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HUNT THE HUNTER
CAST:
Nick

LaCroix

Tracy

Natalie

Joe Reese

Vachon

Urs

Anita Vanderbeck
(a vampire)
 



Vanderbeck's victim





Virelle                       


Mark Seymour

(news anchor)



Lorna 


(a vampire)

Marchetti
 

(a vampire)


a reporter






the bartender at The Raven



a medieval priest

a medieval workman

Virelle's mother

police, people in The Raven, a man in the forest, Virelle as a child, the vampire that kills Virelle's mother, two medieval guards

SETS:
int. The Raven

int. LaCroix's study

int. the police station

int. Nick's apartment

int. Natalie's office

int. Tracy's apartment

int. Vachon's deserted church

ext. street/alleyway where Vanderbeck's body is found

ext. alley where Marchetti's body found

ext. street where Tracy talks to Vachon in the car

ext. street where Virelle's mother was killed

ext. path in forest

ext. Virelle's house

int. Virelle's house——hallway/living room

int. entrance lobby of Tracy's apartment building

int. background to Mark Seymour as news anchor

int. bedroom of late medieval house

various streets

newspaper


PROLOGUE
FADE IN:

1.
INT. THE RAVEN——AMONG THE PATRONS OF THE RAVEN

LOUD MUSIC.  The patrons of the club are the usual type.  Most of them are dancing.  CAMERA SHIFTS AROUND THROUGH THE CROWD.  IT STOPS ON ANITA VANDERBECK and her VICTIM.  She is a sexy vampire; he is young and good looking.  They are clearly attracted to one another.  


CUT TO:

2.
MED. ANGLE UP TO THE STAGE

On stage, a band is playing and URS and VIRELLE are dancing. 


CUT TO:

3.
PAN SHOT——VIRELLE'S P.O.V. (FROM THE STAGE)——FROM THE ENTRANCE TO THE CLUB, AROUND THE FLOOR, TO THE BAR


CUT TO:

4.
CLOSE-UP OF VACHON——AT THE BAR

VACHON lounges at the bar with a drink, people-watching.  


CUT TO:

5.
ANGLE TOWARDS THE ENTRANCE FROM THE BAR

Vanderbeck and the man walk up the steps and go towards the door, arm in arm.


CUT TO:

6.
TWO-SHOT OF VANDERBECK & VICTIM

They pause near the door.  He bends down to kiss her.


CUT TO:

7.
RETURN TO CLOSE-UP OF VACHON

He has a reminiscent, pleased look on his face.


CUT TO:

8.
RETURN TO MED. ANGLE UP TO THE STAGE


CUT TO:

9.
ANGLE FROM STAGE TOWARDS THE ENTRANCE (VIRELLE'S P.O.V.)


In b.g., Vanderbeck and the man leave the club.  CAMERA PANS ACROSS THE ROOM TOWARDS THE BAR.  LaCROIX crosses to the bar, and stops to talk to Vachon.


CUT TO:

10.
TWO-SHOT OF LaCROIX AND VACHON——TOWARDS THE BAR


LaCROIX


(meaningfully)



See anything that interests you?

Vachon shrugs.  LaCroix laughs and moves off into the room.  CAMERA FOLLOWS HIM.  He pursues one of the women dancing.  CAMERA FOLLOWS LaCROIX as he approaches the woman.  In b.g., Virelle leaves the stage.  


CUT TO:

11.
EXT. STREET——TWO-SHOT OF VANDERBECK & VICTIM——ANGLE ALONG SIDEWALK——NIGHT

CAMERA PULLS BACK, HOLDING ON VANDERBECK & HER VICTIM.  They walk along, her arm on his.  She looks up at him sexily.


VICTIM



Where'd you say you parked?

She looks up at him, eyes fixed on him.


VANDERBECK


(husky)



There's a short cut, if we turn down here.

She gestures sideways to an alley, and they turn into it.


CUT TO:

12.
ANGLE UP ALLEYWAY TOWARDS STREET

They come down the alley.


VICTIM



Are you sure this goes through?

As they get into the f.g., she stops suddenly, turning in front of him so that he stops, looking confused.


CUT TO:

13.
INSERT——CLOSE TWO-SHOT

The man looks confused.  She pulls his head down and kisses him, passionately.  His arm goes round her.  


CUT TO:

14.
RETURN TO TWO-SHOT

After a while, he pulls back.  


VICTIM


(reluctant)



Come on, we can't stay here.  It's too damn cold.  How far away'd you say your car is?

He takes her elbow to steer her along, but she grabs him and pulls his head to her.


VICTIM


(laughing protest)



Come on!


CUT TO:

15.
INSERT——EXTREME CLOSE-UP OF VANDERBECK——VICTIM'S P.O.V.

She looks at him intently.  FOCUS ON HER EYES.  They are green.  HEARTBEAT STARTS.


CUT TO:

16.
INSERT——EXTREME CLOSE-UP OF VICTIM——VANDERBECK'S P.O.V.

He is grinning at her, but the grin fades as her hypnosis takes effect.  HEARTBEAT GETS LOUDER.


CUT TO:

17.
INSERT——RETURN TO EXTREME CLOSE-UP OF VANDERBECK'S EYES


CUT TO:

18.
INSERT——RETURN TO EXTREME CLOSE-UP OF THE VICTIM'S FACE

He is staring at her, hypnotized.  HEARTBEAT CONTINUES.


CUT TO:

19.
INSERT——RETURN TO EXTREME CLOSE-UP OF VANDERBECK'S EYES

HEARTBEAT CONTINUES.


CUT TO:

20.
INSERT——RETURN TO EXTREME CLOSE-UP OF THE VICTIM'S FACE

HEARTBEAT CONTINUES.


CUT TO:

21.
STREET OUTSIDE THE ALLEYWAY

The hour is late and the street is empty.  After a while, a single car passes; but then the street is empty again.


CUT TO:

22.
RETURN TO TWO-SHOT OF VANDERBECK & HER VICTIM

He is slumped in her arms, her teeth fixed in his neck.  She has drained much of his blood, and he is fast losing consciousness.  FAINT HEARTBEAT.


CUT TO:

23.
INSERT——CLOSE TWO-SHOT FAVOURING VANDERBECK

Her teeth are in his neck, her face contorted.  FAINT HEARTBEAT.


CUT TO:

24.
INSERT——CLOSE TWO-SHOT FAVOURING THE VICTIM

His eyes are only barely open.  His face slackens and his eyes close.  THE FAINT HEARTBEAT STOPS.


CUT TO:

25.
INSERT——RETURN TO CLOSE TWO-SHOT FAVOURING VANDERBECK

Her teeth are in his neck, her face contorted.  Then she stops feeding.


CUT TO:

26.
RETURN TO TWO-SHOT

She lets him drop, and he slips down to the ground (o.s.).  There is a FAINT NOISE and she turns.  


CUT TO:

27.
EXTREME CLOSE-UP OF VANDERBECK

She looks startled, but not scared.  There is a trace of blood on her lips.


CUT TO:

28.
ANGLE ALONG THE OPPOSITE WALL

A distorted shadow is seen on the wall, holding a crossbow.  


CUT TO:

29.
RETURN TO EXTREME CLOSE-UP OF VANDERBECK

She looks alarmed.  


CUT TO:

30.
RETURN TO ANGLE ALONG THE OPPOSITE WALL

The shadow fires.  


CUT TO:

31.
INSERT——EXTREME CLOSE-UP OF VANDERBECK'S CHEST

Vanderbeck is hit in the chest by a wooden arrow.


CUT TO:

32.
RETURN TO CLOSE-UP OF VANDERBECK

CAMERA HOLDS ON HER as she falls to the ground, half on top of the body of her victim.


CUT TO:

33.
INSERT——EXTREME CLOSE-UP OF VANDERBECK——ANGLE DOWN

Her head moves slightly, her expression one of shock and disbelief.  Then her eyes close and she goes limp. 


CUT TO:

34.
RETURN TO ANGLE ALONG THE WALL OPPOSITE

The shadow moves quickly away o.s.


CUT TO:

35.
RETURN TO CLOSE-UP OF VANDERBECK

The arrow is sticking out of her chest. 


FADE OUT.


END PROLOGUE


————————————————


ACT ONE
FADE IN:

36.
EXT. STREET/ALLEYWAY——FULL SHOT——NIGHT

CAMERA MOVES ALONG THE MIDDLE OF THE STREET, CLOSING IN DIAGONALLY ON THE ENTRANCE TO THE ALLEYWAY.  Along the curb, there are cars parked, including police cars, Nick's car, Reese's car, Natalie's car, and an ambulance.  Police work around the site.  CAMERA MOVES TO THE ENTRANCE TO THE ALLEYWAY, where NICK, TRACY, and REESE, are conferring in f.g.  In b.g, down the alley, Vanderbeck's body is lying with NATALIE kneeling by it.  There is no sign of her victim.  


TRACY


(to Reese)



What'd'you think now you've seen it for yourself?


REESE



Weird, that's what it is.


NICK


(abrupt)



I want a word with Dr. Lambert.

CAMERA FOLLOWS NICK as he leaves the others and goes down the alley to Natalie.  


REESE  (O.S.)



Have you ID'd her yet?

CAMERA SHIFTS AHEAD OF NICK A LITTLE.  Natalie turns her head.  Seeing him coming, she rises to meet him.  CAMERA ADJUSTS TO TWO-SHOT as Nick reaches her.  He draws her aside for a private talk.


CUT TO:

37.
CLOSE ANGLE AT ENTRANCE TO THE ALLEY——ANGLE OUT TO THE ROAD

Tracy goes up to the car nearest the alley, beside which a uniformed cop is standing.  The window is down, and she reaches inside.  Reese follows her over.


CUT TO:

38.
CLOSE-UP OF PLASTIC EVIDENCE BAG CONTAINING HANDBAG

CAMERA HOLDS ON THE BAG as Tracy lifts it out of the car.  CAMERA ADJUSTS TO CLOSE-UP OF TRACY as she turns to Reese (o.s.), holding out the bag.  


TRACY



So far, we've got this.


(continues)

CAMERA SHIFTS ROUND, ADJUSTING TO TWO-SHOT WITH REESE.  He looks interested.


TRACY


(continues)



Her driver's license says her name's Anita Vanderbeck.  


(wryly)



I suppose we ought to be grateful the guy who found her didn't steal it.


REESE



Money in her bag?


TRACY


(grins)



Oh, yeah.  No way was this a mugging!


CUT TO:

39.
TWO-SHOT OF NICK & NATALIE——ANGLE DOWN FROM THE ROAD


Natalie turns to kneel back down by the body.  CAMERA SWIVELS ROUND UP THE ALLEY TO THE STREET, HOLDING ON NICK.  He goes up the alley to join Tracy and Reese.


REESE  (O.S.)


(heavy)



What a way to go!  Downright medieval, I call it.  


(continues)


CUT TO:

40.
CLOSE ANGLE——TRACY & REESE IN F.G.——ENTRANCE TO ALLEY IN B.G.

Nick comes up to Tracy and Reese.


REESE


(continues)



Shot with an arrow!


NICK


(as he comes up)



A quarrel.


TRACY



You think so?  Bit soon to say, if you ask me.

Nick looks puzzled, then realizes the misunderstanding.


NICK



No, I meant the weapon.  That kind of arrow is called a quarrel, or a bolt.  It's fired from a crossbow.


TRACY


(interested)



Really?  You into archery?


REESE


(nearly simultaneous)



So what are you saying?  Some sort of sports fanatic?  Or...some people hunt with those things, don't they? 


(pause)



Okay, Knight, you take the crossbow angle.  Vetter, you get the victim's address, notify her family.


TRACY



Right, Captain.


CUT TO:

41.
SUNRISE  (STOCK)



CUT TO:

42.
INT. NATALIE'S OFFICE——UNDERNEATH SHEET COVERING VANDERBECK'S BODY——ANGLE UP (TO NATALIE, O.S.)

The sheet is whipped off by Natalie.  She is wearing a lab coat and plastic gloves.


CUT TO:

43.
CLOSE-UP OF VANDERBECK

CAMERA PULLS BACK PAST NATALIE'S LEFT SHOULDER.  Natalie looks closely at the body.  She picks up one hand and turns it over.


CUT TO:

44.
EXTREME CLOSE-UP OF VANDERBECK'S FACE

Natalie's hand turns the face away from her.


CUT TO:

45.
EXTREME CLOSE-UP OF VANDERBECK'S MOUTH

Gently, Natalie's fingers open the mouth.  She pushes the upper lip up with one finger.  CAMERA CLOSES IN ON THE UPPER CANINE TOOTH.


CUT TO:

46.
CLOSE-UP OF NATALIE——BY THE LIGHTED PANEL ON THE WALL

She pins up X-rays.  CAMERA CLOSES IN ON X-RAYS.


CUT TO:

47.
INSERT——EXTREME CLOSE-UP OF NATALIE——LIT BY THE WALL PANEL

She is staring closely at the X-rays.


CUT TO:

48.
RETURN TO CLOSE-UP OF NATALIE BY THE LIGHTED PANEL

CAMERA PULLS BACK as Natalie steps back, frowning slightly.  CAMERA CONTINUES TO PULL BACK as she turns and goes back to the autopsy table.


LAP-DISSOLVE TO:

49.
EXTREME CLOSE-UP OF SCALPEL——ANGLE UP——NATALIE IN B.G.

Natalie brings the scalpel down (TOWARDS THE CAMERA).


LAP-DISSOLVE TO:

50.-
51.52.53.
ANGLE STRAIGHT DOWN ON AUTOPSY TABLE

CAMERA CIRCLES TABLE as Natalie bends over the body.

LAP WITH:  EXTREME CLOSE-UP OF NATALIE.  She holds up and shakes a test-tube that is partly filled with some coloured liquid.

FADE OUT EXTREME CLOSE-UP OF NATALIE.  THEN LAP WITH:  EXTREME CLOSE-UP OF NEEDLE OF SYRINGE.  It is stuck into skin.

FADE OUT SYRINGE.  THEN LAP WITH:  EXTREME CLOSE-UP OF GLASS MICROSCOPE SLIDE.  A drop of a sample of something is carefully deposited on the slide.


LAP-DISSOLVE TO:

54.
CLOSE-UP OF NATALIE SITTING AT THE MICROSCOPE



NATALIE


(softly to self)



Fascinating.


CUT TO:

55.
CLOSE-UP OF NATALIE AT HER DESK——FROM BEHIND THE DESK


Natalie peers intently at her computer screen.  CAMERA HOLDS ON HER as she gets up, quickly goes over to the autopsy table and bends over the body, frowning slightly.


CUT TO:

56.
CLOSE-UP OF NATALIE LOOKING INTO THE MICROSCOPE——ANGLE TOWARDS AUTOPSY TABLE (O.S.)

She straightens and frowns.  Her finger reaches out to tap the microscope thoughtfully.  Then she gets up and heads for the autopsy table.


CUT TO:

57.
EXTREME CLOSE-UP OF NATALIE'S TAPE RECORDER ON HER DESK——ANGLE TOWARDS AUTOPSY TABLE  (O.S.)

She picks it up.  CAMERA ADJUSTS as she quickly goes over to the autopsy table.


CUT TO:

58.
EXTREME CLOSE-UP OF NATALIE——LIT BY LIGHTED X-RAY PANEL

CAMERA HOLDS ON NATALIE as she quickly turns and goes across the room to the autopsy table in b.g.


CUT TO:

59.
EXTREME CLOSE-UP OF NATALIE——BY HER DESK

Looking a bit tired, she is sipping a plastic cup of coffee.  CAMERA HOLDS ON THE CUP as she puts it down on her desk.  CAMERA ADJUSTS TO HOLD ON NATALIE as she turns from the desk and goes over to the autopsy table.


CUT TO:

60.
CLOSE-UP OF NATALIE——ACROSS THE AUTOPSY TABLE

She stands for a while, looking down at the body.  


DISSOLVE TO:

61.
SUNSET  (STOCK)



DISSOLVE TO:

62.
EXT. NICK'S BUILDING——ANGLE UP TO ROOF——NIGHT  (STOCK)


CUT TO:

63.
INT. NICK'S BEDROOM——CLOSE ANGLE ON BED


Nick throws back the sheets and quickly gets out of bed, heading o.s.  He is wearing pyjamas.


CUT TO:

64.
INT. NATALIE'S OFFICE——ANGLE TOWARDS DOOR ALONG WORKBENCH

In b.g., Nick comes into the room, looking inquiringly towards Natalie, who is at her workbench in f.g.  She looks exhausted and red-eyed, but working on adrenaline. 


NICK


(urgent)



Nat?  


(continues)

She turns to him.  He is standing just in the room, at the end of the wall with the workbench.


CONTINUED....

CONTINUED....


NICK


(continues)



Have you finished the autopsy?

Natalie gets up and turns to him, with an indecisive flap of her arms.  CAMERA ADJUSTS TO TWO-SHOT as Nick comes up.


NATALIE


(indecisively)



I guess...sort of....


(pauses)

He looks slightly worried, but also puzzled by her indefinite answer.


CUT TO:

65.
EXTREME CLOSE-UP OF NATALIE  (INTERCUT W/ EXTREME CLOSE-UP OF NICK)


NATALIE


(continues, bites lip)



Nick, what is the usual procedure here?  


CUT TO:

66.
EXTREME CLOSE-UP OF NICK

Uncertain what she means.


NATALIE  (O.S.)



Does someone in your...


(slight distaste)



...`community'——


(continues)


CUT TO:

67.
EXTREME CLOSE-UP OF NATALIE


NATALIE


(continues)



——come and hypnotize me, and change my notes, and claim the body——


(continues)


CUT TO:

68.
EXTREME CLOSE-UP OF NICK

Realization.


NATALIE  (O.S.)


(continues)



——pretending to be a relative? 



Because——


(continues)


CUT TO:

69.
EXTREME CLOSE-UP OF NATALIE


NATALIE


(continues, intense)



——please!   I want this cadaver. 


(continues)


CUT TO:

70.
EXTREME CLOSE-UP OF NICK

Nick is a bit taken aback by her intensity.


NICK


(uncertain)



Nat....


(overridden)


NATALIE  (O.S.)



I want it, Nick.


(continues)


CUT TO:

71.
EXTREME CLOSE-UP OF NATALIE


NATALIE


(continues)



It's an opportunity to investigate vampire physiology that I never thought I'd have.  


CUT TO:

72.
EXTREME CLOSE-UP OF NICK

For a moment, Nick is taken aback.  However, he sticks to what, for him, is the main point implied by her words.  


CONTINUED....

CONTINUED....


NICK



So she is a vampire?

CAMERA PULLS BACK & ROUND TO TWO-SHOT, FAVOURING NATALIE.


NATALIE


(impatient)



Oh, yes.  And she died a vampire's death: shot straight through the heart.  


(continues)


CUT TO:

73.
INSERT——EXTREME CLOSE-UP OF NICK

He knew this, but it is still painful to think of.


NATALIE  (O.S.)


(continues, quietly)



That I can put in the official report.  There's no problem——


(continues)


CUT TO:

74.
RETURN TO TWO-SHOT


NATALIE


(continues)



——it'd kill a human just as much.  


(pauses)

Nick nods absently.  Natalie pauses, going on with some reluctance since the subject is potentially sensitive.


NATALIE


(continues)



Something more.


(continues)

Nick pays more attention to her.


NATALIE


(continues)



She'd fed recently.  Her stomach was full of blood——


(hard truth)



——human blood.  


(continues)


CUT TO:

75.
INSERT——EXTREME CLOSE-UP OF NATALIE  (NICK'S P.O.V.)

Her eyes are fixed on him.


NATALIE


(continues, significantly)



And she didn't get it from a bottle.


(continues)


CUT TO:

76.
INSERT——EXTREME CLOSE-UP OF NICK

Look of pained comprehension.  His eyes drop.


NATALIE  (O.S.)


(continues)



There are no preservatives, no anti-coagulants——


(breaks off)


CUT TO:

77.
INSERT——EXTREME CLOSE-UP OF NATALIE  (NICK'S P.O.V.)

Eyes hard, fixed on Nick.


NATALIE


(after slight pause)



Nick, your...


(faint sarcasm)



...`murder victim'...killed someone herself last night.


CUT TO:

78.
RETURN TO TWO-SHOT

He nods, lips tight.


CUT TO:

79.
EXT. DESERTED CHURCH——NIGHT  (STOCK)


CUT TO:

80.
INT. DESERTED CHURCH——CLOSE-UP OF URS——VACHON'S P.O.V.  (INTERCUT W/ ANGLE TOWARDS VACHON)

Urs lies sprawled on the sofa, propped on one arm, looking at Vachon (o.s. on the other side of the room).


URS



Javier?


(continues)


CUT TO:

81.
MED. ANGLE ACROSS ROOM TO VACHON——URS IN EXTREME F.G.

Vachon turns inquiringly, but warned by her tone of voice that she introduces a potentially contentive subject.


URS  (O.S.)


(continues)



Am I wrong or——


(continues)


CUT TO:

82.
CLOSE-UP OF URS


URS


(continues)



——did Anita take that guy she was dancing with——


(continues)


CUT TO:

83.
RETURN TO MED. ANGLE TOWARDS VACHON

Vachon starts over to join Urs.


URS


(continues)



——out down an alley somewhere and——?


(continues)


CUT TO:

84.
CLOSE-UP OF URS


URS


(continues, prudishly)



——you know.


CUT TO:

85.
ANGLE TOWARDS VACHON

CAMERA ADJUSTS as Vachon comes up to Urs.


VACHON


(lightly)



Well, she may have gone to his place and done it there.


CUT TO:

86.
CLOSE-UP OF URS

CAMERA CLOSES IN ON URS.  She looks dissatisfied——with his tone as much as the killing.  


VACHON  (O.S.)


(easily)



What'd'you expect, Urs?  


(continues)


CUT TO:

87.
CLOSE-UP OF VACHON


VACHON


(continues)



She's a vampire!  


(continues)

CAMERA ADJUSTS DOWN as Vachon squats on the floor beside her.


VACHON


(continues)



I've been tempted myself at times——


(continues)

CAMERA CLOSES IN ON VACHON.


VACHON


(continues, joking grin)



——if it wasn't too much bother dealing with the body after!  


(wicked half-wink)



I mean, some of those women in The Raven are ve——ery attractive.


(smirks)


CUT TO:

88.
EXTREME CLOSE-UP OF URS

Freezes.


CUT TO:

89.
QUICK INSERT——VIRELLE DANCING ON STAGE



CUT TO:

90.
EXTREME CLOSE-UP OF URS


URS


(small voice)



Like Virelle?


CUT TO:

91.
EXTREME CLOSE-UP OF VACHON

His smirk fades.  He looks at Urs in concern.


VACHON


(gently)



Hey, Urs——I wouldn't hurt a friend of yours; you know that.


CUT TO:

92.
EXTREME CLOSE-UP OF URS

She looks down and bites her thumb unhappily.


CUT TO:

93.
EXTREME CLOSE-UP OF VACHON

Vachon looks up at Urs in concern.  


CUT TO:

94.
EXTREME CLOSE-UP OF URS


URS


(faint)



Yeah, I know.


(pause, sad)



But you aren't exactly the only vampire in Toronto.


CUT TO:

95.
EXTREME CLOSE-UP OF VACHON


CUT TO:

96.
EXTREME CLOSE-UP OF URS

Eyes turned away from him.  


CUT TO:

97.
EXT. THE RAVEN (CLOSED)——NIGHT  (STOCK)



CUT TO;

98.
INT. LaCROIX'S STUDY——MED. ANGLE TOWARDS THE DOOR

Nick is impatiently waiting.  CAMERA SHIFTS ROUND TO INCLUDE LaCROIX'S DESK, where he is doing something on his computer.  CAMERA CLOSES IN ON LaCROIX.  He switches off the computer and gets up, looking somewhat irritated.


LaCROIX



So what's so important?

LaCroix steps round the far side of the desk to stand in front of it.  CAMERA ADJUSTS TO TWO-SHOT AS NICK COMES OVER TO JOIN HIM.  Nick reaches into his breast pocket for a photograph of Anita Vanderbeck.


NICK



Here.  Look at this.

LaCroix takes the photograph, but barely glances at it.


LaCROIX


(imperious)



So?


NICK


(patient)



You know this woman?  She's one of us.


LaCROIX


(abrupt)



Yes, she comes in here sometimes.


(hands photo back)



One of my more...


(continues)


CUT TO:

99.
INSERT——EXTREME CLOSE-UP OF LaCROIX

He smiles a little as he picks his phrase carefully.


LaCROIX


(continues)



...traditionally minded acquaintances.


CUT TO:

100.
INSERT——EXTREME CLOSE-UP OF NICK


NICK


(with distaste)



You mean she likes to hunt mortals. 


CUT TO:

101.
INSERT——EXTREME CLOSE-UP OF LaCROIX

LaCroix raises a supercilious eyebrow, and nods slightly.


CUT TO:

102.
RETURN TO SHOT


NICK



Was she in here last night?  She killed someone somewhere, I know that.


LaCROIX



Really, Nicholas.  You should know better than to ask such a question.  You may like to "play policeman", but...!


(slight laugh)



...don't expect me to tell you anything.

He pauses, smiles to himself (clearly feeling he has the upper hand) and turns.  CAMERA ADJUSTS as he heads round his desk to go back to sit down.  In f.g., Nick turns slightly (AWAY FROM THE CAMERA) to keep his eye on him.


NICK


(silky)



You misunderstand.  


(pauses)

LaCroix hesitates——but only momentarily.


CUT TO:

103.
INSERT——CLOSE-UP OF NICK  (FACE ON)


NICK


(continues)



I'm not investigating the death of her victim—— 


(continues) 


CUT TO:

104.
INSERT——EXTREME CLOSE-UP OF LaCROIX  (SIDE ON)

LaCroix frowns, uncertain what Nick is driving at.  


NICK  (O.S.)


(continues)



——whoever it was.


CUT TO:

105.
RETURN TO SHOT


NICK


(continues)



She's the one who's dead, LaCroix.  


(continues)

LaCroix freezes, just round the desk.  Slowly, he turns round to Nick, shocked but not wanting to show it.


CUT TO:

106.
INSERT——EXTREME CLOSE-UP OF NICK

Nick, however, knows LaCroix well.  He smiles nastily at the other vampire, pleased to have shaken him for once.


CUT TO:

107.
RETURN TO SHOT


LaCROIX



Is this true?


NICK



Shot with a crossbow.  


(continues)


CUT TO:

108.
INSERT——EXTREME CLOSE-UP OF NICK


NICK


(continues, pointedly)



It's lucky that Natalie was around to do the autopsy, wasn't it?


(continues)


CUT TO:

109.
RETURN TO SHOT


NICK


(continues, brisk)



If anyone's worried about it, make sure they know it's been taken care of already.


CUT TO:

110.
INSERT——EXTREME CLOSE-UP OF LaCROIX

LaCroix's too shocked to respond.


NICK  (O.S.)



LaCroix!

LaCroix is not looking at Nick.


LaCROIX


(absently)



What?


CUT TO:

111.
INSERT——EXTREME CLOSE-UP OF NICK


NICK


(persistent)



If anyone is worried that the autopsy will discover that she's a vampire——


(emphatic pause)



——tell them that it's taken care of.


CUT TO:

112.
INSERT——EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(absent nod)



Yes, all right.


CUT TO:

113.
RETURN TO SHOT

Pulling himself together, LaCroix comes briskly back round the desk.  CAMERA ADJUSTS as he comes up to Nick.


LaCROIX


(business-like)



Very well.  I take it this is being treated as a murder case?  


NICK


(nods)



Yes.  As far as the police department is concerned the killer just has a weird M.O.  I've been assigned to investigate.


LaCROIX



Good.  


(slightly dry)



You're being sensible for once.

Nick's lips tighten, but he refuses to rise to this.


NICK



I have as much at stake here as any of us, LaCroix.


(dry)



At the moment I don't exactly have a lot of leads.  I'm going to need your cooperation.  Was she in last night?

LaCroix does not take easily to being questioned by Nick.  On the other hand, he recognizes the necessity.


LaCROIX



Yes.  Yes, she picked up a mortal.


(continues)


CUT TO:

114.
FLASHBACK——THE RAVEN——CLOSE ANGLE  (B & W)


Vanderbeck moves up seductively to dance with her victim.


LaCROIX  (V.O.)


(continues)



She's done it before, of course.  Now and then.  


(continues)


CUT TO:

115.
PRESENT——RETURN TO TWO-SHOT OF NICK AND LaCROIX


LaCROIX


(continues)



Not often——I won't allow it.  Give The Raven a bad name if too many people disappear here.

Nick gives him a sardonic look.


CUT TO:

116.
FLASHBACK———CLOSE ANGLE ON EXIT FROM CLUB  (B & W)


Vanderbeck and her victim leave The Raven.


LaCROIX (V.O.)



I noticed her take him out...


(continues)


CUT TO:

117.
PRESENT——RETURN TO TWO-SHOT OF NICK & LaCROIX

CAMERA SHIFTS TO FAVOUR LaCROIX.


LaCROIX


(continuing)



...but I really can't tell you much more.  She has friends in the community here in Toronto——you'd do better to talk to them.


(worried pause)



Whoever killed her....


(trails off)



If there is someone in Toronto hunting our kind....


(trails off)


CONTINUED....

CONTINUED....

CAMERA SHIFTS TO FAVOUR NICK.


NICK


(reassuringly)



LaCroix, how many mortals today believe that vampires exist?  Times have changed.  

CAMERA SHIFTS BACK TO FAVOUR LaCROIX.


LaCROIX


(half to himself)



Have they?  I wonder how much they ever change?


DISSOLVE TO:

118.
FLASHBACK——INT. BEDROOM OF LATE MEDIEVAL HOUSE——ANGLE THROUGH THE DOORWAY INTO THE ROOM——PRIEST'S P.O.V.——EXTREME CLOSE-UP OF A TALL CROSS——DAY

Shutters close the window, and the room is dim.  The cross is brightly lit against the darkness of the room.  O.S., LaCroix is backing into the room, in which Nick is standing beside a curtained bed, whose curtains have been pulled back.  CAMERA HOLDS ON THE CROSS as the PRIEST holding it goes into the room.  CAMERA SHIFTS SLIGHTLY TO SHOW LaCROIX.  He backs reluctantly away from the cross.  As he goes further into the room, NICK COMES ON SCREEN IN B.G. ON L.S.  LaCroix backs across the room slowly, towards Nick, driven by the cross.  


CUT TO:

119.
PRESENT——RETURN TO EXTREME CLOSE-UP OF LaCROIX

He turns round to Nick.


NICK  (O.S.)



I wouldn't worry too much.


(continues)


CUT TO:

120.
RETURN TO TWO-SHOT FAVOURING NICK


NICK


(continues, reassuringly)



She was probably just killed by a witness.  A friend of one of her victims, maybe.  Someone she didn't see at the time, who spotted her later in the club and decided on vengeance.

CAMERA SHIFTS TO FAVOUR LaCROIX.


LaCROIX


(sounding doubtful)



Could be.  Anita was not always as...


(careful pause)



...discreet as one needs to be nowadays.

LaCroix smiles slightly; Nick nods.  Then LaCroix sobers sharply.


LaCROIX



Your theory presupposes, of course, that this witness would believe the evidence of his eyes.

CAMERA SHIFTS TO FAVOUR NICK.


NICK


(wry humour)



Oh, there're a lot of weirdos out there...who believe in luck charms and Bigfoot and UFOs!

CAMERA SHIFTS BACK TO FAVOUR LaCROIX.


LaCROIX


(dry)



And sightings of Elvis?


(pause)



Well, you may be right.  Someone out there seems to believe in vampires. 


NICK


(sly)



Or, of course...it could even be one of our own kind.  


CONTINUED....

CONTINUED....


LaCROIX


(dry)



It's not unknown, I agree.  Though I don't think the suggestion would make you very popular.  


(reflective, low)



Mind you, I like the remaining option even less.


NICK


(soft)



A professional vampire hunter.

CAMERA SHIFTS BACK TO FAVOUR NICK.  His eyes meet LaCroix's:  both look worried.


FADE OUT.


END ACT ONE


—————————————————


ACT TWO
FADE IN:

121.
EXT. TRACY'S APARTMENT BUILDING——NIGHT  (STOCK)



CUT TO:

122.
INT. TRACY'S KITCHEN——ANGLE INTO KITCHEN THRU HATCH

Tracy is making a grilled cheese sandwich; Vachon stands very close behind her.  


CUT TO:

123.
CLOSE-UP OVER TRACY'S RIGHT SHOULDER

She lays cheese slices on the half-toasted bread and puts it back under the grill.  


TRACY



Vachon——


(continues)

CAMERA PULLS BACK TO CLOSE TWO-SHOT as she turns around to face Vachon.


TRACY


(continues)



——instead of hanging over me, why don't you go and put the news on?

Vachon shrugs.  


CUT TO:

124.
RETURN TO ANGLE INTO KITCHEN THRU HATCH

CAMERA HOLDS ON VACHON as he goes out of the kitchen, through the lobby, and into the living room.  CAMERA PULLS BACK as he comes up to pick up the remote from the coffee table, and uses it to switch on the TV (o.s.).  Then he throws himself onto the couch.  


MARK SEYMOUR  (on TV)



...Ottawa announces further cuts——


(continues)


CUT TO:

125.
REVERSE ANGLE——TOWARDS TV——VACHON IN F.G.


MARK SEYMOUR  (on TV)


(continues)



——in transfer payments to the provinces.  The Finance Minister this afternoon told reporters that....


(sound muted)

Vachon points the remote, and mutes the sound.  After a moment....


TRACY  (O.S.)



Hey!  I was listening to that!


CUT TO:

126.
ANGLE TOWARDS KITCHEN (VACHON IN F.G.)


In b.g., Tracy leaves the kitchen with her grilled cheese and a cup of coffee.  She comes up to Vachon.


VACHON


(lazily)



You said news.  That's not news.

She laughs and puts her lunch down on the coffee table.  Then she playfully snatches the remote from Vachon, shoos him over, and——when he shifts——sits down on the couch.  She picks up her grilled cheese in the other hand and takes a bite as she puts the sound back on.  Then she puts the remote down.  


MARK SEYMOUR



...the body of Toronto woman——


(continues)


CUT TO:

127.
T.V. SCREEN



MARK SEYMOUR


(continues)



——Anita Vanderbeck was discovered early this morning in a downtown alleyway shot through the heart with a bow and arrow.  So far, there are no leads.  


(continues)


CUT TO:

128.
RETURN TO ANGLE FROM BEHIND VACHON, WITH TV IN B.G.


MARK SEYMOUR


(continues)



Police ask that anyone who saw....


(switched off)

Vachon snatches the remote off the table and switches off the TV altogether. 


CUT TO:

129.
INSERT——EXTREME CLOSE-UP OF VACHON


He is stunned into silence.


CUT TO:

130.
INSERT——EXTREME CLOSE-UP OF TRACY


Tracy looks indignant.  She is about to speak, but then changes her mind.


CUT TO:

131.
INSERT——RETURN TO EXTREME CLOSE-UP OF VACHON


Stunned.


CUT TO:

132.
INSERT——RETURN TO EXTREME CLOSE-UP OF TRACY


Tracy looks intently at Vachon.


CUT TO:

133.
RETURN TO CLOSE ANGLE ON TRACY & VACHON

For a moment, there is silence.  Then Vachon recovers himself a bit, and turns to Tracy.  Her food is still in her hand, forgotten.


VACHON


(quietly)



Do you know anything about this?


TRACY



I'm working the case.  


(continues)


CUT TO:

134.
INSERT——RETURN TO EXTREME CLOSE-UP OF TRACY


TRACY


(continues, concerned)



Why, Javier?  Did you know her?


CUT TO:

135.
RETURN TO CLOSE ANGLE

Eyes on Vachon, Tracy puts down her food.  CAMERA CLOSES IN FOR TWO-SHOT.


VACHON



Sort of.  She was one of us.


TRACY


(after slight pause)



A vampire?


(quick, intrigued)



You mean a vampire?  

Vachon nods.


TRACY



I don't understand.  Who could have killed a vampire?  How?

VACHON


(wry little smile)



Well, you know how!  A stake through the heart——or a wooden arrow, it comes to the same thing.  


(pause, subdued)



Who?  That's another question.  Not many people believe in vampires nowadays.


TRACY


(twinkle)



I do.  But then,...


(continues)


CUT TO:

136.
INSERT——EXTREME CLOSE-UP OF TRACY


TRACY


(smiles, continues)



...I've met a couple.  


CUT TO:

137.
INSERT——EXTREME CLOSE-UP OF VACHON

Slightly depressed at her insouciance.


VACHON



Yeah, well, most people who meet a vampire——who know they've met a vampire——don't live long enough to make friends. 


(continues)


CUT TO:

138.
RETURN TO TWO-SHOT

Vachon looks speculative.


VACHON


(continues)



You know, that's a possibility.  Maybe it's someone she tried to kill.  Someone who recognized her later, and decided....


(interrupted)


TRACY


(interrupting, puzzled)



Tried to kill?


VACHON


(surprised)



Well, sure.  There isn't a vampire in existence who hasn't missed a kill now and then.

CAMERA SHIFTS FOCUS TO VACHON.  He looks haunted.


CUT TO:

139.
FLASHBACK——EXT. PATHWAY THROUGH THE FOREST——ANGLE DOWN——MED. ANGLE——NIGHT

A MAN comes noisily down the path, carrying a lantern and a stick.  He is dressed in clothes of the 17th century.  CAMERA CLOSES IN ON THE MAN.  He swings the lantern slowly, looking round nervously.


CUT TO:

140.
ANGLE UP TO BRANCHES OF A TALL TREE


CUT TO:

141.
EXTREME CLOSE-UP OF VACHON'S FACE

VERY QUICK.  His eyes are glowing.


CUT TO:

142.
FLIGHT EFFECT——QUICK BLUR DOWN THROUGH LEAFY BRANCHES


CUT TO:

143.
ANGLE DOWN ON MAN——ZOOM SHOT

FLIGHT SOUND EFFECT.  SOUND OF RUSTLING LEAVES.  The man turns in alarm and raises his stick.


CUT TO:

144.
EXTREME CLOSE-UP OF VACHON'S FACE

VERY QUICK.  His eyes are glowing.


CUT TO:

145.
TWO-SHOT——ANGLE DOWN

Vachon flies down on the man from above.


CUT TO:

146.
EXTREME CLOSE-UP OF MAN

Very quick.  Terrified, but determined.


CUT TO:

147.
EXTREME CLOSE-UP OF THE STICK——JABBED INTO VACHON'S CHEST


CUT TO:

148.
EXTREME CLOSE-UP OF VACHON

Very quick.  Eyes wide in shock.


CUT TO:

149.
CLOSE-UP OF VACHON'S BODY

He is knocked sharply back against the trunk of the tree.


CUT TO:

150.
EXTREME CLOSE-UP OF VACHON

His head cracks back against the trunk of the tree.


CUT TO:

151.
ONE FRAME OF WHITE


CUT TO:

152.
CLOSE-UP OF MAN——FROM BEHIND VACHON (IN EXTREME F.G. ON R.S.)

He brings the stick round hard against Vachon's head.


CUT TO:

153.
ONE FRAME OF WHITE


CUT TO:

154.
CLOSE-UP OF VACHON

Vachon crumples to the ground at the base of the tree,  face down.


CUT TO:

155.
EXTREME CLOSE-UP OF VACHON'S FACE

Pressed down in the litter under the tree.  He stirs, and turns his head round.


CUT TO:

156.
CLOSE-UP OF THE MAN——ANGLE UP FROM THE GROUND  (VACHON'S P.O.V.)

The man brandishes the stick——and then brings it down (RIGHT TOWARDS THE CAMERA).


CUT TO:

157.
ONE FRAME OF WHITE


CUT TO:

158.
BLACK


TRACY  (O.S.)



You serious about this, Javier?


(pauses)


FADE IN:

159.
PRESENT——INT. TRACY'S LIVING ROOM——RETURN TO CLOSE-UP OF VACHON


TRACY  (O.S.)


(continues)



You think she really might have been——


(continues)

Vachon is lost in thought.  Then, as he registers that she is talking and turns to her, CAMERA SHIFTS OVER BACK TO TWO-SHOT WITH TRACY.


TRACY


(continues)



——killed by someone she attacked?


(eagerly)



Look, maybe you could find out about it?  Talk to her friends?


VACHON


(amused)



Trace, vampires aren't like fishermen——they don't boast about "the one that got away".


TRACY


(persistent)



Even so——you might learn something.  Please, Vachon.  I can hardly go asking them myself.


CUT TO:

160.
INSERT——EXTREME CLOSE-UP OF VACHON


VACHON


(alarmed)



No!


CUT TO:

161.
INSERT——EXTREME CLOSE-UP OF TRACY


TRACY


(terribly reasonable)



Well, if you don't, Javier——then I'll have to, won't I?


CUT TO:

162.
INSERT——EXTREME CLOSE-UP OF VACHON

Speechless.


CUT TO:

163.
INSERT——EXTREME CLOSE-UP OF TRACY

Smiles——he's hooked.


CUT TO:

164.
INSERT——EXTREME CLOSE-UP OF VACHON

He rolls his eyes, and then reluctantly nods.


CUT TO:

165.
RETURN TO TWO-SHOT


VACHON


(resigned)



Oh, all right. 

Tracy rocks back with a grin.


CUT TO:

166.
EXT. THE RAVEN——NIGHT  (STOCK)



CUT TO:

167.
INT. THE RAVEN——ANGLE UP PAST THE STAGE

Urs and Virelle are on stage.  ANGLE SHIFTS DOWN TO THE PEOPLE DANCING.  Near the stage is a striking-looking woman with very curly shoulder-length bright red hair, who is wearing a glittery green jacket.  CAMERA PASSES HER IN F.G. AND MOVES TOWARDS THE BAR (B.G.).  Two vampires nurse drinks.  MARCHETTI is sitting on a bar stool.  He is a darkly suave male vampire with a faint accent, dressed in tight black trousers and a dark red shirt.  He has previously appeared in the episodes, `Requiescat in Pacem' and `Death Shall Be No More'.  Standing talking to him is LORNA.  She has long straight blonde hair, caught up on the crown of her head and falling down her back.  She is dressed in very little, most of it leather.


CUT TO:

168.
TWO-SHOT OF MARCHETTI & LORNA——FROM BEHIND THE BAR INTO THE CLUB


MARCHETTI


(subdued)



She was in here only last night, you know.


LORNA


(low)



It's hard to believe.


(continues)

She leans forward and lowers her voice confidentially.


CUT TO:

169.
EXTREME CLOSE-UP OF LORNA


LORNA


(continues)



I haven't felt this way for...


(very low)



...centuries.

CAMERA SHIFTS OVER TO MARCHETTI.  He looks at her, worried himself.  Then he nods.


MARCHETTI


(meaningfully)



There are hunters.


(bitter pause)



There are always hunters.


CUT TO:

170.
CLOSE-UP OF LORNA——FROM BEHIND MARCHETTI  (TOWARDS THE BAR)


LORNA


(after pause)



Of course, it could be something else.  


MARCHETTI  (O.S.)



Do you believe that?

She doesn't answer.


CUT TO:

171.
CLOSE-UP OF MARCHETTI——FROM BEHIND LORNA (TOWARDS THE BAR)


MARCHETTI



Neither do I.


(bitter)



I could just wish so.


CUT TO:

172.
CLOSE-UP OF LORNA——FROM BEHIND MARCHETTI (TOWARDS THE BAR)


LORNA



Are you leaving town, then?


MARCHETTI  (O.S.)



Aren't you?


LORNA


(thoughtful)



I don't know.  I'm not really ready to move on.


(shrug)



Well, one can hope it'll blow over.


CUT TO:

173.
CLOSE-UP OF MARCHETTI——FROM BEHIND LORNA (TOWARDS THE BAR)


MARCHETTI


(tired)



Yeah, sure.

ANGLE SHIFTS TO INCLUDE MORE OF LORNA.  She shrugs and picks up her drink.  


LORNA



No need to be a bore, Marchetti.

He looks at her, depressed and irritable at this reaction.  She LAUGHS, raising her glass in a mock toast.


LORNA



Drink and be merry, for tomorrow...!


CUT TO:

174.
EXTREME CLOSE-UP OF LORNA'S GLASS


CUT TO:

175.
CLOSE ANGLE DIAGONALLY ALONG & TOWARDS THE BAR

CAMERA CLOSES IN AS LaCROIX COMES UP BEHIND LORNA (FROM THE RIGHT).  Marchetti sees him coming, and——responding to Marchetti's reaction——Lorna turns, sipping her drink.


LORNA


(gaily)



LaCroix!


LaCROIX


(suavely)



Lorna, my dear.  You look lovely as always.

She LAUGHS.  LaCroix nods to Marchetti, who returns it.


MARCHETTI



What do you think of...


(significant pause)



...last night's events?


LaCROIX


(carefully)



I think I've just lost a good customer.


MARCHETTI


(brooding)



And an old friend.


LORNA


(sharp)



Stop it!


(milder)



If you don't like it, just go, Marchetti.  No one's keeping you.  It's a big, big world.


LaCROIX



She has a point.

Marchetti shrugs.


LaCROIX


(to Lorna)



Leave him to his drink, my dear.  There's someone who wants to meet you.


CONTINUED....

CONTINUED....

She looks at him, intrigued, and lets him steer her away.  They go o.s.  CAMERA CLOSES IN ON MARCHETTI.  He turns back to the bar, brooding over his drink.


CUT TO:

176.
MED. ANGLE TOWARDS THE DOOR

Vachon comes in, goes down the steps, and heads for the bar.  CAMERA PULLS BACK, HOLDING ON HIM FOR A BIT.  THEN IT VEERS OFF LEFT (TO THE MIDDLE OF THE ROOM, PAST DANCERS).  In the centre of the club, LaCroix introduces Nick to Lorna.  CAMERA CONTINUES ON & UP TO THE STAGE, THEN SHIFTS BACK TO THE RIGHT ALONG THE WALL, ANGLING DOWN TOWARDS THE BAR.  IT PICKS UP VACHON AGAIN, GOING UP TO THE BAR.


CUT TO:

177.
CLOSE ANGLE AT THE BAR

Vachon comes up to the bar, some distance from Marchetti (o.s.)  Along behind the bar is a BARTENDER.  Vachon catches his eye, and he comes over.


BARTENDER



Your usual?

Vachon nods.  He turns, and looks round the room.  CAMERA HOLDS ON HIM as he walks along the bar to join Marchetti.  CAMERA ADJUSTS TO TWO-SHOT as Vachon stands close to the other vampire.


VACHON


(idle introduction)



You look down.

Marchetti looks round at him, morose.


MARCHETTI


(after pause)



You heard about Anita?


VACHON



Yeah.


(pauses)


CONTINUED....

CONTINUED....

CAMERA PULLS BACK A LITTLE, SHIFTING ALONG THE BAR as the bartender arrives with Vachon's drink.  Vachon glances at him, but his attention returns immediately to Marchetti.  CAMERA SHIFTS BACK & CLOSES IN AGAIN, FAVOURING MARCHETTI.


VACHON


(after pause)



It makes you wonder.


MARCHETTI



One hopes, of course, that it is not what one fears.


VACHON



Sure.


MARCHETTI



But even so——


(turns to Vachon)



——even if it is nothing more serious than a private suspicion on the part of some mortal more superstitious than most...


(smiles a little)



...I would dearly like to know who the killer is, you understand?

Vachon nods.


MARCHETTI


(glowering)



I knew Anita, after all.  I first met her——


(pauses for thought)



——oh, let me think....  Yes——in Amsterdam.  1648.


(looks down in thought)

CAMERA SHIFTS TO FAVOUR VACHON.


VACHON



You know, Marchetti, I can't help wondering if maybe something happened recently.  Did she talk much about herself?


CONTINUED....

CONTINUED....

Marchetti looks at him, too preoccupied to be more than slightly puzzled.


VACHON


(vaguely)



Just in case.


CUT TO:

178.
INT. LaCROIX'S STUDY——CLOSE ANGLE ON NICK & LORNA

Nick has borrowed LaCroix's study to interview witnesses.  He stands in the centre, holding a notebook and pen.  Lorna stands in front of the desk, with a defiant stance.


LORNA


(worried, slightly hostile)



So, all right.  You're trying to find out who did this.  What'd'ya wanna know?


NICK



You were a friend of the deceased?


LORNA


(sniffs)




Copspeak, from one of us!  Yeah, I've known Anita for centuries.  We run into one...


(stops short)

There is a brief pained pause, as Lorna re-registers the fact of her friend's death.  She corrects herself.


LORNA


(continues)



...ran into one another every so often.  I moved here last year and found she was in Toronto too.  


NICK



Had she been hunting recently, do you know?

Lorna shrugs.


CUT TO:

179.
EXT. POLICE STATION——NIGHT  (STOCK SHOT)



CUT TO:

180.
INT. POLICE STATION——MED. ANGLE FROM CENTRAL CORRIDOR BEHIND NICK'S DESK TOWARDS REESE'S OFFICE

Tracy is sitting at her desk, working on a report.  CAMERA SLOWLY CLOSES IN TO CLOSE ANGLE.  Reese leaves his office and comes over.


REESE



Ah, Vetter.  Where's your partner?


TRACY


(preoccupied)



Don't know, Captain.

Reese SNORTS.  Tracy looks up.  CAMERA CONTINUES TO CLOSE IN FOR TWO-SHOT.


TRACY



Cap——the day shift, did they go through the victim's apartment?




REESE



Yup.  No trace of any address for next of kin.  They said the place looked luxurious but...somehow unlived in.  


(pauses)

Reese gets a knowing look on his face.


REESE


(continues, meaningfully)



The super, now, he had some ve——ry exotic ideas about the lady.  Said she never was seen during the daytime.

Tracy is immediately alert (wondering if the man might have guessed his tenant was a vampire).


TRACY


(alert)



Oh?


REESE


(dry, brisk)  



Yeah.  He seems to think she may have been some sort of high class hooker.


CONTINUED....

CONTINUED....


TRACY


(disappointed)



Oh.


REESE


(puzzled)



Something wrong, Vetter?


TRACY


(quickly)



Oh, no.  No, Cap.  It...


(thinks fast)



...it maybe gives us a lead to work on.


REESE



Yup.


TRACY



I——I'll check with Vice.  See if they know anything about her.

Reese nods, and turns to go back to his office.  CAMERA ANGLE ADJUSTS TO KEEP HIM IN SHOT as he takes a couple of steps away, and then pauses, turning back for a moment.


REESE



Oh, Vetter.


TRACY



Cap?


REESE


(dry humour)



If you should happen to run into your partner, you might just let me in on it.

He nods (with humour) and goes to his office.  Tracy smiles, shakes her head, and turns back to her desk.


CUT TO:

181.
EXT. RAVEN——DOOR CLOSED——NIGHT  (STOCK)



CUT TO:

182.
ANGLE FROM BEHIND THE BAR TOWARDS THE STAGE

The room is largely empty.  In b.g., Urs and Virelle are by the stage.  In f.g., Vachon is sitting at the bar.  He has a full glass in his hand, but is looking over at Urs.  The bartender walks up behind him.


BARTENDER



I'm going off.


(continues)

He leans on the bar with one elbow.  Vachon turns round. 


BARTENDER


(continues)



You waiting for Urs again?


VACHON



Yeah.


BARTENDER


(nods towards stage)



If they ever stop talking.

Vachon grins.  The bartender goes o.s., and Vachon turns back round to look towards Urs.  CAMERA MOVES PAST VACHON, THROUGH A SCREEN OF CHAINS & ACROSS THE ROOM TOWARDS URS & VIRELLE.


VIRELLE  (in b.g.)



So, if you ask me, sometimes you see interesting things when you're up on stage.  I mean——


(pause)



——did you see that redhead with that glittery green——


(breaks off with vague gesture)


URS  (in b.g.)



Sort of a jacket thing?

Virelle nods.  CAMERA CONTINUES TO CLOSE IN FOR TWO-SHOT.


VIRELLE



I wonder where she got it.  I wouldn't mind——


(breaks off)



Well, not in green, of course; it's not my colour.  Suit you, though, Urs.


CONTINUED....

CONTINUED....


URS



I'm not sure.  Maybe.  It depends, doesn't it?


VIRELLE



I guess.  What you got to go with it.


CUT TO:

183.
CLOSE ANGLE ON EXIT TO LaCROIX'S APARTMENT

Nick and LaCroix come through the door into the club.


NICK



My impression is...people were cooperating.  They told me what they knew.  As far as that went.  


LaCROIX


(demanding)



And did you find out what you wanted?


NICK



It's hard to say.


(awkwardly)



Thanks...for your help.


LaCROIX



Not at all.  Bad for business.


NICK


(soberly)



Bad for us all.

Nick goes o.s. towards the front entrance.  LaCroix goes o.s. towards the bar.  


CUT TO:

184.
TWO-SHOT OF VIRELLE & URS

Virelle glances sideways at the bar, and points her finger at Vachon.


VIRELLE



Now, there's one gorgeous guy.  


(continues)


CUT TO:

185.
CLOSE-UP OF VACHON——ANGLE TOWARDS THE BAR

He is patiently waiting, looking their way.  He sips his drink.


VIRELLE  (O.S.)


(continues)



You still keeping him all to yourself?


CUT TO:

186.
EXTREME CLOSE-UP OF VIRELLE

Grinning, teasing.


CUT TO:

187.
EXTREME CLOSE-UP OF URS

Urs is a bit taken aback by Virelle's assumption that she and Vachon are romantically involved——but it's an easier explanation than the truth.


URS


(blankly)



Oh!


CUT TO:

188.
ANGLE FROM THE BAR OVER TOWARDS THE STAGE

In f.g., Vachon is still nursing his glass, but it is now nearly empty.  Urs and Virelle head his way.


CUT TO:

189.
CLOSE ANGLE ALONG THE BAR, FROM THE DANCE FLOOR SIDE

CAMERA FOLLOWS LaCROIX as he walks up the bar to Vachon, who is looking towards the women.


LaCROIX


(dry)



We are closed, you know.

Vachon turns round, grins, and hands him his empty glass.  LaCroix looks at it sardonically, and takes it away o.s.  


CONTINUED....

CONTINUED....

HOLD on Vachon.  CAMERA ADJUSTS as Urs comes up, bringing Virelle.


URS


(to Virelle)



I'd like you to meet Javier.  Javier Vachon.  


(uncertain)



He's...we're close, you know.


CUT TO:

190.
INSERT——EXTREME CLOSE-UP OF VIRELLE

Virelle gives her a sly, knowing glance.


CUT TO:

191.
RETURN TO SHOT


VACHON



Virelle, right?  Urs has told me about you.  


VIRELLE



Good things, I hope.


VACHON



Only the best.  As good as your dancing.

He smiles with all his charm and kisses Virelle's hand.


VIRELLE


(laughs)



Urs, your boyfriend is flirting with me!  If I were you, I'd keep a very close eye on him.

Vachon looks mischievously over at Urs.


CUT TO:

192.
EXT. POLICE STATION——NIGHT  (STOCK SHOT)



CUT TO:

193.
INT. POLICE STATION——MED. ANGLE TO REAR OF SQUAD ROOM

Nick comes in the rear exit, wearing an overcoat.  As he walks up the room, CAMERA PULLS BACK ACROSS THE DESKS TO BEHIND TRACY'S DESK.  She pushes her chair in and goes to get her coat off its hook.  Arm up, she pauses, and looks up the room towards Nick.  CAMERA ADJUSTS TO TWO-SHOT as Nick comes up to stand in the corridor beside her desk.  Tracy gets her coat down.  She is irritated by his absence all evening, but covers this by speaking in a bright, slightly teasing voice.


TRACY



Oh, so there you are!  The captain was asking after you.


NICK



Oh?

Tracy puts her coat on as she talks.


TRACY



And I've done all the paperwork from last night——it's about time you showed up.

Leaving her coat unbuttoned, Tracy puts a scarf around her neck, letting the ends hang down.  Nick laughs a little apologetically, and sits down on the corner of her desk.


NICK



I've been tracing the victim's movements.


TRACY


(alert)



And——?


REESE  (O.S.)



Knight!  


(continues)


CUT TO:

194.
ANGLE TOWARDS REESE'S OFFICE——TRACY'S DESK IN F.G.

Reese comes over to them, urgently.


REESE


(continues)



I'm glad you're here!


(looks at Tracy)



There's been another killing!

Nick and Tracy look at one another alertly.


CUT TO:

195.
EXT. (ANOTHER) ALLEYWAY——CLOSE ANGLE——NIGHT

Marchetti is lying sprawled with an arrow in his chest.


FADE OUT.


END ACT TWO


—————————————————


ACT THREE
FADE IN:

196.
SUN OVER SKYLINE  (STOCK)


After a while, we hear the SOUND OF AN AXE CHOPPING THROUGH A WOODEN DOOR.


DISSOLVE TO:

197.
DREAM——INT. ROOM IN MEDIEVAL HOUSE——CLOSE-UP OF DOOR——DAY

The door is barred on the inside, but an axe is efficiently breaking it down.  CAMERA PANS ROOM TO THE BED.  There are a couple of stools and a carved wooden chest.  The window has heavy wooden shutters, barred.  However, Nick lies in the bed from his modern apartment, wearing pyjamas.


CUT TO:

198.
EXTREME CLOSE-UP OF NICK IN BED


THE AXE-CHOPPING CONTINUES.  His eyes fly open.


CUT TO:

199.
CLOSE-UP OF DOOR BEING CHOPPED DOWN



CUT TO:

200.
EXTREME CLOSE-UP OF NICK IN BED


CUT TO:

201.
THRU NICK'S EYES

DISTORTED PERSPECTIVE indicates that Nick is dreaming.  CAMERA PANS PEOPLE SURROUNDING THE BED:  Tracy, Natalie, Reese, and some of the police officers who have appeared in earlier scenes.  Reese is dressed as a priest, holding a cross in front of him.  The others are dressed in rough medieval clothes, carrying weapons.  They stare at him accusingly, not speaking.


CUT TO:

202.
EXTREME CLOSE-UP OF NICK IN BED


CUT TO:

203.
ANGLE TOWARDS WINDOW


Shutters open themselves and light streams in the window.  


CUT TO:

204.
EXTREME CLOSE-UP OF NICK IN BED

His eyes fly to the window.  He shakes his head vehemently from side to side.


NICK



No!  No!


(continues)


CUT TO:

205.
THRU NICK'S EYES


Hands reach forward to grab him.


NICK


(continues, in scream)



No!


CUT TO:

206.
MED. ANGLE


SCREAMING, Nick is pulled sharply from the bed and shoved forward into the beam of light coming in the window.  CAMERA FOLLOWS NICK into the centre of the light.  FREEZE SHOT.  Nick is pinned in the light.  OVER-EXPOSE to a black figure on white.  FADE TO WHITE.


DISSOLVE TO:

207.
INT. NICK'S APARTMENT——EXTREME CLOSE-UP OF THE INSIDE OF THE REFRIGERATOR DOOR——DAY

The door is open.  CAMERA ANGLE SHIFTS ACROSS, INTO THE FRIDGE as Nick's hand reaches in and takes out a bottle.  CAMERA PULLS BACK as he SHUTS the door.  CAMERA SHIFTS ACROSS THE ROOM TO THE WINDOW.  The shutters are down.  THE ELEVATOR IS COMING UP.  CAMERA PANS FROM THE WINDOW TO THE ELEVATOR DOOR.  The elevator door opens and Natalie comes in.  (O.S. Nick goes to the kitchen to get a glass.)


CUT TO:

208.
CLOSE-UP OF NICK——AT THE SHELF IN THE KITCHEN

He is reaching down a glass.  The bottle stands on the counter.


NATALIE  (O.S.)



Nick.  


(continues)

Nick turns round.  He looks frazzled, having slept badly.


CUT TO:

209.
INSERT——ANGLE TOWARDS THE ELEVATOR  (NICK'S P.O.V.)

Natalie is heading across the room to the kitchen.  She has a copy of the Metropolitan Examiner under her arm.


NATALIE


(continues, easily)



Have you seen today's paper?


CUT TO:

210.
RETURN TO CLOSE-UP OF NICK AT THE SHELF IN THE KITCHEN

Nick opens the bottle, and pours blood into the glass.


NICK



No.

CAMERA ADJUSTS TO TWO-SHOT as Natalie comes up and holds out the paper.  He puts down the bottle and takes it.


CUT TO:

211.
INSERT——EXTREME CLOSE-UP OF FRONT PAGE OF NEWSPAPER

The headline reads `Robin Hood Nightclub Murders'


NICK  (O.S.)



Oh, isn't that great?


(continues)


CUT TO:

212.
RETURN TO TWO-SHOT OF NICK & NATALIE

She stands close at his shoulder as he looks at the paper.


CONTINUED....

CONTINUED....


NICK


(continues)



They've found out both the victims were at The Raven just before they were murdered.  


(wry humour)



LaCroix's going to love that.

CAMERA CLOSES IN as he picks up his glass, and sips from it as he looks at the paper again.  CAMERA CLOSES IN ON THE BACK OF THE PAPER.


CUT TO:

213.
INT. CHURCH——EXTREME CLOSE-UP OF BACK OF PAPER

IT RUSTLES.  CAMERA PULLS BACK as the paper is turned to an inside page.  Vachon is sprawled on the couch, reading about the murders. 


CUT TO:

214.
ANGLE ACROSS ROOM TO DOOR

In b.g., Urs comes in, upset.  Vachon turns around.


CUT TO:

215.
INSERT——EXTREME CLOSE-UP OF URS

Clearly upset.


CUT TO:

216.
RETURN TO SHOT


VACHON



If it's getting to you that bad, Urs, you should leave town for a bit.

She shakes her head.


URS



Not unless you're going, too.

She goes over to him.  CAMERA ADJUSTS as she comes up to him.  He puts the newspaper down.


CONTINUED....

CONTINUED....


URS


(wails)



Oh, Javier——I don't understand all this.  I mean——vampire hunters!  It's like something out of Dracula!


(continues)

Vachon looks startled.



URS


(continues)



It just doesn't seem real!

Vachon gets up.  CAMERA CLOSES IN as he takes her by the arms, reassuringly.


VACHON


(gently)



You know, I forget sometimes how young you are, Urs. 


(pause)



Look, it's mostly a case of being sensible and taking care nobody sees you do anything they don't do——like fly.  No flying.


URS


(subdued)



Right.

She is still very nervous.  He looks at her in concern.


VACHON



Look, I've an idea.


CUT TO:

217.
EXTREME CLOSE-UP OF URS

Urs looks at Vachon with doubting hope.


TRACY  (V.O.)


(expostulating)



But I've never even met her!


CUT TO:

218.
INT. TRACY'S LIVING ROOM——TWO-SHOT OF TRACY & VACHON


VACHON



You have, you know.  I'm sure you have.


(continues)

Tracy looks puzzled.


VACHON


(continues)



At The Raven?


TRACY


(light dawns)



You mean...the dancer?


VACHON



Yeah.


TRACY


(incredulous)



She's a vampire?!


(indignant, resentful)



You might have said something.


VACHON


(surprised)



Not unless she agreed.


(pauses)


(worried, earnest)



Look, would you put her up for a few days?  Please, Trace.

She looks doubtful, and bites her lip.


TRACY



Look...Vachon——I was going to suggest that you stay here.  


VACHON


(gently)



She's scared, Tracy.  I've coped with this sort of thing before.  It's all...very new for her, and very frightening.


(coaxingly)



She's a nice person.  You'll like her.


CONTINUED....

CONTINUED....

Tracy looks quite unconvinced of this.


TRACY


(tinge of jealousy)



Anyway, why are you so worried about her?


VACHON


(taken aback)



Well, I suppose I feel responsible in a way.  I brought her across.

For a moment, Tracy is startled——then fascinated.


TRACY



You mean she's like...your daughter?


VACHON


(embarrassed laugh)



Well, I don't know that I'd put it quite that way.  I sure don't feel like a father.  Big brother, maybe.

After a pause....


TRACY



All right, Javier.  


(wry smile)



One thing's for sure:  no vampire hunter's going to come looking for her in a cop's apartment.


(continues)

She shakes her head in disbelief.


TRACY


(continues)



I dunno——it's unreal!  Vampire hunters!  TV shows——that's where you get vampire hunters.  Not real life!


VACHON


(wry smile)



That's more or less what Urs said. 


(pauses)

Tracy looks at him questioningly, not understanding.


CONTINUED....

CONTINUED....


VACHON


(after pause)



Oh, they exist.  The community tries to keep track of the ones they know about.  Or else kill them, but they protect themselves, of course.  They stay secret if they can.  


(continues)

Tracy looks simultaneously fascinated and revolted.


VACHON


(continues, grins)



Most of them are Resistors——like you!  


(continues)

Tracy's eyes are fixed fascinated on Vachon.


VACHON  (O.S.)


(continues)



Otherwise we could just..."persuade" them that vampires didn't exist. 

He shrugs, faking nonchalance.  Tracy bites her lip, and nods her understanding. 


CUT TO:

219.
EXT. THE RAVEN——NIGHT  (STOCK)



CUT TO;

220.
INT. THE RAVEN——FULL SHOT, HIGH ANGLE

The club is not well attended.


NICK  (V.O.)



Seems a little quiet tonight.


LaCROIX  (V.O.)


(dryly)



Well, what do you expect. 


(continues)


CUT TO:

221.
TWO-SHOT OF NICK & LaCROIX——ANGLE FROM BEHIND THE BAR TOWARDS THE DOOR

Nick is standing at the bar, looking into the club.  He turns to LaCroix, who stands beside him.


LaCROIX


(continues)



Half of our kind have left town already——and the mortals don't know who the real targets are.  As far as they are concerned, they could be at risk.


NICK


(lightly)



Then at least they won't be too surprised to find a Homicide detective here.


CUT TO:

222.
ANGLE ALONG STAGE

Urs and Virelle are dancing on stage.  ANGLE SHIFTS DOWN TO DANCE FLOOR.  Nick goes up to one of the people in the club, flashes his badge, and starts asking questions.  LaCroix circulates.  Vachon is by the bar, talking to someone.


LAP-DISSOLVE TO:

223.
CLOSE ANGLE ON NICK

Nick is talking to the person he approached.


LAP-DISSOLVE TO:

224.
TWO-SHOT AT THE BAR

Vachon and the person he is talking to.


LAP-DISSOLVE TO:

225.
MED. ANGLE ON NICK

Flashing his badge at a third person.


LAP-DISSOLVE TO:

226.
CLOSE ANGLE NEAR THE STEPS TO THE ENTRANCE

Vachon is chatting to a fourth person.


LAP-DISSOLVE TO:

227.
ANOTHER CLOSE ANGLE ON NICK

Flashing his badge at a fifth person.


LAP-DISSOLVE TO:

228.
TWO-SHOT NEAR THE STAGE

Vachon is chatting to a sixth person.


VACHON


(over the music)



Right, thanks.

CAMERA HOLDS ON VACHON as he turns away.  Behind him, Nick comes up.


NICK


(over the music)



Vachon.  


(continues)

Vachon turns to him.


NICK


(continues)



I'm surprised you're still in town.


VACHON



Tracy asked me to talk to people.


NICK



I noticed.  


(pause)



Look, I've got to go.  I'll catch you later.  You can fill me in on what you've found out.

Vachon nods.  CAMERA HOLDS ON NICK as he goes off, heading for the entrance to the club.


CUT TO:

229.
INT. POLICE STATION——ANGLE TOWARDS FRONT DESK FROM NEAR TRACY'S DESK

Tracy's desk is in f.g., but she is not there.  Nick comes through the swing gate and up the room quickly, heading for Tracy's desk.  AS HE NEARS THE CAMERA, he slows, looking around for her.  


CUT TO:

230.
CLOSE-UP OF REESE AT HIS OFFICE DOOR


Reese comes out of his office.


REESE



Knight.  In here.


CUT TO:

231.
ANGLE TOWARDS REESE'S OFFICE——FROM BEHIND NICK 


Nick heads over to him.


CUT TO:

232.
REESE'S OFFICE——ANGLE TOWARDS REESE  (INTERCUT W/ ANGLE TOWARDS NICK)

CAMERA CLOSES IN as Reese goes round his desk and sits down.  


CUT TO:

233.
ANGLE TOWARDS THE DOOR OF REESE'S OFFICE

Quick shot.  Nick enters the room.


CUT TO:

234.
CLOSE-UP OF REESE


REESE


(pleadingly)



Tell me you have something.

CLICK of the door shutting.


CUT TO:

235.
ANGLE TOWARDS THE DOOR

Nick turns from the shut door, and walks into f.g., towards Reese (o.s.).


NICK



I've been at The Raven.


CUT TO:

236.
CLOSE-UP OF REESE


REESE



The nightclub.


CUT TO:

237.
CLOSE-UP OF NICK

Nick nods.  Then he gives a little equivocal shrug, biting his lower lip.


NICK



But I can't say it was very informative.  Both the victims were regulars——that's clear.  They knew each other slightly.  But that connection in itself...doesn't indicate any motive for murder.


CUT TO:

238.
CLOSE-UP OF REESE


REESE


(sighs heavily)



Well, try to get a break on this case, please.  Serial killers are a media nightmare.  


(continues)


CUT TO:

239.
CLOSE-UP OF NICK

Nick nods, sympathetically.


REESE  (O.S.)


(continues)



I need something I can take to the Chief.


(pauses)


CUT TO:

240.
EXTREME CLOSE-UP OF REESE——ANGLE DOWN 

Looking up at Nick.


REESE


(after heavy pause)



And where's your partner?


CUT TO:

241.
CLOSE-UP OF NICK


NICK


(hesitating)



I think she's following up a lead of her own.


CUT TO:

242.
CLOSE-UP OF REESE


REESE


(resigned)



I believe you.


CUT TO:

243.
EXT. STREET——CLOSE ANGLE ON TRACY'S CAR, PARKED AT THE CURB——NIGHT

CAMERA CLOSES IN ON PASSENGER SIDE WINDOW.  Vachon is talking to Tracy, who is in the driver's seat.


TRACY  (V.O.)


(incredulous)



That's all you know?


CUT TO:

244.
EXTREME CLOSE-UP OF VACHON——TRACY'S P.O.V.


VACHON


(patient)



Trace, a hunter stalks his prey.  We are this guy's prey.  He isn't going to advertise his presence to us.


CUT TO:

245.
EXTREME CLOSE-UP OF TRACY——VACHON'S P.O.V.


TRACY


(dissatisfied sigh)



I suppose.


CUT TO:

246.
EXTREME CLOSE-UP OF VACHON——TRACY'S P.O.V.


VACHON



Look, if you like I can ask round some more.  But——


(wry grin)



——there aren't too many vampires at The Raven tonight, I can tell you.


CUT TO:

247.
EXTREME CLOSE-UP OF TRACY——VACHON'S P.O.V.


TRACY



Your friend Urs....


(trails off)


CUT TO:

248.
EXTREME CLOSE-UP OF VACHON——TRACY'S P.O.V.


VACHON  (O.S.)


(immediately)



Is still there.


CUT TO:

249.
EXTREME CLOSE-UP OF TRACY——VACHON'S P.O.V.


TRACY



So you're going back?


(concerned)



Well, be careful.


CUT TO:

250.
EXTREME CLOSE-UP OF VACHON——TRACY'S P.O.V.


VACHON


(grins)



Count on it.


(gets out of car)


CUT TO:

251.
CLOSE ANGLE ON TRACY'S CAR, AS BEFORE

Vachon gets out, slams the door shut, and saunters off.


CUT TO:

252.
INT. THE RAVEN——CLOSE ANGLE NEAR THE DOOR

Vachon walks a few steps along from the door, looking towards the stage (o.s.).


CUT TO:

253.
ANGLE TO THE STAGE FROM THE ENTRANCE

On stage, Urs and Virelle are dancing.


CUT TO:

254.
CLOSE-UP OF URS


BARTENDER  (O.S.)



No comment.  I said no comment.


CUT TO:

255.
TWO-SHOT——ANGLE ALONG BAR


The bartender leans on his hands, facing a youngish REPORTER with a tape recorder——and a pushy attitude.


REPORTER



Come on, I'm just a reporter looking for an angle.  Don't you want to see your name in the news?


BARTENDER



Not particularly.


REPORTER



`The Club of Death'.  How's it sound?


CONTINUED....

CONTINUED....

The bartender SNORTS derisively.  CAMERA ADJUSTS as Vachon comes up.


VACHON



My usual again.  

The bartender turns away.  CAMERA CLOSES IN FOR TWO-SHOT as the reporter latches eagerly onto a new victim.


REPORTER



`The Club of Death', that's what they're calling this place.  Why did you come here this evening?


VACHON


(dry)



To get a drink.

He turns towards the stage, and CAMERA ANGLE SHIFTS TOWARDS THE STAGE, KEEPING VACHON IN F.G.


CUT TO:

256.
CLOSE ANGLE ON STAGE


Urs and Virelle are still dancing.


VIRELLE



I don't know about you, but I'm dying of thirst.


URS



Isn't it about time for your break?


VIRELLE



Sure, if it's okay with you.


CUT TO:

257.
CLOSE ANGLE TOWARDS BAR


Virelle comes up.  The bartender hands her a glass.  Vachon is on Virelle's left, the reporter on her right.


CUT TO:

258.
EXTREME CLOSE-UP OF VIRELLE TAKING THE GLASS


CUT TO:

259.
REVERSE PERSPECTIVE——CLOSE ANGLE ACROSS BAR INTO THE ROOM

The bartender goes o.s. (to the far side of Vachon).  The reporter fakes a broad admiring grin.


REPORTER



You're a good dancer.


VIRELLE



Why, thank you.


VACHON



Watch it, Virelle——he's a reporter.

The reporter throws him an nasty look, and then turns back to Virelle, smiling at her with false, flattering admiration.  CAMERA ANGLE SHIFTS TO VACHON & BARTENDER.  They exchange a look of distaste.


CUT TO:

260.
TWO-SHOT OF THE REPORTER & VIRELLE——TOWARDS THE BAR

Virelle sips from the glass.


REPORTER



What's it like working at the Club of Death?  Do you know anything about these killings?


(continues)


CUT TO:

261.
EXTREME CLOSE-UP OF VIRELLE

She freezes in horror.


REPORTER  (O.S.)


(continues)



Aren't you afraid you'll be next?


CUT TO:

262.
ANGLE DOWN——CLOSE-UP OF HER GLASS FALLING——SLOW MOTION

CAMERA FOLLOWS THE GLASS DOWN.  It shatters with a CRASH.


CUT TO:

263.
CLOSE-UP FROM BELOW OF VIRELLE


She looks down, face blank with shock.  


CUT TO:

264.
CLOSE-UP OF THE BROKEN GLASS——ANGLE DOWN


CUT TO:

265.
CLOSE-UP FROM BELOW OF VIRELLE



CUT TO:

266.
CLOSE-UP OF THE BROKEN GLASS——ANGLE DOWN


BARTENDER  (O.S.)



It's okay, it's okay.


CUT TO:

267.
CLOSE-UP FROM BELOW OF VIRELLE



VACHON  (O.S.)



I'll get it.


CUT TO:

268.
CLOSE ANGLE

The bartender goes to get a dustpan and broom.  Virelle is frozen, staring down.  The reporter is intrigued by her response.  Vachon pushes between them, and kneels down, starting to pick up the larger pieces of glass.



CUT TO:

269.
INSERT——CLOSE-UP OF VACHON——ANGLE DOWN


VIRELLE  (O.S.)


(stricken)



I——I'm sorry.


VACHON


(looking up)



It's no big deal.  It's only a glass, Virelle.


(continues)

As he speaks, he reaches out for a large piece of glass, not looking properly, and misses another——which cuts his hand, though he doesn't notice that he's bleeding.  


CUT TO:

270.
RETURN TO SHOT



VACHON


(continues)



Don't worry about it.

Vachon straightens up, and puts several pieces of glass on the bar.  There is blood on his hand, though not much.  The bartender comes up with a dustpan and broom.


CUT TO:

271.
ANGLE INTO ROOM


LaCroix comes up, looking stormy.


LaCROIX



Something wrong?

The bartender gestures with the pan towards the reporter.


BARTENDER



He's a reporter.


LaCROIX



Oh, really.


REPORTER


(brightly)



You're the manager, aren't you?


LaCROIX


(dry)



The owner, actually.  Would you come this way?  I'd like a private word with you in my office.

Smiling falsely, he leads the reporter away.  CAMERA FOLLOWS THEM as LaCroix heads for the back of the club.


CUT TO:

272.
EXT. POLICE STATION——NIGHT  (STOCK SHOT)



CUT TO:

273.
INT. POLICE STATION——ANGLE TOWARDS NICK'S DESK FROM PARTWAY DOWN TO THE REAR OF THE SQUAD ROOM

CAMERA FOLLOWS NICK.  He walks to his desk and then turns behind it for his coat.  O.S. Reese comes down the side corridor.  CAMERA ADJUSTS as he leans over the partition.


REESE



Nick.  You off?


NICK



Yeah.


(puts on coat)



See you tomorrow, Joe.

Reese nods, and heads o.s. (for his office).


CUT TO:

274.
INT. RAVEN——FULL SHOT TOWARDS THE ENTRANCE

Empty except for the last lingering staff.  Near the exit, Vachon is waiting.  Urs crosses the room to him, while Virelle waits in the middle of the room, looking hesitant.  She takes her pendant crucifix out of her jacket and slips it over her head.


CUT TO:

275.
CLOSE TWO-SHOT OF VACHON AND URS



URS


(apologetically)



Javier, do you mind?  Virelle's really scared about these murders.  Would you walk her home?


VACHON


(puzzled,low)



Urs, she's a mortal.  She isn't in any danger.


URS


(irritated, low)



Well, I know that.  But she doesn't.


VACHON


(realizing)



Oh.


(resigned)



Yeah, I suppose so.


CUT TO:

276.
INT. ENTRANCE LOBBY OF TRACY'S APARTMENT BUILDING——ANGLE TOWARDS OUTER DOOR——NIGHT

Vachon, Urs, and Virelle come in.  Normally, of course, Vachon would just enter the building, locks or no locks——but not when there's a mortal with him.  CAMERA HOLDS ON VACHON as he goes over to buzz Tracy's apartment.


CUT TO:

277.
CLOSE-UP OF BUZZER


Vachon presses the buzzer with the same hand that got cut in The Raven.  The injury is now completely healed.  (Again, this should not be dwelled on at this time.)


TRACY (on intercom)



Who is it?


VACHON



Vachon.


TRACY (on intercom)



Come on up.

There is a BUZZ as the inner door unlocks.


CUT TO:

278.
INT. TRACY'S APARTMENT——CLOSE-UP AT FRONT DOOR——ANGLE FROM BEHIND TRACY

Tracy opens the door.  CAMERA PULLS BACK as they come in past her.  She shuts the door behind them, and turns round.


TRACY


(brightly)



Hi!  Uh...


(hesitates)


CUT TO:

279.
EXTREME CLOSE-UP OF TRACY

Big fake smile, hand outstretched.


TRACY


(continues)



...pleased to meet you again, Urs.


CUT TO:

280.
EXT. VIRELLE'S HOUSE——MED. ANGLE——NIGHT

The building has a large porch.  To the right of the door is a bay window in the living room.  The curtains are closed.  No light is on inside.  Vachon and Virelle go up the steps and she unlocks the front door.


CUT TO:

281.
CLOSE-UP AT FRONT DOOR

Virelle pushes the door open.


VIRELLE


(casually)



Come on in a moment.

Vachon follows her in.


CUT TO:

282.
INT. HALLWAY OF VIRELLE'S HOUSE——ANGLE IN FROM FRONT DOOR

THE LIGHT COMES ON (as Virelle switches it on).  This is an unexpectedly expensive looking building for a dancer 

in a nightclub.  Doors open off to the right to the kitchen and living room, and stairs lead up to the second floor.  The floor is carpeted.  Vachon and Virelle enter.


VACHON



You live here?!  I'm impressed.


VIRELLE


(quickly)



Oh, I only share the place.

She looks nervous, clearly wanting to say something more.


VACHON



What is it?


VIRELLE


(embarrassed)



It's kind of a lot to ask, but....


(hesitates)



Everyone's...uh...out of town.  I——I keep thinking...what if the killer got in somehow?  He could be waiting for me.  You know?


CONTINUED....

CONTINUED....

Vachon really wants to leave; but he feels a sort of gentlemanly responsibility not to just walk out.


VACHON


(reluctantly)



I suppose I could have a look around, if you want.


VIRELLE


(with eager relief)



Oh, would you?!


VACHON



Yeah, sure.  

Shrugging, he heads for the stairs.


CUT TO:

283.
INT. LIVING ROOM OF TRACY'S APARTMENT——CLOSE ANGLE 

AT THE WINDOW——NIGHT

Tracy is up a stepladder, tacking a blanket over the window so that no light will come in.  Urs stands below, with a packet of thumbtacks.


TRACY



Could you hand me another thumbtack?

Urs passes one up.


TRACY



This should be thick enough to keep out any sun.


URS


(subdued)



You're really kind to let me stay here.


TRACY


(smiles down)



Come on, you're Vachon's friend.  A friend of a friend...right?


CUT TO:

284.
INT. HALLWAY OF VIRELLE'S HOUSE


Vachon comes downstairs, looking puzzled when he gets far enough down to see that the hallway is empty.


VACHON



Virelle?

No answer.  He continues downstairs and pokes his head into the kitchen.  Then he goes to the living room, whose door is standing open (opening into the room).  The lights are now on inside the room.


CUT TO:

285.
INT. LIVING ROOM——ANGLE INTO THE ROOM


This is well-furnished, with a carpet over part of a wooden floor.  A crucifix hangs on the wall by the door.  Vachon comes in.  With a sidelong glance at the crucifix, he walks quickly into the centre of the room.  The room is empty.  He turns around.  


CUT TO:

286.
ANGLE TOWARDS DOOR


The door swings shut, revealing Virelle, who has been standing behind it.  She holds a crossbow, which she quickly swings up.


CUT TO:

287.
EXTREME CLOSE-UP OF VACHON


He looks more startled than scared.


CUT TO:

288.
CLOSE-UP OF VIRELLE


She fires.


CUT TO:

289.
EXTREME CLOSE-UP OF VACHON'S CHEST

The arrow hits him.


CUT TO:

290.
EXTREME CLOSE-UP OF VACHON'S FACE

Shock and pain.


CUT TO:

291.
CLOSE-UP OF VACHON

He staggers and falls, the arrow in his chest.  ANGLE SHIFTS DOWN AS HE FALLS.


CUT TO:

292.
CLOSE-UP OF VIRELLE

She lowers the crossbow, with grim satisfaction.


CUT TO:

293.
CLOSE-UP OF VACHON——ANGLE DOWN


FADE OUT.


END ACT THREE


———————————————————


ACT FOUR
FADE IN:

294.
EXTREME CLOSE-UP OF VIRELLE——ANGLE NEARLY STRAIGHT UP (THRU VACHON'S EYES)——OUT OF FOCUS

SLOWLY VIRELLE COMES INTO FOCUS.



VIRELLE



Ah, you're awake.


(continues)


CUT TO:

295.
EXTREME CLOSE-UP OF VACHON——ANGLE DOWN (VIRELLE'S P.O.V.)

Vachon lies on the floor on his back, the arrow (o.s.) in his chest.  His face is very pale.  His eyelids flicker.  O.S. Virelle kneels by his right side.  


VIRELLE  (O.S.)


(continues)



I thought I hadn't killed you outright.


CUT TO:

296.
LOW ANGLE TOWARDS VIRELLE——OVER VACHON'S BODY


Vachon is in f.g.  Virelle kneels by his right side, farther from the camera.  She has put the crossbow on top of a bookcase in b.g.  Vachon grabs her arm weakly. 


VIRELLE


(scornfully)



Oh, don't bother trying. 

She easily knocks his hand away.  


VACHON


(weak, gasping)



You're the killer.


CUT TO:

297.
CLOSE-UP OF VIRELLE——VACHON'S P.O.V.  (INTERCUT W/ SHOTS OF VACHON)


VIRELLE



Well, that's obvious.


CUT TO:

298.
EXTREME CLOSE-UP OF VACHON——ANGLE DOWN (VIRELLE'S P.O.V.)


VACHON



Why?


CUT TO:

299.
CLOSE-UP OF VIRELLE

Virelle is surprised that he'd even bother to ask this.


VIRELLE



You're a vampire!


CUT TO:

300.
EXTREME CLOSE-UP OF VACHON


VACHON


(with quick scorn)



What?!  There's no such thing as vampires!


CUT TO:

301.
CLOSE-UP OF VIRELLE

She looks at him, then reaches into her cleavage.  She pulls out the cross and then takes off the chain and dangles it in the air.


CUT TO:

302.
CLOSE-UP OF VACHON (PAST VIRELLE'S RIGHT SHOULDER)


He's silent.  CAMERA CLOSES IN as she dangles the cross towards his face.  His eyes are drawn to it, warily.  


VIRELLE  (O.S.)



You were saying?


CUT TO:

303.
INSERT——EXTREME CLOSE-UP OF CROSS THRU VACHON'S EYES


In b.g. Virelle's face is OUT OF FOCUS.


CUT TO:

304.
RETURN TO CLOSE-UP OF VACHON


Vachon swallows nervously.  CAMERA CONTINUES TO CLOSE IN ON HIS FACE as Virelle steadily dangles the cross closer.  It comes painfully close——and he jerks his head away.  


CUT TO:

305.
CLOSE-UP OF VIRELLE


VIRELLE


(with satisfaction)



Case proved, I think.

CAMERA CLOSES IN as she sits back on her heels and puts the chain back on, leaving the cross dangling outside her clothes.


VACHON  (O.S.)


(in pain)



I haven't done anything to you.


VIRELLE


(with scorn)



No.  You've just been hanging around my friend Urs, that's all.  


(continues)


CUT TO:

306.
CLOSE-UP OF VACHON

CAMERA CLOSES IN.


VIRELLE  (O.S.)


(continues, scornfully)



You expect me to let you make her your next victim?

Vachon looks startled——but says nothing, for telling Virelle that Urs is herself a vampire would only put her in danger.  After a pause....


VACHON


(slow, painful)



How did you figure out...what I am?


CUT TO:

307.
RETURN TO CLOSE-UP OF VIRELLE

Virelle smiles cleverly.


CUT TO:

308.
QUICK FLASHBACK——AS IN ACT THREE——INT. THE RAVEN——EXTREME CLOSE-UP OF VACHON'S HAND 

Vachon cuts his hand picking up glass.


VIRELLE (V.O.)



You cut your hand in the bar....


(continues)


CUT TO:

309.
QUICK FLASHBACK——AS IN ACT THREE——INT. LOBBY OF TRACY'S BUILDING——EXTREME CLOSE-UP OF VACHON'S HAND 

Vachon presses the buzzer for Tracy's apartment.


VIRELLE (V.O.)


(continues)



...but later the cut was healed.  Completely healed.


(continues)


CUT TO:

310.
PRESENT——RETURN TO EXTREME CLOSE-UP OF VIRELLE


VIRELLE


(continues)



I'd never have guessed otherwise.


(indignantly)



You know, I liked you!


CUT TO:

311.
EXTREME CLOSE-UP OF VACHON


VACHON


(wryly)



Yeah, I...liked you, too.


CUT TO:

312.
INT. NATALIE'S OFFICE——EXTREME CLOSE-UP OF BAG ON NATALIE'S DESK


Natalie is putting things in her bag, heading home.  CAMERA PULLS BACK FOR CLOSE-UP OF NATALIE as Nick comes up behind her (o.s).  


NICK  (O.S.)



Care for a lift?

She turns her head.  CAMERA ADJUSTS TO TWO-SHOT.


NATALIE



No, that's all right.  I've got my car.


(pause)



How's the case going?


NICK



About as you'd expect.  Joe Reese wants results, but——


(interrupted)


NATALIE


(interrupting)



Can you blame him?  You read the newspaper.


(pause)



You know, it's ironic.  You're hunting a guy who's really trying to save lives by killing vampires, but the law doesn't recognize their existence.  As far as the police department is concerned, he's the serial killer not his victims.  And yet, Nick——


(confidentially)



——this guy has killed two, that's all.  How many have you killed?


NICK


(dismissively)



I lost track years ago.


NATALIE


(with irony)



Yeah, right.  


(laconically)



Well, work it out.  It's simple arithmetic.  


(continues)


CUT TO:

313.
EXTREME CLOSE-UP OF NATALIE


NATALIE


(continues, laconic)



A couple of victims a week, fifty-two weeks in a year, eight centuries....  


(brief pause)



Even taking into account that you haven't killed too many people this century, I reckon——


(continues)


CUT TO:

314.
INSERT——EXTREME CLOSE-UP OF NICK

Face closed.


NATALIE  (O.S.)


(continues)



——you've got about seventy THOUSAND deaths on your conscience.  


(continues)


CUT TO:

315.
INSERT——RETURN TO EXTREME CLOSE-UP OF NATALIE


NATALIE


(continues)



Among humans, only genocidal mass murderers have a record like that!


CUT TO:

316.
INSERT——EXTREME CLOSE-UP OF NICK

Nick's eyes drop in embarrassment.


CUT TO:

317.
RETURN TO TWO-SHOT OF NICK & NATALIE

Embarrassed by her vehemence, Natalie turns away and busies herself with her bag.  She SNAPS it shut.


CUT TO:

318.
INT. VIRELLE'S LIVING ROOM——CLOSE-UP OF VACHON——LOW ANGLE ALONG HIS BODY

Vachon's eyes are shut.


VIRELLE  (O.S.)



Let me tell you a story.  


(continues)

He opens his eyes a crack.


CUT TO:

319.
CLOSE-UP OF VIRELLE——ANGLE UP (VACHON'S P.O.V.)


VIRELLE


(continues)



Once upon a time——when I was eight, actually——my mother and I were going home.  We'd been downtown shopping.

Pauses reminiscently.


CUT TO:

320.
FLASHBACK——EXT. DOWNTOWN SIDESTREET——ANGLE DOWN THE STREET——NIGHT

In b.g., VIRELLE'S MOTHER and VIRELLE AS A CHILD turn the corner.  The woman is carrying several department store shopping bags and a box.  Cars are parked along the street.  The child is tugging at one of the woman's hands.  


CUT TO:

321.
TWO-SHOT OF VIRELLE & HER MOTHER——FROM BEHIND


VIRELLE'S MOTHER



All right, all right!  Why don't you run ahead to the car?

The child runs along ahead of her mother.


CUT TO:

322.
REVERSE ANGLE——ALONG THE STREET, FROM BEHIND THE CHILD

The child turns and looks back.  Her mother waves to her.


CUT TO:

323.
INSERT——CLOSE ANGLE ON VIRELLE'S MOTHER——FROM BEHIND

Suddenly a VAMPIRE swoops down (FROM ABOVE) and knocks the woman down.  


CUT TO:

324.
RETURN TO SHOT

Frightened, the child shrinks silently back behind some garbage cans.  Down the street, the vampire feeds.


VIRELLE  (V.O.)



They never found my mother's body.  


(continues)


CUT TO:

325.
PRESENT——CLOSE-UP OF VIRELLE (VACHON'S P.O.V.)



VIRELLE


(continues)



The police took me home a couple of hours later.  


(continues)


CUT TO:

326.
CLOSE-UP OF VACHON——ANGLE DOWN, FROM BEHIND VIRELLE'S RIGHT SHOULDER  (INTERCUT W/ EXTREME CLOSE-UP OF VIRELLE)


VIRELLE  (O.S.)


(continues)



They said my mother abandoned me on the street.  


(continues)


CUT TO:

327.
EXTREME CLOSE-UP OF VIRELLE——ANGLE UP (VACHON'S P.O.V.)


VIRELLE


(continues, outraged)



They called her a bad mother.  And she was DEAD.  


(sullen pause)



I tried to tell them what had happened.  No one believed me.  I was just a little kid, telling fairy stories.  


CUT TO:

328.
CLOSE-UP OF VACHON


VACHON



Look, I'm sorry about what happened to your mother.  


CUT TO:

329.
EXTREME CLOSE-UP OF VIRELLE

She is outraged.  To her this seems fake sympathy——probably a ploy to gain her mercy.  Her hand comes up across her face (to hit him).


CUT TO:

330.
CLOSE-UP OF VACHON

He flinches involuntarily.


CUT TO:

331.
TWO-SHOT FROM BEHIND VACHON'S HEAD

Outraged, Virelle hits him hard across the face with a loud SMACK.


CUT TO:

332.
EXTREME CLOSE-UP OF VACHON——ANGLE DOWN (VIRELLE'S P.O.V.)

His face is turned to the side by her blow.


VIRELLE


(outraged)



How——


(continues)


CUT TO:

333.
EXTREME CLOSE-UP OF VIRELLE


VIRELLE


(continues)



——dare you!


CUT TO:

334.
INT. NATALIE'S OFFICE——CLOSE ANGLE AT DOOR


Nick and Natalie are leaving when Natalie stops suddenly.  She turns around in the doorway, crowding him just behind her.  CAMERA CLOSES IN FOR TWO-SHOT (NATALIE ON R.S., NICK ON L.S.).


NATALIE



Nick, there's something that's been bothering me.  When this case gets to court, you'll have to testify. 


NICK


(puzzled)



That's part of the job.


NATALIE



Yeah, but you always tape the evidence about the arrest.  


(continues)

CAMERA CONTINUES TO CLOSE IN.


NATALIE


(continues, quickly)



I know you have a doctor's certificate saying you have a skin allergy....


(interrupted)


NICK


(interrupting)



From the best dermatologist in Toronto.  He examined me——


(smiles)



——or at least he thinks he did.


NATALIE



So...you're allowed to tape your testimony because your skin is sensitive to sunlight.  


(worried frown)



A vampire-hunter is bound to suspect the truth.


(continues)

Nick tries to break in, Natalie ignores him and heads straight on.


CONTINUED....

CONTINUED....


NICK


(trying to interrupt)

Nat....


NICK


(trying to interrupt)

Nat....


NICK


(trying to interrupt)

Nat!


NATALIE


(continues)

I mean, the lawyers won't believe him.  The police department won't. 


(more vehement)

The press won't——but they'll make a good story of it!  And, somewhere out there, some other vampire hunter will read that story, and——


(horrified)

——you'll have to move on, Nick!  If this case comes to court, you'll have to leave Toronto.

Natalie stares at Nick, deeply upset.


NICK


(gently)



It won't come to that, trust me.  

Natalie stares at him, puzzled.


NATALIE


(after pause)



I don't understand.

Nick looks away, haunted by memory.  CAMERA SHIFTS OVER TO HIM, AND THEN CONTINUES OFF TO THE WALL.


DISSOLVE TO:

335.
FLASHBACK——INT. BEDROOM OF LATE MEDIEVAL HOUSE——CLOSE ANGLE ON BED ON L.S.——DAY

As in Nick's dream, except that he is in a curtained bed, and dressed in a nightgown.  The curtains are closed, and he cannot be seen.  CAMERA PANS PAST THE SHUTTERED WINDOW TO THE DOOR (R.S.), which is being CHOPPED through.


CUT TO:

336.
CLOSE-UP INSIDE BED-CURTAINS


Nick wakes up with a start.  After a disoriented moment, as AXE BLOWS BREAK WOOD, he sits up in the bed, and pulls aside the bed-curtains on the far side of the bed.


CUT TO:

337.
CLOSE-UP OF THE DOOR

The door is broken in by the axe.


CUT TO:

338.
CLOSE-UP OF NICK——INSIDE THE BED

He swings his legs off the bed——


CUT TO:

339.
CLOSE-UP OF NICK——OUTSIDE THE BED

——and gets up, defensively.


CUT TO:

340.
MED. ANGLE TOWARDS DOOR——BED & NICK IN F.G. ON R.S.

The door breaks down.  LaCroix backs into the room, driven by the priest carrying the tall cross.  


CUT TO:

341.
INSERT——EXTREME CLOSE-UP OF THE CROSS  (LaCROIX'S P.O.V.)

CAMERA HOLDS ON IT as the priest comes into the room.


CUT TO:

342.
INSERT——CLOSE-UP OF LaCROIX——THE CROSS IS VISIBLE IN EXTREME F.G. ON R.S.——THE PRIEST'S P.O.V.

LaCroix backs reluctantly away from the cross.  CAMERA HOLDS POSITION AS THE GROUP MOVE PAST INTO F.G.  Besides the priest, there are TWO ARMED MEN and a WORKMAN in rough medieval clothes.  LaCroix backs across the room slowly, towards Nick, driven by the cross.  


WORKMAN


(points at Nick)



Yes!  That's the other demon I saw!


PRIEST



The window!

One of the guards heads quickly over to the window and opens the shutters; LaCroix backs away from the light.  In b.g., Nick turns to the bed.


CUT TO:

343.
QUICK INSERT——EXTREME CLOSE-UP OF NICK

Nick reaches up to grab the bed-curtains.


CUT TO:

344.
QUICK INSERT——CLOSE-UP OF NICK

Nick pulls down the bed-curtains.


CUT TO:

345.
QUICK INSERT——CLOSE-UP OF NICK——ANOTHER ANGLE, SLIGHTLY FURTHER AWAY

Nick turns, holding the edge of the curtains in both hands, and starts to head towards the priest at a run.


CUT TO:

346.
RETURN TO SHOT

In b.g., Nick leaps across the sunlight, and throws the bedclothes over the priest (& CAMERA), muffling the cross.  


CUT TO:

347.
RETURN TO ANGLE TOWARDS THE DOOR

As the priest struggles to free himself, Nick and LaCroix knock aside the weapons of the two guards and quickly break their necks with a pair of faint SNAPS.  They let the bodies fall.


CUT TO:

348.
INSERT——TWO-SHOT OF LaCROIX & PRIEST

LaCroix grabs the priest as he starts to get clear of the bed curtains, wraps them around the man's body (binding the cross under them), and then bites his neck.  


CUT TO:

349.
RETURN TO ANGLE TOWARDS THE DOOR

The workman stands in panic, seeing the guards dead and the priest attacked.  Then he runs for the door.  Nick turns from the guard he has killed and heads after him.


CUT TO:

350.
TWO-SHOT OF NICK & WORKMAN——ANGLE FROM THE DOOR  (SAME AS THE PREVIOUS ANGLE INTO THE ROOM)

Nick pounces, and bites the workman's neck.  CAMERA CLOSES IN.  After a while, Nick raises his head, eyes wide, blood on his chin, breathing hard.  He lets the body fall to the ground.  CAMERA PULLS BACK as he turns to look at LaCroix.  CAMERA SHIFTS OVER SO LaCROIX IS IN SHOT IN B.G. ON R.S.  LaCroix drops the priest's body and looks at Nick.  There is no triumph or excitement, just relief at being alive still.


CUT TO:

351.
PRESENT——NATALIE'S OFFICE——TWO-SHOT ALONG THE WALL BY THE DOOR——NATALIE IN F.G., NICK BEYOND HER

Nick is turned away from her, remininiscing.


NATALIE


(gentle urging)



Nick.  Nick, tell me.  What is it?

Nick turns round.


NICK



Nat, you needn't worry.  I promise you——this case will never come to trial.  


(continues)


CUT TO:

352.
EXTREME CLOSE-UP OF NATALIE  (INTERCUT W/ EXTREME CLOSE-UP OF NICK)

She looks puzzled.


NICK  (O.S.)


(continues)



Whoever this guy is, he won't live a week after he's caught.  

She looks horrified.


CUT TO:

353.
EXTREME CLOSE-UP OF NICK

Absolutely certain.


NATALIE  (O.S.)


(horrified)



Nick, you wouldn't...!


CUT TO:

354.
EXTREME CLOSE-UP OF NATALIE

Horrified.  Her expression begs for reassurance.


NICK  (O.S.)


(quietly)



I won't need to.  


(continues)


CUT TO:

355.
EXTREME CLOSE-UP OF NICK


NICK


(continues, quietly)



There are a lot of scared vampires out there right now.


CUT TO:

356.
EXTREME CLOSE-UP OF NATALIE


NATALIE


(protest)



But Nick!


CUT TO:

357.
EXTREME CLOSE-UP OF NICK


NICK


(simply)



I couldn't stop them if I tried.


CUT TO:

358.
EXTREME CLOSE-UP OF NATALIE

She goes still with shock as she takes in the implications of his words.


NATALIE


(very faint)



And you aren't going to try.  Are you?


CUT TO:

359.
EXTREME CLOSE-UP OF NICK

He looks at her pityingly.


CUT TO:

360.
EXTREME CLOSE-UP OF NATALIE

She turns away, speechless.


FADE OUT.


END ACT FOUR


——————————————————


ACT FIVE

FADE IN:

361.
INT. VIRELLE'S LIVING ROOM——CAMERA HOLDS ON VIRELLE FROM VACHON'S P.O.V.


She comes into the room, one hand behind her back, and crosses the room to look down on Vachon.  


VIRELLE


(nasty-sweet)



Does it hurt?


CUT TO:

362.
EXTREME CLOSE-UP OF VACHON——ANGLE DOWN (VIRELLE'S P.O.V.)

He doesn't answer——but he's obviously in pain.  She LAUGHS.


CUT TO:

363.
CLOSE-UP OF VIRELLE——ANGLE UP  (VACHON'S P.O.V.)

She LAUGHS, and then kneels beside him, still concealing one hand behind her back.


VIRELLE



I have a present for you.


(continues)

She takes her hand out from behind her back.  There's a broad, sharp axe in it.


VIRELLE


(continues)



A quick death.


CUT TO:

364.
RETURN TO EXTREME CLOSE-UP OF VACHON

His eyes are on the axe.


CUT TO:

365.
QUICK INSERT——EXTREME CLOSE-UP OF AXE——ANGLE UP


CUT TO:

366.
RETURN TO EXTREME CLOSE-UP OF VACHON

His eyes are on the axe.  He licks his lips.


CUT TO:

367.
QUICK INSERT——EXTREME CLOSE-UP OF AXE


CUT TO:

368.
RETURN TO EXTREME CLOSE-UP OF VACHON

His eyes are fixed on the axe.


VACHON


(faintly)



Yes. 


CUT TO:

369.
RETURN TO CLOSE-UP OF VIRELLE——VACHON'S P.O.V.


VIRELLE  (O.S.)


(smiles gently)



It's yours——


(slight pause)



——if you do just one little thing.


CUT TO:

370.
CLOSE-UP OF VACHON——ANGLE FROM BEHIND VIRELLE

Vachon's eyes are on the axe.  He's now very weak. 


VACHON



What do you want?


CUT TO:

371.
RETURN TO EXTREME CLOSE-UP OF VACHON (INTERCUT W/ CLOSE-UP OF VIRELLE, OR WITH CLOSE-UP OF VACHON)

He licks his lips, as if thirsty.  His eyes go up to Virelle's face.  


VIRELLE  (O.S.)



I want...


(continues)


CUT TO:

372.
CLOSE-UP OF VIRELLE

[Said like the line from The Prisoner.]


VIRELLE


(continues)



...information.


CUT TO:

373.
CLOSE-UP OF VACHON



VACHON


(weak)



What sort of...`information'?


CUT TO:

374.
CLOSE-UP OF VIRELLE


VIRELLE


(intent)



Other vampires in Toronto.  I want to know about them.


CUT TO:

375.
CLOSE-UP OF VACHON


VACHON


(flatly, but faint)



No.


CUT TO:

376.
CLOSE-UP OF VIRELLE


VIRELLE


(liltingly)



Now, don't be too hasty!


(pause)


CUT TO:

377.
EXTREME CLOSE-UP OF VACHON

His eyes are fixed on her face.


VIRELLE  (O.S.)


(after pause, hard)



LaCroix.  


(continues)


CUT TO:

378.
EXTREME CLOSE-UP OF VIRELLE


VIRELLE


(continues)



I've been watching him ever since I realized what kind of place The Raven is.  


(continues)


CUT TO:

379.
EXTREME CLOSE-UP OF VACHON

His eyes are fixed on her face.


VIRELLE  (O.S.)


(continues, flat)



But he's very clever.  I haven't been able to spot him at anything.


(continues)


CUT TO:

380.
EXTREME CLOSE-UP OF VIRELLE

She watches Vachon closely.


VIRELLE


(continues)



Is he a vampire?


CUT TO:

381.
EXTREME CLOSE-UP OF VACHON


VACHON


(flatly, but faint)



I'm not answering any questions.


VIRELLE  (O.S.)



Not even to clear the innocent?

Vachon's eyes are half-closed with exhaustion.  His lips move silently.


VACHON



No.


CUT TO:

382.
CLOSE ANGLE TOWARDS VACHON FROM BEHIND VIRELLE

Virelle rocks back on her heels.  CAMERA ADJUSTS TO KEEP HER ON SCREEN AS SHE GETS UP, shifting the axe to her left hand.


VIRELLE


(cold threat)



I'll persuade you to tell me, you know.  


(continues)


CUT TO:

383.
CLOSE-UP OF VIRELLE——VACHON'S P.O.V.

She looks nasty.  Righthanded, she takes off the cross round her neck, twisting the chain about her right wrist.


VIRELLE


(continues)



You're not——


(continues)


CUT TO:

384.
EXTREME CLOSE-UP OF CHAIN

A loop of the chain is wound around her wrist.  She then holds the rest between her fingers, with the cross dangling just below her hand.


VIRELLE


(continues)



——nearly dead yet.


CUT TO:

385.
EXTREME CLOSE-UP OF VACHON

He closes his eyes with exhaustion.


CUT TO:

386.
EXTREME CLOSE-UP OF VIRELLE

Her nostrils flare with excitement as she anticipates her next action.


CUT TO:

387.
EXTREME CLOSE-UP OF CHAIN


CUT TO:

388.
EXTREME CLOSE-UP OF VIRELLE


CUT TO:

389.
EXTREME CLOSE-UP OF CHAIN

CAMERA CLOSES IN ON THE CROSS.


CUT TO:

390.
EXT. DOWNTOWN STREET——CLOSE ANGLE——NIGHT

The sky is starting to grey into dawn.  Nick and Natalie are standing on the sidewalk.  CAMERA CLOSES IN.


NICK



It'll be all right, Natalie.  All we have to do is find this guy.  After that, it'll all get finished——one way or another.


NATALIE


(thinly)



Nick...I don't want to discuss it any more.  


(pauses)

Nick says nothing.


NATALIE


(continues, lips tight)



You'd better head for home. 


NICK


(shakes head)



I want to talk to Vachon first.  He's been asking questions for Tracy.  I'd like to know what he's found out.


NATALIE


(doubtfully)



Well, be careful.  It's nearly sunrise.  

Nick smiles at her indulgently.


CUT TO:

391.
INT. TRACY'S APARTMENT——FULL SHOT——ANGLE TO FRONT DOOR

The room is dark——curtains drawn and lights off.  Urs is lying on the couch with a spare pillow, and a blanket over her.  There is a sudden light from the outer hall, as the front door to Tracy's apartment opens.  Silently, it closes again and the light stops.  FAINT FOOTSTEPS——a pause for a moment, then FOOTSTEPS again, drawing closer.


CUT TO:

392.
CLOSE-UP OF URS, AT THE HEAD OF COUCH

FOCUS IS ON URS.  Beside the couch, Nick's legs are visible.  CAMERA ADJUSTS TO TWO-SHOT as he kneels down, and shakes her arm.  She wakes, and he puts a hand over her mouth.  She sits half up.


URS


(sleepily puzzled)



Nick?


NICK


(very low)



Ssh.  I don't want to wake Tracy.


URS



What is it?


NICK



Vachon isn't at the church.  I thought he'd be here.  Did he say where he was going?


URS



You mean after he took Virelle home?


CUT TO:

393.
EXT. PORCH OF VIRELLE'S HOUSE——CLOSE ANGLE——NIGHT

It is grey dawn.  A light in the living room can be seen through the curtains.  Nick RINGS the doorbell.  


CUT TO:

394.
INSERT——CLOSE-UP OF NICK

He turns to the window, looking puzzled.  (He weakly senses a vampire inside.  However, this does not in itself tell Nick that Vachon is in trouble.)  Behind him the door opens (with an audible CREAK).


CUT TO:

395.
RETURN TO CLOSE ANGLE


Nick quickly moves back to the door.  Virelle is there.  He shows his badge.


NICK



Detective Knight, Metro Homicide. 


VIRELLE


(cautiously)



I saw you at the club.


NICK



I was there earlier——but I have a few more questions.  May I come in?


VIRELLE


(doubtfully)



Well, it's awfully late.  Can't it wait until tomorrow?


CUT TO:

396.
REVERSE PERSPECTIVE——FROM DOORWAY TO PORCH——FROM BEHIND VIRELLE

Nick moves forward purposefully.


NICK



This is a murder investigation.


VIRELLE


(hastily)



Yes, of course.

She moves back and lets Nick into the house.  HE MOVES PAST THE CAMERA AND O.S.


CUT TO:

397.
INT. HALLWAY——TOWARDS THE STAIRS

Nick is in the hall in f.g.  O.S. THE DOOR SHUTS, and VIRELLE COMES ON SCREEN.  However, she only joins Nick in the middle of the hall, making no move to take him anywhere further into the house.  He gestures towards the shut living-room door.


CONTINUED....

CONTINUED....


NICK



Why don't we go in here?


VIRELLE


(stalling)



This won't take long, will it?

He looks at her for a moment.  Before she can react, he quickly throws open the living room door and goes in.


VIRELLE



Hey!

CAMERA FOLLOWS VIRELLE CLOSELY as she belatedly follows him into the room, looking panicky.  The crossbow still lies on the bookcase on the other side of the room.  The axe is standing beside it.  Nick stands in the middle of the room staring at Vachon, in b.g on the far side of the room.  Vachon is unconscious, his face burned by Virelle's cross as she tried to get him to talk.  [There should be many burns:  the number suggests how long he withstood torture——without betraying anyone——before passing out.]  However, the burns are not apparent at this angle since Vachon's face is turned the other way and his hair is partly over his face.  

CAMERA HOLDS CLOSE-UP OF NICK as he turns round sharply to confront Virelle as she comes up behind him.  However, he stops short, without touching her.  His eyes flash to her chest. 


CUT TO:

398.
INSERT——EXTREME CLOSE-UP OF VIRELLE'S CROSS 


Because of the cross, Nick can't attack her.  He's going to have to play this as a police officer.  


CUT TO:

399.
RETURN TO CLOSE-UP OF NICK

Nick's eyes shift back up to her face.


CUT TO:

400.
EXTREME CLOSE-UP OF VIRELLE'S FACE


VIRELLE


(quickly)



This isn't what it seems.


CUT TO:

401.
RETURN TO CLOSE-UP OF NICK  (INTERCUT W/ VIRELLE)


NICK


(feigning calm)



So, what is it?——some sort of sex game?  Seems a bit extreme to me:  that guy looks dead.


CUT TO:

402.
CLOSE-UP OF VIRELLE


VIRELLE


(half-smiling)



Actually, he's more undead.


CUT TO:

403.
CLOSE-UP OF NICK


NICK


(sharply)



Is that supposed to be some sort of joke?


CUT TO:

404.
CLOSE-UP OF VIRELLE

She pauses before answering.  Remember——she believes Nick to be a normal human police officer, and therefore a non‑believer in vampires.


VIRELLE


(slowly)



Not exactly.  I can explain, honestly I can——but I don't think you're likely to believe me.


CUT TO:

405.
CLOSE-UP OF NICK

Playing the stereotypical hard crude cop.


NICK



Lady, I'm investigating a homicide. 


(hasty correction)



Two homicides.  And it looks to me like you've got Victim Number Three right here in your living room.


(continues)


CUT TO:

406.
CLOSE-UP OF VIRELLE


NICK  (O.S.)


(continues)



You got nothing to say?


(continues)


CUT TO:

407.
CLOSE-UP OF NICK


NICK


(continues)



There's a guy here with an arrow in his chest!

CAMERA SWINGS PAST NICK TO FOCUS ON VACHON IN B.G.  HOLD ON VACHON.  After a tense moment....


VIRELLE  (O.S.)



Yeah, so——


(continues)


CUT TO:

408.
INSERT——EXTREME CLOSE-UP OF VIRELLE


Suddenly Virelle looks suspicious——if not downright paranoid, since her reasoning is actually pretty weak.


VIRELLE


(continues)



——why don't you arrest me?

CUT TO:

409.
INSERT——EXTREME CLOSE-UP OF NICK


Startled.  


CUT TO:

410.
CLOSE-UP OF VIRELLE

CAMERA HOLDS CLOSE ANGLE ON VIRELLE as she makes a sudden leap backwards and sideways to grab the crucifix off the wall.  She turns back quickly to hold it between her and Nick. 


CUT TO:

411.
CLOSE-UP OF NICK——VIRELLE'S P.O.V.

Startled.  


VIRELLE  (O.S.)



You're one of them, aren't you?


CUT TO:

412.
CLOSE ANGLE ON VIRELLE

Quick shot.  Suspicious, alert, edgy.


CUT TO:

413.
CLOSE-UP OF NICK



NICK



I don't know what you're talking about.


CUT TO:

414.
QUICK INSERT——EXTREME CLOSE-UP OF VIRELLE

She gives a quick glance sideways at the crossbow and axe, which are behind Nick.  


CUT TO:

415.
QUICK INSERT——CLOSE-UP OF THE CROSSBOW



CUT TO:

416.
RETURN TO CLOSE ANGLE ON VIRELLE

Keeping the crucifix between her and Nick she tries to sidle across to get her weapons.  


CUT TO:

417.
INSERT——EXTREME CLOSE-UP OF NICK

He turns his head to see what it is that has caught her attention.


CUT TO:

418.
QUICK INSERT——CLOSE-UP OF THE CROSSBOW



CUT TO:

419.
CLOSE-UP OF NICK


He turns back and tries to head her off.  


CUT TO:

420.
CLOSE ANGLE ON VIRELLE

NICK COMES ON SCREEN IN F.G.  Virelle moves forward, thrusting the crucifix out.  


CUT TO:

421.
EXTREME CLOSE-UP OF NICK

Flinches.


CUT TO:

422.
EXTREME CLOSE-UP OF VIRELLE & THE CRUCIFIX——THRU NICK'S EYES

She thrusts the crucifix forward (TOWARDS THE CAMERA).


CUT TO:

423.
RETURN TO EXTREME CLOSE-UP OF NICK

He backs away, eyes on the crucifix.


CUT TO:

424.
RETURN TO EXTREME CLOSE-UP OF VIRELLE & CRUCIFIX

Virelle thrusts the crucifix forward again.


VIRELLE


(sarcastically)



Afraid of the holy cross, Detective?


CUT TO:

425.
RETURN TO CLOSE ANGLE FROM BEHIND NICK  (INTERCUT W/ CLOSE-UP OF NICK)

Crucifix thrust forward, Virelle tries to get by Nick to get to her weapons.  


CUT TO:

426.
CLOSE-UP OF NICK

He steps back, but not out of her way.


CUT TO:

427.
CLOSE ANGLE FROM BEHIND NICK

Crucifix thrust forward, she tries the other way.  


CUT TO:

428.
CLOSE-UP OF NICK

Again, he half-blocks her.


CUT TO:

429.
CLOSE ANGLE FROM BEHIND NICK


CAMERA ADJUSTS as she makes a dart for the axe.  Nick reaches out and grabs the crucifix out of her hand.


CUT TO:

430.
INSERT——CLOSE-UP OF NICK GRABBING THE CRUCIFIX


CUT TO:

431.
INSERT——EXTREME CLOSE-UP OF NICK'S HAND


It is smoking.


CUT TO:

432.
INSERT——RETURN TO CLOSE-UP OF NICK WITH CRUCIFIX


CUT TO:

433.
RETURN TO CLOSE ANGLE FROM BEHIND NICK

Nick tosses the crucifix across the room and backhands Virelle hard.  


CUT TO:

434.
INSERT——EXTREME CLOSE-UP OF VIRELLE

Nick's hand hits her face with a SMACK.


CUT TO:

435.
PAN SHOT——ANGLE ON VIRELLE


CAMERA QUICK PANS as Virelle is thrown across the room.  There is a CRACK as her head hits the wall; she lies motionless on the floor.


CUT TO:

436.
CLOSE-UP OF NICK


He bends over, clutching his hand.


CUT TO:

437.
INSERT——EXTREME CLOSE-UP OF NICK'S FACE

Twisted in pain.  


CUT TO:

438.
INSERT——EXTREME CLOSE-UP OF NICK'S ARM & HAND

With difficulty, he lets go his injured hand and opens it, turning it palm up to examine it.  


CUT TO:

439.
INSERT——EXTREME CLOSE-UP OF NICK'S PALM

It is badly burned.


CUT TO:

440.
INSERT——RETURN TO EXTREME CLOSE-UP OF NICK'S FACE

Twisted in pain.  


CUT TO:

441.
INSERT——RETURN TO EXTREME CLOSE-UP OF NICK'S ARM & HAND

He lets go his injured arm.


CUT TO:

442.
RETURN TO CLOSE-UP OF NICK


Nick straightens up.  CAMERA FOLLOWS CLOSELY as he crosses the room warily to Virelle, cradling his injured hand against his chest.  


CUT TO:

443.
INSERT——CLOSE-UP OF NICK, FROM IN FRONT

As he approaches her, he reaches into his jacket for his gun (with his good hand).  However, he stops before taking the gun out.


CUT TO:

444.
RETURN TO CLOSE-UP OF NICK FROM BEHIND

Nick looks down at Virelle's body.  CAMERA SHIFTS DOWN TO VIRELLE.  She lies unmoving——her neck has been broken by the impact with the wall.


CUT TO:

445.
CLOSE-UP OF NICK——FROM BEHIND (AS BEFORE)

CAMERA FOLLOWS NICK as he leaves the body and quickly goes to Vachon, who hasn't moved.  CAMERA ADJUSTS as Nick kneels down beside him.  ANGLE SHIFTS OVER TO TWO-SHOT.  Nick brushes Vachon's hair aside, and turns his face towards him and sees the burns. 


CUT TO:

446.
INSERT——EXTREME CLOSE-UP OF VACHON'S FACE


CUT TO:

447.
INSERT——EXTREME CLOSE-UP OF NICK——UP FROM VACHON

Shocked at the sight.


CUT TO:

448.
INSERT——EXTREME CLOSE-UP OF VACHON'S FACE


CUT TO:

449.
TWO-SHOT OF NICK & VACHON

CAMERA PULLS BACK TO CLOSE ANGLE, ADJUSTING AS NICK GETS TO HIS FEET.  He puts his foot on Vachon's chest.


CUT TO:

450.
QUICK INSERT——EXTREME CLOSE-UP OF NICK'S LOWER LEG, WITH HIS FOOT ON VACHON'S CHEST


CUT TO:

451.
RETURN TO CLOSE ANGLE

CAMERA CLOSES IN as Nick bends over and grabs the arrow with his good hand.


CUT TO:

452.
QUICK INSERT——RETURN TO EXTREME CLOSE-UP OF NICK'S FOOT

CAMERA SHIFTS OVER TO THE ARROW.  NICK'S HAND COMES ON SCREEN.  He grabs the arrow.


CUT TO:

453.
RETURN TO TWO-SHOT

Nick pulls the arrow out with a jerk.  He tosses it aside and kneels down again.  CAMERA CONTINUES TO CLOSE IN.  He puts the wrist of his bad hand to his mouth—— 


CUT TO:

454.
INSERT——EXTREME CLOSE-UP OF NICK, FROM IN FRONT

——and bites down hard.  


CUT TO:

455.
INSERT——EXTREME CLOSE-UP OF NICK'S HAND & MOUTH

Blood drips.


CUT TO:

456.
INSERT——RETURN TO EXTREME CLOSE-UP OF NICK

Blood drips down.  CAMERA HOLDS ON NICK'S HAND as he reaches over to press his bitten wrist to the arrow wound in Vachon's chest.  CAMERA CLOSES IN TO EXTREME CLOSE-UP OF NICK'S HAND.


CUT TO:

457.
RETURN TO TWO-SHOT


CUT TO:

458.
RETURN TO EXTREME CLOSE-UP OF NICK'S HAND

Nick's wrist is pressed to the wound.  CAMERA PULLS BACK SLIGHTLY, ADJUSTING TO SHOW VACHON'S TORSO & FACE.


FADE OUT.


END ACT FIVE


——————————————————


EPILOGUE
FADE IN:

459.460.-461.
CLOSE-UP OF THE SUN, TOO BRIGHT IN THE SKY


LAPPED WITH

EXTREME CLOSE-UP OF VIRELLE'S CROSS

IRREGULAR HARD BREATHING AND A FAINT MOANING.


DISSOLVE TO:

462.
INT. DESERTED CHURCH——EXTREME CLOSE-UP OF VACHON'S FACE——DAY

Vachon is lying in bed, asleep and still——but breathing irregularly and hard (because he is having a nightmare).  The burns on his face have faded to pink marks, though the wound in his chest is only half-healed.  


NICK  (O.S.)



Vachon, wake up!——you're having a nightmare.  


(brief pause)


CUT TO:

463.
TWO-SHOT OF NICK & VACHON (ANGLE FROM CLOSE BEHIND NICK'S RIGHT).  

Nick is sitting beside the bed on Vachon's right.  He takes Vachon by the shoulder and shakes him awake.


NICK


(continues)



Vachon!


CUT TO:

464.
INSERT——EXTREME CLOSE-UP OF VACHON'S EYES

They open a crack.


CUT TO:

465.
INSERT——EXTREME CLOSE-UP OF VACHON'S FACE

His head turns slightly towards Nick.


VACHON


(groggy, puzzled)



Knight?


CUT TO:

466.
RETURN TO TWO-SHOT

Vachon tries to sit up——


CUT TO:

467.
INSERT——CLOSE-UP OF VACHON

——but falls back GASPING in pain.  


CUT TO:

468.
RETURN TO TWO-SHOT

Vachon's face turns to Nick.  He is puzzled and still frightened, in shock and not yet adjusted to being saved.  Nick puts his left hand on Vachon's right arm.


NICK


(gently)



It's all right.  She's dead.  It's all over.

It takes a moment for this to sink in.  Then....


VACHON


(weakly)



Thanks.

Vachon raises his head to look down at his chest.  He makes a face at the sight and flops back on the pillow with a GROAN.


NICK


(concerned)



You take it easy.  You nearly died, you know.


CUT TO:

469.
INSERT——EXTREME CLOSE-UP OF VACHON


VACHON


(wryly)



Oh, I expected to wake up in hell.


(faint laugh)



Hurts like hell.


CUT TO:

470.
RETURN TO TWO-SHOT


NICK



You'll be better by tomorrow.


VACHON



Yeah.

CAMERA PULLS BACK AS NICK GETS UP.  IT CONTINUES TO PULL BACK AS HE TURNS FROM THE BED AND CROSSES THE ROOM TO THE FAR LEFT CORNER.  (The bed is now in b.g.)  Nick intends to sit down somewhere and rest for the day while Vachon sleeps.  However, Vachon looks after him nervously.


VACHON



Knight.

Nick stops and turns half around.


VACHON


(hesitantly)



Don't leave.


CUT TO:

471.
INSERT——CLOSE-UP OF NICK——VACHON'S P.O.V.


NICK


(puzzled)



I'm not going anywhere.  It's broad daylight out.


CUT TO:

472.
INSERT——CLOSE-UP OF VACHON


Vachon looks embarrassed.  


CUT TO:

473.
INSERT——CLOSE-UP OF NICK——VACHON'S P.O.V.


Nick hesitates, then goes o.s. (towards the bed).


CUT TO:

474.
RETURN TO ANGLE ACROSS TO BED, NICK IN F.G.

Nick goes back to the bed.  


CUT TO:

475.
TWO-SHOT——ANGLE ACROSS THE BED TOWARDS NICK

Nick does not sit down, but stands looking down at Vachon.


NICK



What is it?


VACHON


(low)



It's stupid.


NICK


(patient)



No...it's not.  Tell me.


CUT TO:

476.
INSERT——EXTREME CLOSE-UP OF VACHON——ANGLE DOWN


VACHON


(embarrassed)



Big bad vampires aren't supposed to have nightmares.


CUT TO:

477.
RETURN TO TWO-SHOT


NICK


(reassuringly)



I've had a few myself over this.  

Vachon looks uncertain.  He hesitates, and then....


VACHON


(low)



Hold me.

Nick hesitates, uncertain what response to make to this.


CUT TO:

478.
INSERT——EXTREME CLOSE-UP OF VACHON——ANGLE DOWN

Vachon smiles wryly at his own weakness.


VACHON


(continuing)



Keep the boogeyman from coming into my dreams.


CUT TO:

479.
RETURN TO TWO-SHOT

CAMERA ADJUSTS as Nick sits on the bed on Vachon's right.  CAMERA CLOSES IN SLOWLY as Nick helps Vachon move over to rest against his chest.  Vachon settles down.  CAMERA CLOSES IN ON VACHON.  His eyes close.  He is clearly about to go to sleep.  CAMERA SHIFTS TO EXTREME CLOSE-UP OF NICK.  He clearly feels awkward and tense:  Vachon may be a scared kid needing reassurance and security——but Nick feels some social constraint.  He pulls his head back a little to avoid touching Vachon.  CAMERA PULLS BACK TO CLOSE TWO-SHOT.  To defuse the tension he feels, Nick cracks a joke.


NICK


(ironically)



You wouldn't like me to sing you a lullaby, too, would you?

Vachon smiles sleepily.


VACHON


(low)



I dunno——

He rolls his eyes up at Nick.


VACHON


(continuing)



——can you sing?

Nick grins appreciatively, and relaxes, patting Vachon's shoulder.  CAMERA PULLS BACK, as Vachon goes back to sleep.  


FADE OUT.


THE END


—————————————————————


———————————




