOT AT THE OFFICE WHERE ED DIAMOND WORKED——ENTRANCE FROM THE STREET——NIGHT

Nick's car turns into the parking lot, which is nearly empty.  He drives ahead down a lane.  Sgt. Woo's car turns into the parking lot, and follows Nick's.


CUT TO:

244.
INT. LOBBY TO THE OFFICES——FULL SHOT

Gail Fernandez, looking nervous, gets up from her desk.  NICK, FOLLOWED BY TRACY & SGT. WOO COME ON SCREEN IN F.G.  SGT. WOO is a smartly dressed young Oriental woman.


GAIL



Umm...Mr. Lockhart asked me to stay and show you into his office?

She comes out from behind the desk, and leads the three police officers across the room.  Partway across, she turns nervously to Tracy.


GAIL



Ummm...Miss Detective?  Did you hear about how Mr. Diamond is doing?


CUT TO:

245.
ENTRANCE TO SUNNYBROOK HOSPITAL——NIGHT


TRACY  (V.O.)



No...no I didn't.


CUT TO:

246.
INT. ED DIAMOND'S HOSPITAL ROOM——CLOSE ANGLE TOWARDS THE BED

Faith is sitting by her husband's side, holding his hand.  She is looking bereft.  His breathing is harsh.  O.S. THE DOOR OPENS as the doctor comes into the room.  He crosses in the f.g. to go and check the instruments.  He pulls a pen out of the breast pocket of his coat, and makes a notation on a chart.  Then he turns to Faith.


CONTINUED....

CONTINUED...


DOCTOR


(professionally gentle)



I'm sorry, Mrs. Diamond.


(continues)

She looks up at him.


DOCTOR


(continues)



It won't be long now.


(pause)



I don't suppose you've reconsidered?  Your husband would be an ideal organ donor.

She ignores the comment, and turns her head away, looking back at her husband.  The doctor nods wryly to himself, puts the pen back in his breast pocket, and then leaves the room again.  CAMERA CLOSES IN ON FAITH.


FADE OUT.


END ACT FOUR


————————————————————


ACT FIVE
FADE IN:

247.
INT. LOBBY OF OFFICE——FULL SHOT

Gail Fernandez is standing behind her desk, her back turned to the rear hall.  She has her coat on, and is putting on her hat when Nick comes in and heads over to her.  Hearing him, she looks round, her face turning resentful.


GAIL



What is it?


NICK



You're going home?

Gail looks suspicious.  CAMERA ADJUSTS TO CLOSE ANGLE AS NICK COMES UP, AND STARTS TO CLOSE IN FOR TWO-SHOT.


NICK


(quickly)



No, no——that's all right.


GAIL


(sulky)



I only stayed behind because Mr. Lockhart asked me.

She bends down for her bag, but then plonks it on the desk and leans forward, one hand on the desk for balance.


GAIL


(continues, vehement)



And I don't believe Mr. Diamond was murdered because of anything to do with work!  This is a great place.


CUT TO:

248.
INT. OFFICE——CLOSE-UP OF SGT. WOO, AT A COMPUTER TERMINAL


NICK  (V.O.)


(gently)



I understand how you feel.


(continues)

CAMERA SHIFTS TO TWO-SHOT WITH TRACY.  She is standing at Sgt. Woo's left shoulder, peering down at the screen.  


CONTINUED....

CONTINUED....


NICK  (V.O.)


(continues)



But you need to——


(continues)

CAMERA SHIFTS ACROSS TO LOCKHART.  He is standing several feet away, looking at them with the same resentful look Gail has.


NICK  (V.O.)


(continues)



——see our point of view.  


(continues)


CUT TO:

249.
RETURN TO TWO-SHOT OF NICK & GAIL


NICK


(continues)



We don't know these people.  All we know is that someone's been murdered.


(continues)


CUT TO:

250.
INSERT——EXTREME CLOSE-UP OF GAIL

Still sulky.


NICK  (O.S.)


(continues)



Now, we've——


(continues)


CUT TO:

251.
RETURN TO TWO-SHOT OF NICK & GAIL


NICK


(continues)



——investigated his background.  He has no police record, no record of any problems of any kind.  His wife's clean, too.  Their neighbours report no disturbances, no strange visitors.  No problems with the marriage.


(continues)


CUT TO:

252.
EXTREME CLOSE-UP OF NICK  (INTERCUT W/ EXTREME CLOSE-UP OF GAIL)


NICK


(continues, sympathetic)



Did you think we only looked here?  I assure you that's not the case.  But if there's nothing in his private life——


(continues)


CUT TO:

253.
EXTREME CLOSE-UP OF GAIL

Bites her upper lip, unhappy but listening.


NICK  (O.S.)


(continues)



——you must admit that——


(continues)


CUT TO:

254.
EXTREME CLOSE-UP OF NICK


NICK


(continues)



——his work IS the logical next place to look.


(pauses)


CUT TO:

255.
EXTREME CLOSE-UP OF GAIL

Unhappily, Gail nods.


NICK  (O.S)


(continues)



It may not——


(continues)


CUT TO:

256.
EXTREME CLOSE-UP OF NICK


NICK


(continues)



——even be something he was involved with...something he found out about a client, maybe.


(pauses)


CUT TO:

257.
EXTREME CLOSE-UP OF GAIL

Gail looks slightly brighter.


NICK  (O.S.)


(continues, very gentle)



But I'm afraid——


(continues)


CUT TO:

258.
EXTREME CLOSE-UP OF NICK


NICK


(continues, very gentle)



——there's no doubt that Mr. Diamond was murdered.  We have a witness.  And we did think he might have made it all up...but he passed a polygraph on it.


CUT OT:

259.
EXTREME CLOSE-UP OF GAIL

Even more unhappy.  She nods again, almost to herself.


CUT TO:

260.
RETURN TO CLOSE ANGLE

Nick and Gail are standing on the lobby-side of the desk.  Nick has his back to the rear of the room, his eyes on Gail with concern.  CAMERA ANGLE SHIFTS TO FULL SHOT (AS AT THE START OF THE ACT) as Tracy comes from the hallway into the lobby.  As Tracy walks briskly through the lobby towards them, Gail sees her, starts, and peers round Nick.  Nick turns half round.


CONTINUED....

CONTINUED....


TRACY


(briskly)



She doesn't need me in there.  She says she can handle it herself.


NICK



Okay.

He adjusts his position, back against the desk so he can see both women equally with a slight turn of the head.  CAMERA ADJUSTS BACK TO CLOSE ANGLE as Tracy comes up.


TRACY



Just a couple of questions?


(brief pause)

Cautiously, Gail gives a little nod.  Nick leans back against the desk.


TRACY


(continues)



We called Gates at his hotel.  And we got hold of Miss Hazel when she got back home last night.  But we haven't been able to get hold of Sarah Lawson.


(questioning look)


GAIL


(easily)



Oh, she went to the hospital, I expect.  


TRACY


(nod, smile)



Oh.  Well.


(turns to Nick)



I'll head over there now.

Nick straightens up, with a brisk nod.


NICK



You'll need the car.

He reaches in his pocket for his keys.


TRACY



What about you?


CONTINUED....

CONTINUED....


NICK



I'll be okay.


(holds out keys)



I'll call a squad car.


TRACY


(taking keys)



If you're sure.

Nick nods, a little awkwardly.  (He has no intention of calling a squad car——he'll fly.)  Tracy goes past Gail and o.s. (out the door).  Nick turns back to Gail.


NICK



One more thing.


CUT TO:

261.
EXT. PARKING LOT——CLOSE ANGLE ON NICK'S CAR——NIGHT

Tracy unlocks the driver's door.


LAP-DISSOLVE TO:

262.
INSIDE CAR AS IT DRIVES ALONG——CLOSE-UP OF TRACY FROM THE PASSENGER SEAT

She fumbles for the traffic indicator.


CUT TO:

263.
EXT. STREET——NIGHT——CLOSE-UP OF FRONT OF NICK'S CAR AS IT DRIVES ALONG

The turning light blinks belatedly as the car is turning a corner.  It drives along another street.


CUT TO:

264.
INT. HALLWAY OUTSIDE ED DIAMOND'S HOSPITAL ROOM——ANGLE THROUGH INTO THE ROOM

Faith is sitting by her husband's side.  CAMERA PULLS BACK.  IN F.G. ON R.S., Tracy is looking into the room.  CAMERA TURNS & PULLS BACK, HOLDING CLOSE-UP OF TRACY as she turns and moves along the hall.  Several feet away, she pulls out her cell phone and punches in Nick's cell phone number.


CUT TO:

265.
EXT. REAR OF OFFICE BUILDING——CLOSE-UP OF DOOR——NIGHT

It opens, and Nick comes out of the building.  HIS CELL PHONE RINGS.  He reaches for it, and answers it.


NICK  (into phone)



Knight.


TRACY  (on phone)



Nick, I'm at the hospital.


(continues)


CUT TO:

266.
RETURN TO CLOSE-UP OF TRACY


TRACY  (into phone)


(continues)



Mrs. Lawson's not here.  She must've gone home already.


(continues)


CUT TO:

267.
RETURN TO CLOSE-UP OF NICK


TRACY  (on phone)


(continues)



I'd like to——


(continues)


CUT TO:

268.
RETURN TO CLOSE-UP OF TRACY


TRACY  (into phone)


(continues)



——stay and have another word with Faith.  Do you mind...?


(trails off meaningfully)


CUT TO:

269.
RETURN TO CLOSE-UP OF NICK


NICK  (into phone)


(brisk)



No, not at all.  I'll see you back at the station.


CONTINUED....

CONTINUED....

He puts the phone away.  CAMERA PULLS BACK as Nick heads along the walk to the parking lot, turning his head to see if anyone is around.  Then he looks up, and jumps.  FLIGHT SOUND EFFECT.  CAMERA JERKS QUICKLY UP THE SIDE OF THE BUILDING.


CUT TO:

270.
AERIAL SHOT——NIGHT——UP OVER THE TOP OF AN OFFICE BUILDING & THEN LEVELLING OUT


CUT TO:

271.
RETURN TO CLOSE-UP OF TRACY——FROM BEHIND

She walks to the door of Ed Diamond's hospital room, and goes in, RAPPING on the door.


CUT TO:

272.
RETURN TO AERIAL SHOT OF TORONTO


CUT TO:

273.
CLOSE ANGLE——TRACY'S P.O.V.

CAMERA CLOSES IN (as Tracy approaches the bed).  Faith turns her head and gets up.


CUT TO:

274.
RETURN TO AERIAL SHOT OF TORONTO


CUT TO:

275.
TWO-SHOT OF TRACY & FAITH

Tracy comes up to Faith, and nods towards the bed.


TRACY



How is he?

Faith presses her lips together, and shakes her head.


TRACY



I'm sorry.


CONTINUED....

CONTINUED....


FAITH


(tearful)



Well, they DID say.


TRACY


(with sympathy)



I know.

Faith gestures helplessly towards the bed with her left arm.  CAMERA SHIFTS OVER TO THE BED.


CUT TO:

276.
FLIGHT EFFECT——DOWN TO THE LEFT


CUT TO:

277.
EXT. THE LAWSONS' HOME——CLOSE ANGLE TOWARDS FRONT DOOR——NIGHT

Nick walks to the door, and RINGS the doorbell.  As he waits, CAMERA SHIFTS ROUND TO SHOW THE HOUSE NEXT DOOR (ON L.S.) IN B.G.  The door opens, and a NEIGHBOUR comes out, carrying a large full garbage bag.  CAMERA TURNS, HOLDING ON THE NEIGHBOUR (& NICK GOES O.S.).  The neighbour heads down the walk to the curb.  He deposits the bag and turns round.  O.S., DOORBELL RINGS AGAIN.


NEIGHBOUR



Hey!


CUT TO:

278.
CLOSE ANGLE TOWARDS NICK AT FRONT DOOR——NEIGHBOUR'S P.O.V.

Nick turns round.


CUT TO:

279. RETURN TO ANGLE TOWARDS NEIGHBOUR

He is walking up his path.


NEIGHBOUR


(calling)



You looking for the Lawsons?


CUT TO:

280.
RETURN TO CLOSE ANGLE TOWARDS NICK


NICK


(calling)



Mrs. Lawson.


CUT TO:

281.
SUNNYBROOK HOSPITAL——OUTSIDE THE ENTRANCE——NIGHT


TRACY  (V.O.)


(serious)



You know, Faith...


(continues)


CUT TO:

282.
INT. ED DIAMOND'S ROOM IN SUNNYBROOK——CLOSE ANGLE TOWARDS TRACY & FAITH


TRACY


(continues)



...maybe it's time you did think about your husband being a transplant donor.


CUT TO:

283.
EXTREME CLOSE-UP OF FAITH


FAITH


(sudden fury)



You're just the same as all of them!


(continues)


CUT TO:

284.-285.
CLOSE TWO-SHOT

Tracy is startled by the vehemence.


FAITH


(continues, nasty)



You think I don't know what's really on your mind?  


(outraged)



You want my husband's heart for your uncle. 


(continues)


CONTINUED....

CONTINUED....

Tracy is taken aback.


FAITH


(continues)



Don't you deny it!  Don't you dare.  I know you have an uncle needing a heart transplant.


(accusing)



You told me yourself.


TRACY


(astonished)



Yes, Uncle Sonny needs a new heart.  But...


(slight headshake)



...your husband's heart I never thought of.


(brief pause)

Faith clearly doesn't believe a word of this.


TRACY


(continues, definite)



My uncle's blood type is A-Negative.  Ed is B-Positive.


(continues)

Faith is taken aback.


TRACY


(continues)



I'm no doctor, but——


(brief pause)



——as I understand it, there's no way——


(continues)


CUT TO:

286.
INSERT——CLOSE-UP OF ED DIAMOND IN THE HOSPITAL BED


TRACY  (O.S.)


(continues)



——Ed's heart——


(continues)


CUT TO:

287.
RETURN TO CLOSE TWO-SHOT OF TRACY & FAITH


TRACY


(continues)



——would do for him.  His body'd just reject it.


(pauses)


(eyes drop, subdued)



Stil, whoever...


(leaves gap)



...it would be somebody's Uncle Sonny.  Someone dying——


(eyes on Faith)



——who they love like you love Ed.  


(pauses)

Faith is still looking taken aback.


TRACY


(continues, earnest)



Faith, you really must consider it.  It could save someone's life.  


(hesitant)



And...after all——


(embarrassed)



——he's dead.

Faith is stricken by this bluntness.


TRACY


(quickly)



I mean...I know he's still breathing.  But not for long.  And——


(breaks off)

Tracy bites her upper lip, considering Faith.  Faith turns a little away from her.  Tracy looks after her, thoughtfully.  CAMERA CLOSES IN PAST TRACY as Faith then takes a step or two towards the bed.  


TRACY  (O.S.)


(persuasive)



Faith, didn't you say that Ed was a blood donor?


(continues)

Faith turns her head, and nods.  CAMERA CONTINUES TO SHIFT OVER TO THE BED (SO FAITH IS O.S.).


CONTINUED....

CONTINUED....


TRACY  (O.S.)


(continues)



The kind of guy who thinks of others?


(continues)

CAMERA CLOSES IN ON ED.


FAITH  (O.S.)


(proud)



Of course.


TRACY  (O.S.)



Then do you think he'd want his death to end in nothing?  Just a coffin in a grave?  


(continues)


CUT TO:

288.
CLOSE-UP OF TRACY  (FAITH'S P.O.V.)


TRACY


(continues)



Wouldn't he want to give that——


(continues)


CUT TO:

289.
CLOSE ANGLE——FAITH ON L.S., BED ON R.S.


TRACY  (O.S.)


(continues)



——last gift?

Faith is silent.  Her eyes drop, and then she turns her head to the bed, blinking away tears.


NICK  (V.O.)


(genuine)



I'm sorry to trouble you at a time like this.  I've just got a few questions.


(continues)


CUT TO:

290.
HALLWAY OUTSIDE ED DIAMOND'S ROOM, JUST BY THE DOORWAY——CLOSE ANGLE

On l.s., Tracy is standing at the door.  The doctor is coming toowards her along the hall.


NICK  (V.O.)


(continues, prompting)



You remember the day of the accident?  The day you and Mr. Diamond and the others——


(continues)

CAMERA ADJUSTS TO TWO-SHOT as the doctor comes along the hall to join Tracy at the door of the room.  He gives her a questioning frown, and glances through into the room.


NICK  (V.O.)


(continues)



——went to the blood donor clinic at lunch time.


MRS. LAWSON  (V.O.)



Of course.

ANGLE SHIFTS as the doctor goes into the room to talk to Faith.


NICK  (V.O.)


(shifts in chair)



I take it it was your idea.


MRS. LAWSON (V.O.)



No, actually.


(continues)


CUT TO:

291.
ED DIAMOND'S ROOM——FULL SHOT

A medical team lift Ed Diamond onto a gurney, preparing to take him out of the room.  Off to the side, Tracy is standing behind the doctor and Faith, who are close together, looking at the scene.  


MRS. LAWSON (V.O.)


(continues)



It was Mr. Lockhart's.  But I suppose the inspiration came from me.


CONTINUED....

CONTINUED....


NICK  (V.O.)



I see.

The doctor turns to Faith.  [NOTE:  he is only half-heard over the noise in the room.]


DOCTOR



This is a very generous thing you're doing, Mrs. Diamond.

The team wheel the gurney out of the door (TOWARDS & PAST THE CAMERA).  Faith follows it to the door (into f.g.), looking bereft.  Behind her, the doctor slowly follows her, to come up beside her.  In b.g., Tracy looks rapt in the emotional tension.


FAITH



Do you know where...?  


(breaks off)



I mean who?——gets his....


(falters)


(turns to doctor)



Or is that the sort of thing I'm not supposed to know?


DOCTOR


(brisk, but kindly)



One of his kidneys is going to a patient in Hamilton, and his pancreas is going to Ottawa.  But his other organs are staying right here in the city.  His heart, for example.  We'll be sending that to a patient in the transplant program at Toronto General.


CUT TO:

292.
INSERT——EXTREME CLOSE-UP OF TRACY

Astonished.


CUT TO:

293.
RETURN TO SHOT

Faith casts a sudden sharp look at Tracy——but then she slowly turns back to the doctor with a brightening smile.


FAITH


(pleased)



Oh, that must be Sally Lawson's husband!  Oh, she'll be so glad.


CUT TO:

294.
INSERT——EXTREME CLOSE-UP OF TRACY

Her face hardens.


CUT TO:

295.
INT. CARDIAC WARD AT TORONTO GENERAL HOSPITAL——INSIDE THE ELEVATOR——CLOSE-UP OF DOORS  (TRACY'S P.O.V.)

The doors open.  CAMERA SHIFTS TO THE LOBBY AREA where Nick is seated talking to Sally Lawson, who is seated next to him.  Nick's head turns, and he starts to get up.  CAMERA CLOSES IN ON THEM QUICKLY AS TRACY STRIDES OVER.


TRACY  (O.S.)


(hard, demanding)



Ed Diamond had the same blood type as your husband——


(continues)

As Nick starts to look surprised, THE CAMERA CLOSES IN ON SALLY LAWSON (SO NICK IS O.S.).


TRACY  (O.S.)


(continues)



——didn't he?  You found out when he gave blood.


(pauses)


CUT TO:

296.
EXTREME CLOSE-UP OF TRACY  (SALLY'S P.O.V.)


TRACY


(continues, hard)



And you killed him.


CUT TO:

297.
EXTREME CLOSE-UP OF NICK  (SALLY'S P.O.V.)

Realization.  He turns to look at Sally Lawson.


CUT TO:

298.
RETURN TO EXTREME CLOSE-UP OF SALLY

Face goes cold and hard.


CUT TO:

299.
CLOSE ANGLE——TOWARDS THE ELEVATORS


NICK


(firm)



Sally Lawson, you are under arrest for the murder of Edgar Diamond.  I warn you that anything you say——


(interrupted)


SALLY


(interrupting)



I want to see my husband.


(pauses)


CUT TO:

300.
EXTREME CLOSE-UP OF SALLY


SALLY


(continues, sob in voice)



Please.


(pauses)


CUT TO:

301.
RETURN TO CLOSE ANGLE

Nick and Tracy look at her.  Nick looks a little anxious, and gnaws his upper lip.  Tracy's face is hard.


CUT TO:

302.
RETURN TO EXTREME CLOSE-UP OF SALLY


SALLY


(continues, tearful)



Before you take me away——may I please just say goodbye.


CUT TO:

303.
CLOSE ANGLE IN HOSPITAL ROOM

In f.g. on l.s. Aunt Rena is standing with Tracy, looking at Sally, who is kneeling by her husband's bed, with Nick standing watchfully a few feet behind her.  There is a look of utter disbelief on Rena's face. 


CUT TO:

304.
CLOSE TWO-SHOT OF SALLY & BOB LAWSON

She is bending down to kiss his unconscious face.


CUT TO:

305.
HALLWAY OUTSIDE HOSPITAL ROOM——EXTREME CLOSE-UP OF SALLY LAWSON'S HANDS HANDCUFFED BEHIND HER BACK BY NICK'S HANDS


CUT TO:

306.
TWO-SHOT OF NICK & SALLY

Nick finishes putting handcuffs on Sally Lawson.  CAMERA SHIFTS TO SHOW A PAIR OF UNIFORMED OFFICERS BEHIND THEM.  Nick nods to them, and they lead Sally away.  CAMERA HOLDS ON THEM as they head up the hall towards the elevator.  CAMERA SHIFTS BACK TO NICK.  His attention has gone to the door of the hospital room, where a hospital team is whelling Bob Lawson out on a gurney.  They push it past Nick, heading the other way.  Tracy comes out of the room after them, looking stunned. 


TRACY


(astounded)



Wait a minute!  Where are you going with him?


CUT TO:

307.
HALLWAY——CLOSE ANGLE TOWARDS DOOR TO OPERATING THEATRE

The gurney with Bob Lawson on it is being wheeled in through the doors into the operating theatre.  Nick and Tracy are watching in f.g.  Tracy is clearly tense and unhappy with the situation.  As the doors swing shut, she leaps forward.  Belatedly, Nick follows.  CAMERA ZOOMS IN as Tracy pushes the door to the operating theatre open.  


VOICE  (O.S.)



Get out of here——you're not sterile!


CONTINUED....

CONTINUED....

NICK'S ARM COMES ON SCREEN to pull Tracy back by her free arm.  Annoyed, she turns her head to glare at him.  CAMERA PULLS BACK A BIT, SO NICK COMES ON SCREEN.  


NICK



Trace!


TRACY


(protesting)



No, let go, Nick.  They mustn't——!


(interrupted)

A GOWNED NURSE opens the door, nearly shoving Tracy into the hall.  Tracy looks back at her, even more annoyed.


TRACY



Hey!


NICK


(quickly)



Trace, you can't go in there!

Reluctantly, Tracy yields to his tug on her arm, and backs off into the hallway, still glaring at the nurse.  The nurse stands a moment in the doorway, looking at her with a disapproving stance.  When Tracy turns her head to Nick, the nurse goes back into the operating theatre.  CAMERA ADJUSTS OVER TO TWO-SHOT OF NICK & TRACY, now a little way up the hall from the doors.  CAMERA CLOSES IN ON TRACY AS SHE TALKS.


TRACY


(outraged, but not loud)



For God's sake, Nick!  You know the law.  


(hard & clear)



A murderer is not allowed to profit from her crime.


(biting pause)



If her husband gets the heart, then Sally Lawson'll have exactly what she committed murder for.  


(intense)



We can't let them operate.


FADE OUT.


END ACT FIVE


————————————————————


EPILOGUE
FADE IN:

308.
INT. REESE'S OFFICE——EXTREME CLOSE-UP OF TRACY, FROM HER LEFT

Tracy is standing in the corner of the office, looking out the window into the squad room.  She has a bitter, disillusioned look on her face.  O.S. Nick is standing nearer the door than Tracy, and Reese is sitting behind his desk.  


REESE  (O.S.)



It's not so bad, Vetter.  After all, she's going to go to jail for what she did.

Tracy turns her head to look at Reese.  CAMERA SHIFTS ROUND TO FRONT VIEW OF TRACY.


TRACY


(astounded)



You think she cares?  She'll pay the price happily.


(hard)



Is that the message you want to send the world?  That if you're willing to go to jail, you can kill for a transplant?


REESE  (O.S.)


(weary)



Bob Lawson didn't put his wife up to getting a heart for him.


(continues)


CUT TO:

309.
CLOSE-UP OF REESE


REESE


(continues)



She killed on the spur of the moment.  After he went into a coma.


(shakes head)



Hell, because he went into a coma.


CUT TO:

310.
TWO-SHOT OF NICK & TRACY——ALONG THE FRONT WALL OF THE OFFICE, NICK IN F.G.


NICK


(disbelief)



Don't tell me you'd condemn the guy to death for something his wife did?  He needs that heart. 


TRACY


(to Nick, hard)



But she killed to get it for him.  


(pause)


CUT TO:

311.
INSERT——EXTREME CLOSE-UP OF NICK——TRACY'S P.O.V.

Amost, but not quiet, a shrug.


CUT TO:

312.
RETURN TO TWO-SHOT OF NICK & TRACY


TRACY


(continues, outraged)



And she got it for him!

She turns to look at Reese (o.s.).


CUT TO:

313.
RETURN TO EXTREME CLOSE-UP OF TRACY


TRACY


(continues, to Reese)



Is that justice??!!


CUT TO:

314.
RETURN TO CLOSE-UP OF REESE

He shrugs philosophically.


CUT TO:

315.
RETURN TO EXTREME CLOSE-UP OF TRACY

Outrage.  After a moment——


NICK  (O.S.)


(irritated)



Come on, Trace——


(continues)


CUT TO:

316.
RETURN TO TWO-SHOT

Tracy turns to look at Nick, still angry.


NICK


(continues)



——none of the doctors there was going to stop the operation in the middle!  Not without a court order!  And by that time they'd have finished.  


(acid)



No way you'd get a judge to insist they take the heart back out again!


CUT TO:

317.
EXT. POLICE PARKING LOT——CLOSE-UP OF TRACY——ANGLE DOWN THE DRIVER'S SIDE OF THE CAR, FROM THE FRONT——NIGHT

Looking sulky, she slides in and SLAMS the door.


CUT TO:

318.
INT. BROADCAST BOOTH——EXTREME CLOSE-UP OF LaCROIX


LaCROIX



The difference, they say, between family and friends...is that you choose your friends.


(smiles)



Like all old sayings it tells the truth...but not the whole truth.  


(intimate)



You may choose your friends.  But your family chooses you.


(pauses)


CUT TO:

319.
INT. UNCLE SONNY'S ROOM IN HOSPITAL——LONG SHOT THROUGH THE DOORWAY INTO THE ROOM FROM THE FAR SIDE OF THE HALL

Uncle Sonny is lying in bed, visited by his parents, and yet another group of visiting relatives (not seen so far).  Standing at the side of the room is Aunt Rena.  CAMERA SLOWLY CLOSES IN, THROUGH THE DOORWAY.


LaCROIX  (V.O.)


(continues)



Family chooses to be family.


(pauses)

CAMERA CONTINUES TO CLOSE IN ON THE GROUP AT THE BED.


LaCROIX  (V.O.)


(continues)



Their choice gives you your place in the world.  


(significant)



It makes you who you are.  


(brief pause)

CAMERA CLOSES IN ON UNCLE SONNY.


LaCROIX  (V.O.)


(continues)



Without family, you are——


(continues)


CUT TO:

320.
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(continues)



——nothing.


(stares into camera)


LAP-DISSOLVE TO:

321.
FLASHBACK——INT. MEDIEVAL ROOM——CLOSE TWO-SHOT

Nick is sitting on the floor, staring into the fire.  Janette is at his right shoulder, talking into his ear.


JANETTE

Tous les vampires perdent leur famille mortelle.  Tu dois l'accepter.  C'est inévitable.



JANETTE

All vampires lose their mortal families.  You must accept it.  It's inevitable.


NICK


(turns head)

Tu n'es qu'un écho de LaCroix.


NICK


(turns head)

You are just echoing LaCroix.


JANETTE

Il es ton maître aussi.  As-tu réfléchi à la possibilité que c'est toi qui a tort?


JANETTE

He is your master too.  Have you considered the possibility that you may be wrong?

CAMERA PULLS BACK A BIT as Nick pulls back to turn fully round to her, looking doubtful.  Janette stays close.


JANETTE


(firm, kindly)

Tous les vampires perdent leur famille mortelle.  C'est banal.


JANETTE


(firm, kindly)

All vampires lose their mortal family.  It's so ordinary.


NICK


(low)



My sister.  I still have her.


JANETTE



For a little time.

She waits, but he clearly fails to take her meaning.


JANETTE


(a bit impatient)



She will die.  


(pauses)

Nick's eyes drop, and he turns his head a little away (TOWARDS THE CAMERA).  


JANETTE


(continues, kind but firm)



A vampire cannot keep his mortal family.  


(continues)


CUT TO:

322.
QUICK INSERT——INT. UNCLE SONNY'S HOSPITAL ROOM——CLOSE ANGLE ON THE GROUP AROUND THE BED


CUT TO:

323.
RETURN TO TWO-SHOT


JANETTE


(continues, gently)



You must move on.  That is the way it is.

CAMERA MOVES BACK IN as she moves closer, her face very near his.  His face is still turned away from her.  


CUT TO:

324.
QUICK INSERT——RETURN TO CLOSE ANGLE IN UNCLE SONNY'S ROOM


CUT TO:

325.
RETURN TO CLOSE TWO-SHOT OF NICK & JANETTE

Janette rests her chin on his shoulder.  Nick turns his head slightly towards her.


DISSOLVE TO:

326.
INT. TRACY'S APARTMENT——CLOSE-UP OF TRACY, THREE-QUARTER VIEW

She is perched on the couch, eyes down, her hands twisting in her lap.  CAMERA CLOSES IN.

[From Act IV]
VACHON (V.O.)



Is my life what you want for your uncle?
[From Act IV]
VACHON  (V.O.)



Is my life what he'd want for himself?

LAP-DISSOLVE TO:

327.
INT. UNCLE SONNY'S HOSPITAL ROOM——EXTREME CLOSE-UP OF HEART MONITOR

BEEPING.  (The beeping continues to the end.)


CUT TO:

328.
CLOSE-UP OF UNCLE SONNY IN HOSPITAL BED

Very weak, eyes closing.  BEEPING CONTINUES.


CUT TO:

329.
CLOSE ANGLE IN UNCLE SONNY'S ROOM

On r.s., Aunt Rena is sitting by the bed, holding her husband's hand.  Mike stands behind her, with two young women (his sisters) whom we have not seen before.  BEEPING CONTINUES.


LAP-DISSOLVE TO:

330.
RETURN TO EXTREME CLOSE-UP OF TRACY

A tear runs down her cheek.  BEEPING CONTINUES.


LAP-DISSOLVE TO:

331.
RETURN TO CLOSE ANGLE IN UNCLE SONNY'S ROOM


LAP-DISSOLVE TO:

332.
RETURN TO EXTREME CLOSE-UP OF TRACY

Her face is wet with tears.  The heart monitor continues to BEEP as we fade out.  


FADE OUT.


THE END


———————————————————


—————————————




