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NIGHT VISION
CAST:
	Nick

LaCroix

Natalie

Tracy

Joe Reese

Vachon

Urs

Screed

Bourbon


	Jordan Rainey

police officer

TV reporter

newspaper reporter

Shelley White

Paul Huff



Mrs. Rainey

desk sergeant

Guy Friedman



Gale Bennett


male vampire 1

male vampire 2

female vampire

Mrs. Morgan


police officers, neighbours, TV cameraman, demonstrators & reporters, TV interviewer (Pam), Leonard Avery

SETS:
ext. police station entrance

ext. police parking lot

int. police station

int. The Raven

int. LaCroix's study

int. broadcast booth

int. Nick's apartment

int. Vachon's deserted church

int. Tracy's apartment

int. Natalie's office

int. broadcast booth

ext. alleyway/street by Rainey's rooming house

ext. airport pick-up zone

ext. high-rise apartment building  (or STOCK)

int. hall outside Rainey's room

int. Rainey's room

int. living room of Mrs. Rainey's apartment

int. TV studio interview set

int. hall outside the Morgans' room  (redress of hall 
outside Rainey's room)

int. the Morgans' room   (redress of Rainey's room)

various streets

Reese's car, Tracy's car, Natalie's car


PROLOGUE
FADE IN:

1.
EXT. STREET WHERE RAINEY LIVES——LONG SHOT FROM SEVERAL HOUSES DOWN, ACROSS THE STREET——ANGLE DIAGONALLY ON A ROOMING HOUSE——NIGHT

It is a dark, overcast, moonless night.  Between the rooming house (a large downtown house converted into several small units) and the house on its right (similarly converted) is an alleyway.  No streetlights illumine the alleyway, which is therefore extremely dark.  Fire escapes run down into the alley from the buildings.  They have no front gardens (or pocket-handkerchief ones full of weeds).  The next-door house also has a door into the alley.  The rooms on the alley have windows on it.

Inside the rooming house, on the second floor, lives JORDAN RAINEY——a young black man who is a murder suspect.  NICK and TRACY have come to arrest him.  It is well after midnight, and the street is empty except for parked cars.  

In f.g. (opposite the house), Nick's car pulls up to the curb.  CAMERA CLOSES IN ON THE PASSENGER'S SIDE WINDOW.  NICK and TRACY are looking over to the rooming house.


TRACY


(gestures)



That's it.


NICK



Right.

CAMERA PULLS BACK TO CLOSE ANGLE as they open the car doors and get out.  They head across the street.


CUT TO:

2.
INT. HALLWAY OF ROOMING HOUSE——CLOSE ANGLE

Nick bangs on Rainey's door.  Tracy is standing warily behind him, her gun drawn.


NICK



Police!  Mr. Rainey, open the door.

There is silence.  Then THE WINDOW OPENS inside the room.  Nick kicks in the door, and rushes into the room.  CAMERA FOLLOWS HIM IN.  


CONTINUED....

CONTINUED....


TRACY  (O.S.)



I'll get the front!

HER FOOTSTEPS RUN OFF.  Nick rushes over to the opposite side of the room, where a sash window has been pushed up (by the fire escape).  Nick peers out of the window.


CUT TO:

3.
EXT. ALLEYWAY——ANGLE UP TO WINDOW


A fire escape runs down from the window.  However, it is very dark outside——too dark to see anything with eyes adapted to lighted rooms.  Nick leans out of the window.


CUT TO:

4.
INT. ROOM——CLOSE-UP OF NICK——FROM BEHIND, TO HIS RIGHT

Nick leans out of the window.  


CUT TO:

5.
ALLEYWAY——VIEW FROM WINDOW——LONG SHOT——ANGLE DOWN  (FX)

Using his night vision (VISUAL EFFECT), Nick can see the alley clearly.  Rainey has reached the ground and——relying on the darkness to cover him——is sneaking down past a dumpster.  


CUT TO:

6.
CLOSE ANGLE DOWN

(FX)

THERE IS A SLIGHT SCUFFLING SOUND (as Tracy, o.s., walks to the corner of the house).  Rainey freezes and then slides back silently, crouching behind the bin.


CUT TO:

7.
CORNER OF THE BUILDING, STREET SIDE——CLOSE ANGLE

Tracy, holding her gun, edges up to the corner of the building to peer round and look down the alley.


CUT TO:

8.
EXTREME CLOSE-UP OF TRACY  (FROM IN FRONT)

She peers round the edge, holding her gun.


CUT TO:

9.
VIEW DOWN THE ALLEYWAY——RAINEY'S P.O.V.


Although no streetlight shines down the alley, the illumination does make the street itself clearly visible.  Backlit, Tracy can seen looking round the corner.  


CUT TO:

10.
CLOSE-UP OF TRACY  (FROM IN FRONT)

Tracy is backed against the wall, her gun out, alert for trouble.  


CUT TO:

11.
RETURN TO VIEW DOWN THE ALLEYWAY——RAINEY'S P.O.V.


Backlit, Tracy sneaks around the corner of the building


CUT TO:

12.
RETURN TO CLOSE-UP OF TRACY

Tracy sidles along the house.


CUT TO:

13.
RETURN TO CLOSE-UP OF NICK  (FROM BEHIND, TO HIS RIGHT)

Looking out of the window.


CUT TO:

14.
EXT. ALLEY——CLOSE ANGLE ON RAINEY——ANGLE DOWN      (FX)

Rainey is peering round the dumpster at Tracy (which is to say he is Nick's side of it).


CUT TO:

15.
RETURN TO CLOSE-UP OF NICK  (FROM BEHIND, TO HIS RIGHT)

Looking out of the window.


CUT TO:

16.
EXTREME CLOSE-UP OF NICK  (FROM IN FRONT)

Tense.


CUT TO:

17.
RETURN TO CLOSE-UP OF TRACY

Tracy sidles along the house.  She glances up.


CUT TO:

18.
VIEW UP ALLEY——LONG SHOT

The alley is pitch black.  Nick is silhouetted in the window; but it is barely possible to make out the large dim shape of the dumpster.


CUT TO:

19.
VIEW DOWN ALLEY FROM WINDOW    (FX)

With his night vision (VISUAL EFFECT), Nick sees Rainey reach into his pocket.  


CUT TO:

20.
CLOSE-UP OF RAINEY——ANGLE DOWN      (FX)


Rainey pulls out a gun and points it at Tracy.  


CUT TO:

21.
EXTREME CLOSE-UP OF RAINEY——FROM IN FRONT

Sighting along the gun.


CUT TO:

22.
CLOSE-UP OF TRACY


CUT TO:

23.
EXTREME CLOSE-UP OF BARREL OF GUN——ANGLE TOWARDS GUN

BRIGHT FLASH & NOISE as it fires.


FADE OUT.


END PROLOGUE


——————————————————


ACT ONE
FADE IN:

24.
EXT. ALLEYWAY——CLOSE-UP OF TRACY——FROM BEHIND——NIGHT

Tracy moves slowly up the alleyway, her gun pointed. 


CUT TO:

25.
INSERT——EXTREME CLOSE-UP OF TRACY——FROM THE SIDE

She looks intent and alert.


CUT TO:

26.
RETURN TO SHOT

CAMERA FOLLOWS TRACY, BEHIND HER RIGHT SHOULDER.  She goes up to Rainey's body.  It is dimly seeable once she is close enough; but it lies in such a way as to conceal Rainey's weapon.  CAMERA ANGLE SHIFTS DOWN TO THE BODY, ALONG THE LINE OF TRACY'S ARM.  She is pointing her gun down at the body (being unsure if Rainey is dead or shamming).  


CUT TO:

27.
INSERT——EXTREME CLOSE-UP OF TRACY——ANGLE UP (FROM BODY)


CUT TO:

28.
RETURN TO SHOT


CUT TO:

29.
INSERT——EXTREME CLOSE-UP OF TRACY——ANGLE UP  (FROM BODY)

WE HEAR THE CLATTER OF SOMEONE COMING DOWN THE FIRE ESCAPE.  Tracy looks up nervously. 


CUT TO:

30.
RETURN TO SHOT

CAMERA SHIFTS SHARPLY UP FROM THE BODY TO THE FIRE ESCAPE.


CONTINUED....

CONTINUED....


NICK  (O.S.)



It's okay, Trace!  


(continues)

CAMERA ANGLE SHIFTS UP THE FIRE ESCAPE TO MEET NICK, WHO IS COMING DOWN.


NICK


(continues)



It's me!


CUT TO:

31.
INSERT——CLOSE-UP OF TRACY  (FROM IN FRONT)

She lowers her gun.


TRACY



Nick?


CUT TO:

32.
RETURN TO SHOT

CAMERA HOLDS ON NICK AS HE COMES RAPIDLY DOWN THE FIRE ESCAPE TO THE GROUND.  He has his gun out.


NICK



He was going to shoot you.

He reaches ground level.


CUT TO:

33.
INSERT——EXTREME CLOSE-UP OF TRACY  (FROM IN FRONT)

Tracy is shaken by this.  


CUT TO:

34.
RETURN TO SHOT

CAMERA ADJUSTS TO TWO-SHOT AS NICK COMES OVER TO TRACY.  They both put their guns away, looking down at the body (o.s.).


TRACY



We'd better call it in.


CONTINUED....

CONTINUED....

In the distance a SIREN can be heard.  Nick gets out his cellphone and punches in REESE's number.  Tracy glances at him, but then looks down at the body again.


NICK



It's Knight.  


(pause)



No, Captain...Captain...look——there's been a complication.  Rainey's been shot.


(pauses)


CUT TO:

35.
EXTREME CLOSE-UP OF TRACY

Deeply shaken.  She remembers the shot——which could easily have been Rainey aiming at her.  [The next bit should be fast, like a strobe effect, with the gun sounding five times in very quick succession.]


CUT TO:

36.
ONE FRAME OF WHITE


LAP TRACY WITH:

37.
FLASHBACK (from Teaser)——EXTREME CLOSE-UP OF GUNSHOT


LAP TRACY WITH:

38.
FLASHBACK (from Teaser)——EXTREME CLOSE-UP OF GUNSHOT


LAP TRACY WITH:

39.
FLASHBACK (from Teaser)——EXTREME CLOSE-UP OF GUNSHOT


LAP TRACY WITH:

40.
FLASHBACK (from Teaser)——EXTREME CLOSE-UP OF GUNSHOT


LAP TRACY WITH:

41.
FLASHBACK (from Teaser)——EXTREME CLOSE-UP OF GUNSHOT

FADE OUT GUNSHOT, LEAVING EXTREME CLOSE-UP OF TRACY.  She is still shaken.


CONTINUED....

CONTINUED....


NICK  (O.S.)



No, it was me.  He had a gun.

CAMERA PULLS BACK TO CLOSE-UP OF TRACY, AND SHIFTS OVER TO TWO-SHOT WITH NICK.  She turns to look at Nick, who is listening to Reese on the phone.  THE SIREN GETS A LITTLE LOUDER.  


TRACY



Nick, should I talk to him?

Nick——who is listening to Reese——doesn't notice her interruption.


NICK  (into phone)



No, we won't touch anything.  Right.

He lowers the phone, pushing in the aerial.  THE SIREN GETS STEADILY CLOSER.


NICK



He's on his way over.

He puts away the cellphone.  CAMERA HOLDS ON NICK & TRACY as the two of them start slowly up the alleyway to meet Reese when he arrives.


CUT TO:

42.
INT. REESE'S OFFICE——CLOSE ANGLE ON REESE'S DESK

He hurriedly gets up, comes round his desk, and heads o.s. (towards the door).


CUT TO:

43.
INT. SQUAD ROOM——CLOSE ANGLE ON DOOR TO REESE'S OFFICE

Reese opens the door, hurries out of his office, and o.s.


CUT TO:

44.
CLOSE TWO-SHOT


TRACY


(concerned inspection)



You all right, Nick?   

He looks at her.  THERE IS A SCREECH OF BRAKES.


CUT TO:

45.
ANGLE UP ALLEY TO THE STREET  (NICK & TRACY'S P.O.V.)

A police car screeches to a halt on the street outside the alleyway.  


CUT TO:

46.
RETURN TO CLOSE TWO-SHOT

Nick looks away from Tracy, towards the street, startled.  A split second later, she also looks at the street.


CUT TO:

47.
RETURN TO ANGLE UP ALLEY TO THE STREET

Two uniformed POLICE PATROL OFFICERS quickly get out of the car, guns drawn.  The first one crouches down, half protected by the open passenger door (which is next to the curb by the alley).  The other takes up a position on the far side of the car.  Their attention——and their guns——are on the alley.


POLICE OFFICER



Hold it right there!


CUT TO:

48.
MED. ANGLE DOWN ALLEY  (POLICE OFFICER'S O.O.V.)

Nick and Tracy are near the mouth of the alley.  Behind them, it is deeply shadowed.  They both halt, raising their arms a little.


CUT TO:

49.
ANGLE UP ALLEY TO THE STREET——FROM BEHIND NICK & TRACY


TRACY



We're police officers.


NICK



We've got ID.


CUT TO:

50.
ANGLE TOWARDS FRONT OF ALLEY FROM BEHIND THE POLICE CAR


POLICE OFFICER



Take it out real slow.


CUT TO:

51.
INSERT——TWO-SHOT OF NICK & TRACY——FROM IN FRONT

Nick and Tracy get out their badges.


CUT TO:

52.
INSERT——RETURN TO ANGLE FROM BEHIND THE POLICE CAR

The cops relax, lowering their guns and straightening up.


CUT TO:

53.
RETURN TO ANGLE UP ALLEY TO THE STREET

Nick and Tracy go up to the car.


CUT TO:

54.
CLOSE ANGLE BY POLICE CAR


Nick and Tracy join the nearer of the two policemen.  The cop from the far side of the car comes around to the front and leans on the hood.  


POLICE OFFICER



We got a 9-1-1 about a gunshot.


NICK



Yeah, I've phoned it in.  Joe Reese is on his way over.  

Nobody is paying any attention to the body:  they are waiting for the investigation team to arrive.  


CUT TO:

55.
EXT. POLICE PARKING LOT——CLOSE-UP OF REESE GETTING INTO HIS CAR


CUT TO:

56.
EXT. STREET BY ALLEY——CLOSE ANGLE BY POLICE CAR

Nick is in f.g., standing in the middle of the sidewalk opposite the trunk of the car.  Tracy and the policeman are in front of the open passenger door of the police car, and the second policeman is in b.g. by the hood. 


CONTINUED....

CONTINUED....


POLICE OFFICER



What went down, Detective?  


NICK



He had a gun on my partner.

The nod, in complete agreement with Nick's actions.


CUT TO:

57.
EXTREME CLOSE-UP OF NICK

Silent, broodingly worried.


CUT TO:

58.
EXT. STREET——REESE'S CAR DRIVES ALONG THE STREET


CUT TO:

59.
EXT. STREET BY ALLEY——CLOSE-UP OF TRACY

CAMERA SHIFTS TO INCLUDE NICK IN F.G.


TRACY


(concerned)



Nick, you had no choice.  He had the drop on me...you had to shoot.

CAMERA SHIFTS TO EXTREME CLOSE-UP OF NICK.  He nods.


NICK



Yeah, I know.


CUT TO:

60.
CLOSE ANGLE ALONG CAR——SIDEWALK SIDE

CAMERA SHIFTS TO THE DOOR OF THE HOUSE NEXT DOWN FROM RAINEY'S.  The front door opens and a neighbour comes out, in slippers and bathrobe.  Policeman 2 notices this, straightens from leaning against the hood, and walks over.  Up the street from b.g. comes an ambulance.


LAP-DISSOLVE TO:

61.
ANGLE ALONG THE STREET FROM THE OTHER WAY——FROM ACROSS THE STREET

Several people are on the street, and the uniformed policemen are keeping them back.  The ambulance waits.  Reese's car pulls up, double parked in the street.  He opens his door and heads over the road.


LAP-DISSOLVE TO:

62.
ANGLE FROM SIDEWALK (BY ALLEY) INTO STREET

NATALIE's car pulls up behind the police car, but double-parked in the street.  The door opens, and she gets out and hurries over to the sidewalk.  CAMERA HOLDS ON HER as she rushes up to Nick, Tracy, and Joe Reese, who are standing on the sidewalk by the police car.  O.S., other police cars and cops are there for crowd control.


NATALIE



What happened?


REESE



The body's down the alley, Dr. Lambert, if you'd have a look at it.

Natalie gives Nick a worried look, but then nods to Reese.  CAMERA HOLDS ON HER as she goes to the alley.


REESE


(calls to cops in b.g.)



Davis, Lowrie——get a couple of lights down there so the doctor can see what she's doing.


LAP-DISSOLVE TO:

63.
ANGLE ALONG STREET TOWARDS ALLEYWAY


A very busy scene.  The police car is still parked across the alleyway; the ambulance still waits.  Reese's and Natalie's cars are there.  Other cars are parked——belonging to traffic cops, reporters, people from forensics, etc.  Even more people from the neighbourhood are on the sidewalk, variously dressed.  They are agitated, but uniformed police officers are making them stay back.  The scene has now been taped off.  Emergency lights illumine the alley.  A body-bag is carried out of the alley to the ambulance on a stretcher, and loaded in.  Nick and Tracy are on the street-side of the police car, talking quietly together.  Natalie is with the stretcher.  Reese is down the alley with the forensics team.


CUT TO:

64.
TWO-SHOT OF NICK & TRACY


TRACY



Frankly, I'll be glad when the Captain says we can go back to the station.  I just want to make my statement and go home.

CAMERA SHIFTS BEHIND THEM.  A TV NEWS REPORTER and CAMERA MAN are coming up to them.  Nick notices them, and touches Tracy on the arm, warningly.  She turns round.  CAMERA CLOSES IN ON TV REPORTER.


TV REPORTER  (into microphone)


(to both)



Detective, I understand you fired the fatal shot.

The reporter thrusts out the microphone.


CUT TO:

65.
REVERSE PERSPECTIVE——ANGLE FROM BEHIND THE TV REPORTER


TRACY


(briskly)



We can't talk while the initial investigation is still going on. 


TV REPORTER



But can you just confirm....


(interrupted)


NICK



Not at this time.


CUT TO:

66.
RETURN TO CLOSE-UP OF TV REPORTER


TV REPORTER



We've been told that the man who was killed is named Rainey.  Jordan Rainey.


CUT TO:

67.
RETURN TO REVERSE PERSPECTIVE

ANGLE SHIFTS TOWARDS THE SIDEWALK UNTIL REESE COMES ON SCREEN, AND THEN HOLDS ON HIM.  He rounds the hood of the car, coming up behind Nick and Tracy.


REESE


(briskly)



At the moment, the deceased's family has yet to be notified.  We can't release any names until then.

Nick and Tracy turn to him, with concealed relief.  He takes Nick by the arm, with a head gesture that the two of them should come with him.  CAMERA FOLLOWS CLOSELY as he steers Nick and Tracy over the road to his own car (which is unlocked). 


REESE


(firmly)



Get in.

They get in.  Nick and Reese are in the front.  Tracy gets in the back.


CUT TO:

68.
INSIDE REESE'S CAR——CLOSE-UP OF REESE FROM PASSENGER SEAT  (INTERCUT CLOSE-UPS)

Reese looks at the dashboard.  


REESE


(heavily)



Knight...what happened?


CUT TO:

69.
CLOSE-UP OF NICK FROM DRIVER'S SEAT

Nick looks at Reese, puzzled.


NICK



I told you.  He was going to shoot Tracy.

ANGLE SHIFTS TO REAR SEAT.  Tracy leans over the seat behind Nick.


TRACY



Cap, what is it?


CUT TO:

70.
EXTREME CLOSE-UP OF REESE FROM PASSENGER SEAT

He looks sideways at Nick.


REESE



It's blacker'n I am down that alleyway.  How the hell could you see Rainey——let alone a gun?


CUT TO:

71.
CLOSE-UP OF TRACY——OVER SEAT FROM FRONT


TRACY


(worried)



What are you saying?


CUT TO:

72.
EXTREME CLOSE-UP OF REESE FROM PASSENGER SEAT

He turns his eyes away from Nick again.


REESE


(depressed)



We can't find Rainey's weapon.


CUT TO:

73.
EXTREME CLOSE-UP OF NICK FROM DRIVER'S SEATR

He is completely taken aback.


CUT TO:

74.
CLOSE-UP OF TRACY OVER SEAT FROM THE FRONT

So is she.  Then she looks down at Nick, puzzled; and back over to Reese.


TRACY



But he was going to shoot me!


CUT TO:

75.
EXTREME CLOSE-UP OF NICK FROM DRIVER'S SEAT

Speechless.


CUT TO:

76.
CLOSE-UP OF REESE FROM PASSENGER SEAT


REESE


(depressed)



Well...that's what Knight said he was going to do.  Yeah.


CUT TO:

77.
CLOSE-UP OF TRACY OVER SEAT FROM THE FRONT

She looks back at Nick.  CAMERA SHIFTS TO INCLUDE NICK.  He looks over his seat at Tracy.


NICK


(weakly)



He was.  I saw it.


TRACY


(slowly)



But...it was really dark down there, Nick.  The Captain's right.  How'd you see Rainey's gun?

CAMERA SHIFTS TO NICK.  He looks at her helplessly.  He can't answer the question, of course, since it would mean explaining that he can see in the dark.


HUFF  (V.O.)



Maybe you thought he was going to pull a gun...


(continues)


CUT TO:

78.
INT. INTERROGATION ROOM——EXTREME CLOSE-UP OF PAUL HUFF——ANGLE SLIGHTLY UP  (NICK'S P.O.V.)

Nick is being interviewed by two investigators from the provincial Special Investigations Unit, PAUL HUFF and SHELLEY WHITE.  Huff is an ugly, hard-faced man who looks as if he's going to be unsympathetic; but he actually plays `good cop', pretending to `understand' how Nick thinks.  White is smartly dressed and chilly; she plays `bad cop'.  They are standing intimidatingly on one side of the table.  Nick is seated on the other side.


HUFF


(continues)



...was that it?  He moved his hand into his jacket, maybe?  


CUT TO:

79.
CLOSE-UP OF NICK——ANGLE SLIGHTLY DOWN

Nick has to look up to the S.I.U. investigators.


NICK



No.  I saw it in his hand.


CUT TO:

80.
INSERT——EXTREME CLOSE-UP OF WHITE

She looks down on him coldly.  


CUT TO:

81.
INSERT——EXTREME CLOSE-UP OF HUFF

Stony faced.


CUT TO:

82.
RETURN TO CLOSE-UP OF NICK

He has been patiently repeating himself for some time; but he's getting both fed up (about the repetition) and worried (since they obviously don't believe him).


CUT TO:

83.
EXTREME CLOSE-UP OF HUFF

CAMERA PULLS BACK TO CLOSE-UP.  Huff's face relaxes, he pulls out a chair opposite Nick, and sits down.  AS HE TALKS, CAMERA CONTINUES TO PULL BACK TO CLOSE ANGLE.  Nick is on the opposite side of the table, back to the camera.  White remains standing on Huff's left (r.s.).


HUFF


(reasonably)



Look, Knight, there's no point in keeping on with that story.  You couldn't have seen it even there was a gun.  It was too dark.  


WHITE


(hard tone)



You panicked.


CUT TO:

84.
RETURN TO CLOSE-UP OF NICK


NICK



No.


CUT TO:

85.
RETURN TO CLOSE ANGLE


WHITE



You shot an unarmed man.


NICK


(patiently)



No, he was aiming at my partner.  


(continues)


CUT TO:

86.
RETURN TO CLOSE-UP OF NICK


NICK


(continues)




I don't know where the gun disappeared to.  Someone must have taken it.


CUT TO:

87.
CLOSE-UP OF WHITE


WHITE


(revulsed)



Come on, Knight!  That's pretty thin!  If a suspect said that to you, you wouldn't buy it.  Do you seriously expect us to believe it?!


CUT TO:

88.
RETURN TO CLOSE-UP OF NICK

He carefully controls himself, since he doesn't at all like the way she is looking at him, but an angry response will do him only harm with S.I.U.


CUT TO:

89.
RETURN TO CLOSE-UP OF WHITE

Hard, disgusted.


CUT TO:

90.
RETURN TO CLOSE ANGLE ACROSS TABLE TOWARDS HUFF & WHITE

Huff glances up at White, and then back at Nick.  He looks at Nick interrogatively.


CUT TO:

91.
INT. NICK'S APARTMENT——EXTREME CLOSE-UP OF NICK

Nick sits in his chair, looking depressed.  


NATALIE  (O.S.)



You must admit——


(continues)

CAMERA PULLS BACK TO CLOSE TWO-SHOT.  Natalie is hanging over the back of the chair.


NATALIE


(continues)



——from their point of view it does seem a bit unlikely.


NICK


(depressed protest)



But I did see the gun....


(trails off)


NATALIE


(quickly)



I believe you.


NICK


(twisting to see her)



But they DON'T.  


(depressed)



And I can't tell them how I could see the gun....


(interrupted)


NATALIE


(quickly)



Of course not.


NICK


(anxiously)



But you believe me?


CONTINUED....

CONTINUED....


NATALIE


(reassuringly)



Nick, I know you're a vampire; I know you can see in the dark.  Sure, I believe you.  


(continues)

She ruffles his hair.


NATALIE


(continues)



Don't worry about it too much.  Ident is still on the scene, you know.  


CUT TO:

92.
SUNRISE  (STOCK)



CUT TO:

93.
HIGH-RISE APARTMENT BUILDING——DAY  (?STOCK)

The dead man's mother, MRS. RAINEY, lives in a high-rise apartment building in a poor, predominantly black area——maybe Jane/Finch.  


CUT TO:

94.
INT. MRS. RAINEY'S LIVING ROOM——CLOSE-UP OF MRS. RAINEY——DAY

Mrs. Rainey is seated on a cheap velour-covered sofa.  She is overweight now, but was pretty as a girl.  She is crying, but also angry.  A microphone is hung round her neck.  CAMERA PULLS BACK TO MED. ANGLE.  The TV crew is present, filming a news segment on Rainey's death.  ANGLE FROM BEHIND THE CAMERAMAN OVER TO THE SOFA.  The reporter stands at one end of the sofa.


TV REPORTER (into microphone)



Mrs. Rainey, what do you feel about your son's death?


CUT TO:

95.
CLOSE-UP OF MRS. RAINEY——AS VIDEO RECORDING


MRS. RAINEY



Jordan was always a good kid.  They had no reason to shoot him.


TV REPORTER (O.S.)



Do you feel there may have been a racial motive behind the police action?


MRS. RAINEY



Yeah.  Ever'body knows what the cops are like.


CUT TO:

96.
RETURN TO MED. ANGLE



TV REPORTER  (into microphone)



Are you saying that Detective Knight shot your son because he's white and your son's black?

Mrs. Rainey looks up at the reporter.


MRS. RAINEY


(bitterly)



Yeah, that's what I'm saying....


(continues)


CUT TO:

97.
INT. NICK'S APARTMENT——CLOSE ANGLE

Nick is sitting in an armchair, looking at the TV (which shows Mrs. Rainey in close-up on the screen).


MRS. RAINEY  (on screen)


(continues)



That's why that cop shot him.


(continues)


CUT TO:

98.
CLOSE-UP OF TV SCREEN——CLOSE-UP OF MRS. RAINEY ON THE SCREEN


MRS. RAINEY (on screen)


(continues)



My son's dead because he's black.


CUT TO:

99.
EXTREME CLOSE-UP OF NICK

He looks shocked and horrified.


FADE OUT.


END ACT ONE


—————————————————


ACT TWO
FADE IN:

100.
EXT. CAR DRIVES BY TRACY'S APARTMENT BUILDING——NIGHT  (STOCK)


CUT TO:

101.
INT. TRACY'S APARTMENT——MED. ANGLE


Tracy's sweeping the living room.  THE DOORBELL RINGS.  She walks over to set the broom against the wall by the lobby, and then continues on to open the front door.  


CUT TO:

102.
TWO-SHOT

Nick is in the hall outside.


TRACY


(startled)



Oh!


NICK


(uncertain)



I hope you don't mind my coming over.


TRACY


(flustered)



Oh, no.  No, come on in.

She backs away.  CAMERA PULLS BACK as Nick comes past Tracy.  CAMERA CONTINUES TO PULL BACK, HOLDING ON NICK as he heads into the living room.  Tracy follows him, a little nervous:  he's never been in her apartment before, and she's not sure how to react:  they're colleagues at work, not close friends on a personal level.  CAMERA HOLDS A CLOSE ANGLE IN THE LIVING ROOM, BY THE ENTRANCE TO THE LOBBY, WITH THE HATCH TO THE KITCHEN IN THE B.G.  

Nick hovers at the door, uncertainly, not wanting to sit down uninvited.  Tracy walks past him into the room.  She turns round, and sees the broom resting against the wall. 


CUT TO:

103.
QUICK INSERT——CLOSE-UP OF BROOM


CUT TO:

104.
QUICK INSERT——EXTREME CLOSE-UP OF TRACY

She looks embarrassed.  


CUT TO:

105.
INSERT——CLOSE-UP OF NICK

Nick notices her reaction, though he's uncertain of the cause.


NICK



I got you at the wrong time.


CUT TO:

106.
RETURN TO SHOT


TRACY



No, that's all right.


(uncertainly)



Would you like something to drink?  Tea?  Coffee?


NICK



I don't want to put you to any trouble.

Unfortunately, he says this too politely for Tracy to take it as a real refusal.


TRACY


(politely untruthful)



It's no trouble.  


(continues)

She gestures over her shoulder towards the kitchen.


TRACY


(continues)



I was just going to make myself a cup.


NICK


(quickly)



No, really.  


(searching for reason)



I——I'm allergic t——to caffeine.


TRACY



Fruit juice, then?


CONTINUED....

CONTINUED....


NICK



No. I——I...


(breaks off)

He catches sight of the worry in her face.


NICK


(changes his mind)



...Yes.  Thank you.  Juice would be fine.

Tracy gives him an uncertain smile, and heads back into the lobby for the door to the kitchen.  Nick turns round, looking at the room.  Hesitantly, he moves forward, o.s.


CUT TO:

107.
CLOSE-UP OF TRACY AT THE REFRIGERATOR

She opens the door, reaches in, and takes out a carton of orange juice.


CUT TO:

108.
MED. ANGLE IN LIVING ROOM——AWAY FROM KITCHEN


Nick sits down on the sofa.  CAMERA CLOSES IN.  He sits brooding.  


CUT TO:

109.
CLOSE-UP OF TRACY AT COUNTER

ANGLE SHIFTS DOWN TO THE COUNTER.  She pours orange juice into a tall glass.


TRACY


(calling)



How're things going?


CUT TO:

110.
CLOSE ANGLE ON NICK

Nick doesn't answer:  he's preoccupied with his thoughts.  CAMERA CIRCLES ROUND UNTIL KITCHEN IS IN B.G.  ANGLE SHIFTS TO THE KITCHEN.  Tracy goes through to the lobby and comes out into the living room, carrying the juice.  


CONTINUED....

CONTINUED....

As she walks up to Nick, CAMERA SHIFTS TO BRING HIM ON SCREEN AGAIN.


TRACY


(concerned)



Nick?

He looks up, startled.  She holds out the glass.  


CUT TO:

111.
CLOSE-UP OF NICK——FROM BEHIND TRACY, ANGLE DOWN TO NICK

He takes the glass.  ANGLE SHIFTS TO TRACY, HOLDING ON HER as she goes to sit down on the sofa beyond him.  As she passes him, he grimaces.  (She therefore does not notice.)   


CUT TO:

112.
EXTREME CLOSE-UP OF NICK——TRACY'S P.O.V.  (INTERCUT W/ TWO-SHOT FAVOURING TRACY)

He raises the glass to his lips, his eyes turned in her direction.  He doesn't actually drink.  


CUT TO:

113.
TWO-SHOT FAVOURING TRACY——ANGLE ALONG BACK OF SOFA WITH NICK IN F.G., TOWARDS TRACY

Tracy turns, sitting down on the arm of the sofa, one leg crooked and the other on the floor, turned to face Nick. 


CUT TO:

114.
EXTREME CLOSE-UP OF NICK

Nick's eyes immediately turn away.  With the glass at his lips, Nick seems to Tracy to be drinking.  He lowers the glass, without actually having drunk anything.


NICK



Did you see the six o'clock news?


CUT TO:

115.
TWO-SHOT FAVOURING TRACY

For a moment, Tracy is at a loss for words.


TRACY


(embarrassed)



Ah....


(quickly)



Nick, you always get this sort of accusation when a black suspect is shot.  You know that.  


CUT TO:

116.
EXTREME CLOSE-UP OF NICK

He looks away, his eyes dropping.  He looks depressed.


CUT TO:

117.
TWO-SHOT FAVOURING TRACY


TRACY



What did S.I.U. say?


NICK



About what you'd expect.

Nick puts the glass down on the coffee table by the sofa, and stares at his hands.  


TRACY


(brightly)



Look, Nick——I believe you.

He looks up, a little lost in thought, then turns to her.


CUT TO:

118.
EXTREME CLOSE-UP OF NICK


NICK



What did you tell them?


CUT TO:

119.
EXTREME CLOSE-UP OF TRACY——NICK'S P.O.V.

She looks stricken.


DISSOLVE TO:

120.
FLASHBACK——INT. REESE'S OFFICE——ANGLE ACROSS ROOM  (B & W)——NIGHT

Reese is seated at his desk.  Huff stands in front of the window, and White in front of the filing cabinets in the corner.  In f.g. on l.s., Tracy is standing facing them.  


REESE


(avuncular)



Look, Tracy...no one wants to get Nick in any trouble.  We just wanna get at the truth.


WHITE


(crisp disapproval)



Captain, if you please.  Detective Vetter is hardly an impartial witness.  It is her partner who's under investigation.

Reese looks around at White, displeased.


REESE



White, none of my officers is in the habit of lying——even under circumstances like these. 


(to Tracy)



Come on, what'd you see?


CUT TO:

121.
INSERT——CLOSE-UP OF TRACY


TRACY


(biting her lip)



Not much.  My eyes hadn't adjusted.


(pleading)



It was dark.  Clouds, no moon.


CUT TO:

122.
RETURN TO SHOT


REESE


(heavily)



Yeah, we know.


HUFF



Did you see Rainey pull a gun?


CUT TO:

123.
INSERT——CLOSE-UP OF TRACY


TRACY


(awkwardly)



Well, no.  But then, I didn't even see Rainey, to tell you the truth.  


(stops, stricken)


CUT TO:

124.
INSERT——FLASHBACK——EXT. THE ALLEYWAY  (B & W)——NIGHT


It's dark.  In f.g., Tracy is inching down the alley, gun drawn.  Above her in b.g., Nick can be seen silhouetted in the window.  


TRACY  (V.O.)


(continues, shocked)



I heard the shot.


CUT TO:

125.
FLASHBACK (from Teaser)——EXTREME CLOSE-UP OF GUN FIRING

CUT TO:

126.
ONE FRAME OF WHITE


CUT TO:

127.
RETURN TO CLOSE-UP OF TRACY

She is frozen, staring into space.


HUFF  (O.S.)



Detective?

Tracy comes back to herself with a start.


TRACY



I'm sorry.


CUT TO:

128.
CLOSE-UP OF HUFF


HUFF



That's all right, Detective.  We understand.


(pauses)


CUT TO:

129.
RETURN TO MAIN SHOT


HUFF


(continues)



What do you remember?


CUT TO:

130.
RETURN TO CLOSE-UP OF TRACY

She looks strained, and presses her lips together hard.


CUT TO:

131.
ONE FRAME OF WHITE


CUT TO:

132.
QUICK INSERT——FLASHBACK——THE ALLEYWAY——ANGLE DOWN ON RAINEY  (B & W)


Tracy points the gun down at Rainey's body.  His arms are under his torso——and all is very dark.


CUT TO:

133.
RETURN TO CLOSE-UP OF TRACY


TRACY


(hopeful, pleading)



He might have had a gun.


CUT TO:

134.
INSERT——CLOSE-UP OF WHITE


WHITE


(grim satisfaction)



But you didn't actually see a gun.


CUT TO:

135.
RETURN TO CLOSE-UP OF TRACY

She hesitates, looking stricken.


CUT TO:

136.
RETURN TO MAIN SHOT

Reese, White, and Huff all look at her sternly, expecting the truth.


CUT TO:

137.
PRESENT——TRACY'S LIVING ROOM——RETURN TO CLOSE-UP OF TRACY

She drops her eyes, looking guilty.


TRACY



Nick, I....


(trails off)


CUT TO:

138.
EXTREME CLOSE-UP OF NICK  (INTERCUT AS BEFORE)

Nick looks at Tracy closely.


CUT TO:

139.
TWO-SHOT FAVOURING TRACY——ANGLE ALONG BACK OF SOFA WITH NICK IN F.G., TOWARDS TRACY

She raises her eyes, and shrugs helplessly, raising her hands a little.



NICK


(sadly)



That's all right——


(continues)


CUT TO:

140.
EXTREME CLOSE-UP OF NICK


NICK


(continues, sadly)



——I wasn't expecting you to lie for me.  It figures you didn't see it.


(wan smile)



You're only human, after all.  


CUT TO:

141.
TWO-SHOT FAVOURING TRACY


TRACY


(catch in voice)



Yeah...do you know anyone who can see in the dark?

Her eyes drift off to the left.


CUT TO:

142.
EXTREME CLOSE-UP OF NICK

Still, closed.


CUT TO:

143.
TWO-SHOT FAVOURING TRACY

Tracy looks back at Nick.


CUT TO:

144.
EXT. THE DESERTED CHURCH——NIGHT  (STOCK)



CUT TO:

145.
INT. THE DESERTED CHURCH——CLOSE ANGLE

URS is sprawled in the corner of the sofa, looking a little sleepy.  CAMERA PANS ACROSS THE ROOM.  VACHON rummages in a large box in the corner and comes up with a bottle of blood.  He picks up a glass and gets up.  CAMERA HOLDS ON HIM AS HE WALKS TOWARDS THE CAMERA.  He holds out the glass (to Urs, o.s.).


CUT TO:

146.
TWO-SHOT FAVOURING URS

After a moment she starts, looks up at him, and reaches out to take the glass.


URS


(apologetically)



I was thinking how nice you'd got the place.

She waves the glass vaguely to indicate the room.


URS



Such a change from when we moved here.  You remember?

She trails off, looking reminiscent.


CUT TO:

147.
FLASHBACK——AIRPORT——LONG SHOT OF RUNWAY——NIGHT  (STOCK)

A plane comes in to land.


CUT TO:

148.
EXT. AIRPORT PICK-UP ZONE——MED. ANGLE——NIGHT

Urs, SCREED, and BOURBON come out of the airport building by the taxi stand.  Behind them A PORTER comes out, pushing a baggage cart.  After him, come out TWO MALE VAMPIRES and A FEMALE VAMPIRE.


CUT TO:

149.
CLOSE-UP OF SCREED

Screed looks around.


SCREED


(laconic)



Well, 'e's not 'ere, neither.

CAMERA SHIFTS OVER TO INCLUDE BOURBON, WHO IS STANDING SLIGHTLY BEHIND HIM TO HIS RIGHT.


BOURBON


(grinning)



I told you——they held him up in customs.  


(snicker)



It's that long hair of his.

Urs, who has been standing some feet to Bourbon's left, comes over to them.


URS


(concerned)



I hope he's all right.


SCREED



'e'll just open 'em big Spanish eyes of 'is and lay the whammy on 'em.

They continue to look forward or to either side.  CAMERA ANGLE SHIFTS BEHIND THEM & PAST THE OTHER VAMPIRES TO A CLOSE ANGLE ON THE DOORS INTO THE AIRPORT BUILDING.  The doors slide open, and Vachon comes out carrying a backpack, which he dumps on the baggage cart.  


VACHON



You admiring the moon, or what?

CAMERA PULLS BACK THROUGH THE GROUP OF VAMPIRES (IN F.G.).  They turn around.  


CONTINUED....

CONTINUED....


SCREED



So where now, V-man?

Vachon shrugs.  ANGLE SHIFTS OVER TO FOCUS ON BOURBON.


BOURBON



The Raven.  That's the place to go in Toronto——so I heard.


CUT TO:

150.
INT. THE RAVEN——CLOSE-UP OF LaCROIX——BEHIND THE BAR

SOUNDS OF A BUSY EVENING.  LaCROIX is stooping over behind the bar.  He is busy, but raises his head, sensing a vampire coming in.  


CUT TO:

151.
CLOSE ANGLE TOWARDS THE BAR

LaCroix straightens.  CAMERA CLOSES TO TWO-SHOT AS VACHON GOES TO THE BAR.  He looks at LaCroix questioningly.


LaCROIX



Can I help you?


VACHON


(cautiously)



I'm new in town.  Need a place to stay.  Can you suggest somewhere?


LaCROIX



Perhaps.  


(pauses)



You've no connections in Toronto?


VACHON


(smiles meaningfully)



Not recent ones.


LaCROIX


(carefully)



I understand.  Well, I can put you up here——  


(warningly)



——temporarily.  There are accomodations in the cellar.


CONTINUED....

CONTINUED....


VACHON



Yeah, sure.


LaCROIX


(half-questioning)



It's just you, I take it.


VACHON


(cautiously)



Ah...I'm travelling with a few friends.


LaCROIX



I see.  


VACHON


(slightly defiant)



Does that make a difference?


LaCROIX



Not necessarily.  The Raven is here to provide a...


(slight smile)



...refuge.  For those who need it.

Vachon waits, watchfully.


LaCROIX



How many...`travellers'...would be needing accommodation?


VACHON



Six.  Besides myself, that is.

LaCroix raises a brow.


LaCROIX



That's quite a family.


VACHON



Oh, we're just friends——but we've been travelling together for a couple of centuries now.


DISSOLVE TO:

152.
PRESENT——DESERTED CHURCH——CLOSE-UP OF VACHON  (INTERCUT W/ CLOSE-UP OF URS)

Vachon stares preoccupied into space, the bottle poised in his hand over Urs's glass.


CUT TO:

153.
CLOSE-UP OF URS——ANGLE SLIGHTLY DOWN


URS


(worried)



Javier?


CUT TO:

154.
CLOSE-UP OF VACHON

He jumps, spilling some of the blood from the bottle.


VACHON


(recalled to himself)



Oh!


CUT TO:

155.
CLOSE-UP OF URS

She looks at him in concern.


CUT TO:

156.
CLOSE-UP OF VACHON

He smiles down at her quickly, to reassure her.


VACHON



Oh yeah, Urs——I remember coming here.  


(sober)



Here's where everything started falling apart.


CUT TO:

157.
CLOSE-UP OF URS

She looks distressed.


CUT TO:

158.
CLOSE-UP OF VACHON

He looks soberly at her, and then pours her drink.


CUT TO:

159.
EXT. POLICE STATION——LONG SHOT——NIGHT

On the street outside the front of the police station is a group of demonstrators——mostly black——with anti-police placards.  There are a couple of uniformed policemen present to keep order.  Closer to the entrance are TV crews and reporters wanting a story:  their attention is on Reese, who is on the steps just outside the door, looking harried.  


CUT TO:

160.
CLOSE ANGLE ON ENTRANCE



REESE



No, we can't give you a story now.  Someone will talk to you when a news release is authorized and not before.

He turns and goes back in the building.


CUT TO:

161.
ANGLE ALONG THE STREET


Tracy comes along, pushing her way through the demonstrators, trying to get to the door.  


CUT TO:

162.
EXTREME CLOSE-UP OF TRACY

CAMERA HOLDS ON TRACY as she pushes her way through the demonstrators.  She gets to the foot of the stairs only to be confronted with reporters.  CAMERA ANGLE MOVES AHEAD TO THE REPORTERS & CAMERAMEN.


REPORTERS



Detective Vetter!  

TRACY COMES ON SCREEN.  She tries to ignore the reporters and push by.  The TV reporter moves into her path, talking into a microphone.


CONTINUED....

CONTINUED....


TV REPORTER



Detective Vetter!  


(into microphone)



It was your partner who shot Mr. Rainey, Detective.  What do you have to say about the allegations?

The microphone is thrust at her.  Tracy pushes her way past.


TRACY



No comment.


CUT TO:

163.
ANGLE DOWN STEPS

Tracy is trying to get up the steps (TOWARDS THE CAMERA), with the reporters hot on her heels.


TV REPORTER


(persistently)



Would you describe Knight as a racist?  Detective Vetter....


(interrupted)

In f.g., Tracy turns on the steps.


TRACY


(interrupting)



I said, no comment!

She turns round again to head into the building.  However, she only takes a step before she is halted by the words of another reporter, who has come up the steps behind her.


NEWSPAPER REPORTER



Your father is Police Commissioner Richard Vetter, isn't that right, Detective?  What is his opinion of all this?

Tracy's face hardens.  Without turning round to answer this, she continues up the steps and goes o.s. (into the building).  A surge of reporters follows her.


CUT TO:

164.
INT. SQUAD ROOM——CLOSE ANGLE ON A DESK NEAR THE ROW OF FILING CABINETS——ANGLE FROM FRONT OF THE ROOM

Reese is standing, his back to the front of the room, talking to a detective who is seated at the desk.  THERE IS A COMMOTION O.S. AS THE REPORTERS COME UP THE STAIRS, SHOUTING AFTER TRACY.  Reese and the detective look up and round, surprised at the commotion.  CAMERA SHIFTS ROUND, KEEPING REESE ON THE R.S., WITH THE FRONT DESK & CORRIDOR IN B.G.  Tracy comes in, hurrying along the corridor, pursued by reporters and some demonstrators with placards.  CAMERA CLOSES IN ON THE CONFUSION. Tracy hurries through the gate into the squad room.  Both uniformed police and detectives converge to stop the others from coming beyond the front desk.  


CUT TO:

165.
ANGLE FROM FRONT OF ROOM INTO SQUAD ROOM

The reporters and demonstrators are in f.g.  In b.g., Tracy heads for her desk.


CUT TO:

166.
CLOSE-UP OF TRACY

CAMERA HOLDS ON TRACY as——looking upset——she heads for her desk.  In b.g., the police are trying to get the people out without antagonizing them.  Reese, coming from talking to the detective, quickly intercepts Tracy.  She stops and turns round.


TRACY


(breathless, grim)



Captain.


REESE


(nearly simultaneous)


(surprised)



You came in the front way?


TRACY


(outraged at situation)



You know what's going on out there?!


REESE


(sardonically)



Of course.


(continues)


CONTINUED....

CONTINUED....

He gestures towards the furor.  


REESE


(continues, indignantly)



This time there's a TV crew with them!  How's a poor damn bunch of cops supposed to get them out?  


(depressed)



They'll be screaming police brutality all over the ten o'clock news.


TRACY


(concerned)



Is Nick coming in tonight?


REESE


(slight headshake)



I told him he'd better stay home.

They walk on.  AS THEY PASS THE CAMERA, IT TURNS TO HOLD ON THEM AS THEY WALK UP THE ROOM.  Tracy stops at her desk, and Reese pauses there too.


CUT TO;

167.
TWO-SHOT OVER THE DESKS

Tracy looks nervous——not about asking the question, but about the answer she is going to hear.


TRACY


(half questioning)



They haven't found the gun.

Reese just looks at her meaningfully:  no, they haven't.


TRACY


(bites lip)



Is it possible that he saw something else?——a knife, a piece of metal pipe?


REESE


(gently)



We did think of that, Tracy.


CONTINUED....

CONTINUED....

She nods ruefully.  He pats her arm and goes o.s (into his office).  As Tracy is about to sit down, she looks back, towards the front of the room.  FOCUS SHIFTS TO B.G. & CAMERA SHIFTS OVER SO TRACY IS NEARLY O.S.  The demonstrators are being politely pushed out the door.  CAMERA & FOCUS SHIFT BACK TO TRACY.  She turns her head back to her desk, and then sits down, looking worried.


FADE OUT.


END ACT TWO


—————————————————


ACT THREE
FADE IN:

168.
INT. NICK'S APARTMENT——CLOSE-UP OF NEWSPAPER——NIGHT

The Metropolitan Examiner.  The headline reads, `POLICE SHOOT UNARMED BLACK'.  CAMERA TURNS TO EXTREME CLOSE-UP OF NICK.  He is sitting in his armchair reading.  CAMERA PULLS BACK TO CLOSE-UP.  He turns to the inside page, and continues reading for a moment, but then lowers the paper to his lap.  He sits brooding.  CAMERA PULLS BACK TO CLOSE ANGLE.  Nick gets up, dropping the paper on the coffee table.  He goes round the back of his chair to the telephone, and punches in Natalie's number at work.


CUT TO:

169.
INT. NATALIE'S OFFICE——CLOSE ANGLE ON NATALIE'S DESK

Natalie is sitting at her desk.  The phone RINGS, and she picks it up.


NATALIE



Pathology.  Dr. Lambert here.


NICK  (on phone)



Natalie.


NATALIE


(surprised)



Nick?


NICK  (on phone)



Nat, about last night.  I'm in real trouble here.


NATALIE


(sober)



I caught it on the news.


CUT TO:

170.
CLOSE-UP OF NICK


NICK


(worried)



The Special Investigations Unit is going to look into my file.  They'll pretty well have to.  I know my cover is good, but....


(trails off)


CUT TO:

171.
EXTREME CLOSE-UP OF NATALIE


NATALIE


(soothing)



Now, don't panic.  


CUT TO:

172.
CLOSE-UP OF NICK


NICK


(sharp, worried)



Panic isn't the word.  I paid a lot...and I know it's detailed and thorough...but if S.I.U. really go into my background they're bound to find it's phony.


CUT TO:

173.
EXTREME CLOSE-UP OF NATALIE


NATALIE


(soothing)



I'm sure it won't come to that.


CUT TO:

174.
CLOSE-UP OF NICK


NICK



I hope you're right.


(hangs up, still worried)


CUT TO:

175.
EXT. POLICE STATION ENTRANCE——MED. ANGLE——NIGHT

The demonstrators are still there.


CUT TO:

176.
INT. POLICE STATION——CLOSE ANGLE INSIDE END OFFICE

Huff and White have taken over the office for interviews.  Huff is sitting, leaning back in a chair.  In front of him is one of the uniformed cops from the patrol car that answered the 911 call; he is standing, making his report.  White walks across behind them, and Reese is leaning against the wall, his face closed.


CUT TO:

177.
INT. CLOSE ANGLE ON TRACY'S DESK


She is sitting at her desk, writing up her report on the previous night.  THE PHONE RINGS.  Still looking at the computer screen, she reaches out to pick up the phone.  CAMERA SLOWLY CLOSES IN TO EXTREME CLOSE-UP OF TRACY.


TRACY



Homicide.   Detective Vetter.


(brief pause)



Oh, hi!


(listens)



No, I wasn't expecting you to call, Dad.  Why should I?


(long pause)

As Tracy listens, she first looks startled, and then indignant.


TRACY



No, of course not!  I don't need a new partner!


(listens)



Dad, Nick saved my life out there!  I don't care what you heard on the news...or through the damned grapevine.  Nick's....


(interrupted)

As she listens again, Tracy starts to look angry.


TRACY



Dad, back when you were working the street, you'd have backed up your partner!


CUT TO:

178.
CLOSE ANGLE UP THE SIDE CORRIDOR TOWARDS THE DOOR TO THE END OFFICE

The door opens, and Reese comes out.


CUT TO:

179.
CLOSE ANGLE ON TRACY'S DESK

Tracy hangs up the phone.  She turns back to the computer screen, but doesn't do any work——she's too mad.

CAMERA SWINGS ROUND, PAST TRACY TO THE CORRIDOR BY THE OFFICES.  Reese is walking down the corridor to his office.  He stops and leans over the partition.


REESE



Vetter....


(stops uncertainly)


CUT TO:

180.
CLOSE-UP OF TRACY——REESE'S P.O.V.  (INTERCUT W/ CLOSE-UP OF REESE)

She turns around, composing her face.


TRACY



I'm just finishing up my report on last night, Captain.


CUT TO:

181.
CLOSE-UP OF REESE——TRACY'S P.O.V.

With his left hand, he gestures over his shoulder towards the end office.


REESE



Huff and White talk to you again?


CUT TO:

182.
CLOSE-UP OF TRACY


TRACY



I did already.


CUT TO:

183.
CLOSE-UP OF REESE

His heand drops back, to rest on the partition.


REESE


(reassuringly)



Look, when you're through there, you might as well go home.


CUT TO:

184.
CLOSE-UP OF TRACY


TRACY



Right, Cap.


CUT TO:

185.
RETURN TO CLOSE ANGLE TOWARDS REESE

CAMERA HOLDS ON REESE IN B.G. as he straightens up, and continues on to his office.


CUT TO:

186.
CLOSE-UP AT REESE'S OFFICE DOOR

Reese opens his door and goes into his office, crossing to his desk.


CUT TO:

187.
INT. REESE'S OFFICE——ANGLE TOWARDS DOOR FROM BEHIND REESE'S DESK

Reese is about to sit down, but turns as GUY FRIEDMAN (skinny, fairly good-looking, but stiffly poker-faced) RAPS at the door.  


FRIEDMAN



Captain Reese——Guy Friedman from Public Relations.  


(continues)


CUT TO:

188.
INSERT——EXTREME CLOSE-UP OF REESE——FRIEDMAN'S P.O.V.

He frowns slightly.


CUT TO:

189.
RETURN TO ANGLE TOWARDS THE DOOR


FRIEDMAN


(continues)



It's about this Detective Knight of yours.


CUT TO:

190.
CLOSE-UP OF REESE


REESE


(depressed)



I was expecting to hear from you guys.

He sits down.


CUT TO:

191.
RETURN TO ANGLE TOWARDS THE DOOR

Friedman walks into the room.


FRIEDMAN



Yes, well——I think we have some things to talk about.

CAMERA ADJUSTS as——without being asked——Friedman coolly perches himself on the edge of the seat of an armchair in front of (and slightly to the side of) the desk.  He opens a briefcase. 


CUT TO:

192.
CLOSE-UP OF BRIEFCASE (FROM IN FRONT)

Friedman takes out a file folder and opens it.  CAMERA ADJUSTS UP TO HIS FACE.


FRIEDMAN


(looking at file)



I appreciate your cooperation in this, Captain.  


(looks up)



After all, none of us wants the image of the police force tainted by one bad apple.  


CUT TO:

193.
CLOSE-UP OF REESE——ACROSS THE DESK——FRIEDMAN'S P.O.V.


REESE


(heavily)



Friedman, the investigation isn't even complete...and you P. R. guys are already throwing Knight to the wolves.  Am I supposed to be happy? 


CONTINUED....

CONTINUED....

CAMERA PULLS BACK & ROUND TO A CLOSE ANGLE, WITH FRIEDMAN ON THE R.S. IN F.G.


FRIEDMAN


(stiff)



I assure you, we have no intention of prejudging the issue of Detective Knight's guilt.  It is simply a matter of damage control.  


(brief pause)

Reese looks unconvinced.


FRIEDMAN


(continues)



Now, I've been going over his records.

He looks back down at the file and turns a page.


CUT TO:

194.
INT. NICK'S APARTMENT——LONG SHOT TOWARDS ELEVATOR FROM THE FIREPLACE

The elevator door is pushed open, and Nick comes in.  He is carrying copies of all the Toronto newspapers. 


CUT TO:

195.
INSERT——CLOSE-UP OF LaCROIX AT THE FIREPLACE



LaCROIX



Ah, there you are, Nicholas.


CUT TO:

196.
RETURN TO LONG SHOT


Nick stops for a moment in surprise.


NICK



LaCroix.  What are you doing here?


CUT TO:

197.
ANGLE TOWARDS FIREPLACE FROM BEHIND NICK



LaCROIX


(dryly)



Waiting for you.  I would have thought it was obvious.

CAMERA FOLLOWS NICK AS HE WALKS DOWN THE ROOM.  En route, he drops the papers on the dining table.


NICK


(sharply)



I'm not in the mood for riddles.

He continues walking towards LaCroix.


LaCROIX


(measuringly)



No, I can see that.  


(quietly)



You're making quite a name for yourself.  Inadvisable really for someone in your position.


NICK


(crisp)



Get to the point.

CAMERA HOLDS TWO-SHOT as he joins LaCroix.  He is slightly on the left, looking rightwards towards the fireplace, with LaCroix on the right, looking leftwards out to Nick.  Although LaCroix is relaxed and confident, Nick's attitude is somewhat confrontational.


LaCROIX



The community is concerned.  This investigation——how deep does it go into your background?


NICK


(shrugs, feigns confidence)



They won't find anything.


LaCROIX


(warningly)



I hope not.


NICK


(impatiently)



Look, LaCroix, it's my problem. 


CONTINUED....

CONTINUED....

There is a brief pause.  LaCroix looks down, thoughtfully, and then glances back up at Nick.


LaCROIX


(curious)



Can you clear yourself?

Nick does not answer immediately.  He looks away, down towards the end of the room.  CAMERA TURNS TO HOLD ON HIM AS HE TAKES A FEW STEPS AWAY.


NICK


(depressed)



I don't know.

CAMERA PULLS BACK SO THAT LaCROIX COMES ON SCREEN ON THE LEFT F.G.  Nick's back is turned to him.


LaCROIX



What will happen if you don't?


CUT TO:

198.
INSERT——EXTREME CLOSE-UP OF NICK——LaCROIX'S P.O.V.


NICK


(turns head sharply)



A prosecution for unlawful killing, I should think.


CUT TO:

199.
CLOSE-UP OF LaCROIX——NICK'S P.O.V.  (INTERCUT W/ MAIN SHOT)

LaCroix's face hardens.  However, before he can speak——


CUT TO:

200.
MAIN SHOT

——Nick turns fully around, raising a hand to stop interruption.


NICK


(curt)



I know.  I can't afford a trial.


CONTINUED....

CONTINUED....


LaCROIX



If it comes to that....


(hesitates)


NICK


(interrupting, hard)



...I'll have to move on.


CUT TO:

201.
CLOSE-UP OF LaCROIX

LaCroix pauses to choose his words.


LaCROIX


(quietly)



Have you thought of going now?  Cutting your losses, so to speak?  


CUT TO:

202.
MAIN SHOT


NICK


(indignant)



Leaving everyone assuming me a racist murderer?!  

He suddenly looks suspicious.


CUT TO:

203.
CLOSE-UP OF LaCROIX


LaCROIX


(taken aback)



What is it?


CUT TO:

204.
MAIN SHOT


NICK


(pointedly)



Are you behind all this?


CUT TO:

205.
CLOSE-UP OF LaCROIX


LaCROIX


(astounded)



No!  Nicholas, how can you think it?


CUT TO:

206.
MAIN SHOT


NICK


(sharply)



Because I know you.  


(bitter)



Because you've done this sort of thing to me before.


CUT TO:

207.
CLOSE-UP OF LaCROIX


LaCROIX



Ah, yes.


(pauses)

LaCroix looks down at his hands, a little guilty.


LaCROIX


(after pause)



Well, what can I say?  I am not involved this time, whatever you may think.

LaCroix looks up at Nick.


CUT TO:

208.
MAIN SHOT

Nick looks back at him with a hard scepticism.


CUT TO:

209.
EXT. TRACY'S APARTMENT BUILDING——NIGHT  (STOCK)



TRACY  (V.O.)



Thanks for coming by.


CUT TO:

210.
INT. TRACY'S APARTMENT——TWO-SHOT OF TRACY & VACHON



VACHON


(shrugs)



You called.  You sounded worried. 


TRACY



It's Nick.  My partner?

Vachon nods.


TRACY


(in explanation)



He's really depressed.  I mean——


(slight shock)



——he came by my apartment tonight!


VACHON


(puzzled)



What's so odd about that?


TRACY


(bewildered)



Vachon, you know, he's a guy; he's single; he's...


(embarrassed)



...quite good looking.    


(deep breath)



Look, I'd never go to his place because I wouldn't want him to——


(embarrassed)



——get the wrong idea, that's all.

Vachon looks puzzled.


TRACY


(exasperated)



Oh, if you were a woman you'd understand.

Vachon just looks blank.  Then he gets it.  He smiles a bit, and rubs his nose.


VACHON



Is this some chaperone type thing?


TRACY


(taken aback)



Uh...sorta.


CONTINUED....

CONTINUED....


VACHON


(broader grin)



Well, well, well.  Guess the world hasn't changed as much as I thought it had.

Tracy bridles.  Vachon stifles his grin, dropping his eyes.  Then he licks his lips, and looks up at her again.


VACHON



So, what about Knight?


TRACY



You haven't seen it on the news?


VACHON


(blank)



No.


(suddenly curious)



What's on the news?


CUT TO:

211.
INT. NICK'S APARTMENT——CLOSE ANGLE TOWARDS TV


In f.g. on l.s. is Nick's armchair, in front of which Nick is standing.  He uses a remote to switch the TV on and then sits down.  

ON SCREEN:  A TV interview.  Seated against a neutral backdrop are a female TV INTERVIEWER (r.s.); Friedman (l.s.); and GALE BENNETT (centre).  Bennett is a spokesperson for the black community, strong on civil liberties, good at manipulating the media.  He is in his forties, a bit heavy, dressed smartly but conservatively.


BENNETT



Let me see if I've got your question right, Pam.  You're asking about the black community response to the latest police shooting.


CUT TO:

212.
CLOSE-UP OF TV SCREEN 

ON SCREEN:  CUT TO CLOSE-UP OF BENNETT (with his name captioned underneath).


BENNETT




(continues)



And make no doubt about it, that is the appropriate way to look at this event: the latest police shooting.


(looks into camera)



I'm sure everyone is aware that there have been earlier incidents involving the Toronto Police which have had fatal consequences——


(slight sarcasm)



——incidents in which the victim of the shooting just happened to be black.


(continues)


CUT TO:

213.
EXTREME CLOSE-UP OF NICK


He looks tired and rubs his forehead.


BENNETT  (O.S.)


(continues)



However, this is only the worst consequence of a racism that is endemic to the police force——


(continues)


CUT TO:

214.
ANGLE TOWARDS SCREEN  (NICK IN F.G.)


Bennett's eyes are now back on the interviewer (o.s.).


BENNETT


(continues)



——here in Toronto...and elsewhere in Canada and the U.S.  To the black community this racism is something that they must live with every day of their lives....


(TV switched off)


CUT TO:

215.
CLOSE ANGLE TOWARDS TV

Nick gets up suddenly, dropping the remote on the seat of the chair and turning around.  CAMERA PULLS BACK, as he walks swiftly towards the fireplace, looking up at the skylight behind the balcony.  ANGLE SHIFTS UP.  Vachon's face can be seen through the open window.


CUT TO:

216.
INSERT——CLOSE-UP OF SKYLIGHT


CUT TO:

217.
RETURN TO SHOT



NICK


(clear, but not loud)



You'd better come in.


CUT TO:

218.
QUICK BLURRED PAN SHOT ROUND THE ROOM


CUT TO:

219.
EXTREME CLOSE-UP OF NICK

He turns his head round to the end of the room.


CUT TO:

220.
CLOSE ANGLE INTO THE END CORNER OF THE ROOM

Vachon is standing by the foot of the stairs, by the TV.


NICK  (O.S.)



What is it?


VACHON


(accusingly)



Tracy's worried about you.


CUT TO:

221.
REVERSE PERSPECTIVE


NICK


(depressed)



Yeah, well...What can I say?  


CONTINUED....

CONTINUED....

He starts walking forward to join Vachon.


VACHON  (O.S.)


(puzzled)



You shot Rainey to save her.  I don't——


(continues)


CUT TO:

222.
CLOSE-UP OF VACHON


VACHON


(continues)



——understand why.  You must have known it'd bring trouble!  Why not just fly down and grab him?

CAMERA SHIFTS ROUND TO TWO-SHOT AS NICK COMES TO VACHON.


NICK


(stating the obvious)



Tracy was there.


VACHON



So?  You know I know Tracy.

He sounds certain of this, but then looks at Nick interrogatively.  Nick nods.


VACHON


(uncomprehending)



So what's the problem?  She finds out you're a vampire too, so what?

Nick's compulsion to secrecy has been instinctive.


NICK


(fumbles)



I——I just....  I....


(pauses)

He reaches desperately for an answer, and finally raises his right hand to Vachon, stammering out the explanation.


CONTINUED....

CONTINUED....


NICK

 
(continues)



The job.  Being a police officer is a sort o——of...


(hand drops)



...touchstone to reality for me.  I mean...whoever my partner is, I spend half my life working with them.  I want to be treated——


(quick shrug)



——just the same as everyone else.   


VACHON


(thoughtfully)



All right.  I can buy that, I guess.  It makes a sort of sense.  


(puzzled)



Though why you want to try to pass for human escapes me.


NICK


(weak smile)



Well, if Tracy hasn't guessed the truth yet, then I suppose I must be succeeding!


(wryly)



Even if I do drink blood for breakfast.


CUT TO:

223.
EXTREME CLOSE-UP OF VACHON


Vachon looks startled.


CUT TO:

224.
EXTREME CLOSE-UP OF NICK

Slightly shamed look.


CUT TO:

225.
EXTREME CLOSE-UP OF VACHON


Vachon grows thoughtful.


DISSOLVE TO:

226.
FLASHBACK——INT. CHURCH——CLOSE ANGLE ON SCREED

The place is dusty and largely empty except for debris.  The group's baggage is lying in the background:  they are just camping out.  O.S. the three new vampires and Urs are squatting on the floor, chatting companionably.  Screed peers along the side wall behind some debris.  Suddenly, he pounces out of sight.  There is a SQUEAL, and he emerges with a rat in his hand.


CUT TO:

227.
TWO-SHOT OF VACHON & BOURBON


Bourbon has just come downstairs.  Behind him, Vachon——who is carrying a large box of bottled blood——comes down to the foot of the stairs.  In f.g., Bourbon turns his head towards Screed with an expression of distaste on his face.


CUT TO:

228.
CLOSE-UP OF SCREED

The live rat wriggles in Screed's hand.


CUT TO:

229.
EXTREME CLOSE-UP OF BOURBON

Distaste.


CUT TO:

230.
EXTREME CLOSE-UP OF SCREED

He looks at the rat (o.s.) with an expression of gleeful anticipation.


CUT TO:

231.
INSERT——CLOSE-UP OF RAT

The live rat wriggles in Screed's hand.


CUT TO:

232.
RETURN TO EXTREME CLOSE-UP OF SCREED

He looks at the rat (o.s.) with gleeful anticipation.


CUT TO:

233.
RETURN TO EXTREME CLOSE-UP OF BOURBON


BOURBON


(with distaste)



Screed, do the rest of us a favour——


(continues)


CUT TO:

234.
RETURN TO CLOSE-UP OF SCREED

With the rat still held up in his hand, Screed turns his attention from it and looks over to Bourbon.


CUT TO:

235.
CLOSE ANGLE ON GROUP AT FOOT OF STAIRS

The other four vampires are standing near Bourbon and Vachon.  Like Bourbon, they are looking at Screed with distaste.  Vachon, still holding the box of bottles, has a neutral expression.


BOURBON


(continues)



——if you're planning to drink the blood of that thing, do it where we don't have to watch.


CUT TO:

236.
PRESENT——RETURN TO EXTREME CLOSE-UP OF VACHON

Vachon looks at Nick (o.s.) speculatively——but his eyes drop, and he licks his lips nervously without commenting. 


CUT TO:

237.
RETURN TO TWO-SHOT OF NICK & VACHON


VACHON



Tracy says these Internal Invest-igator cops don't buy what you say.


NICK



That was my impression, too.


(wryly significant)



If it were just the two of them, a little...`persuasion'——


(continues)


CONTINUED....

CONTINUED....

Vachon grins, knowing Nick means vampire hypnosis.


NICK


(continues)



——would do the trick.  But it's gone too far now: too many people are involved.  


(tired, depressed)



Vachon——at this point, I haven't the faintest idea what to do.

CAMERA CLOSES IN ON NICK.


FADE OUT.


END ACT THREE


———————————————————


ACT FOUR
FADE IN:

238.
SUNSET  (STOCK SHOT)



CUT TO:

239.
INT. NATALIE'S OFFICE——CLOSE-UP OF NATALIE

Natalie's drying her hands at the sink.  O.S. Tracy comes in.


TRACY  (O.S.)



Dr. Lambert?

Natalie turns around (HER BACK TO THE CAMERA).  CAMERA ADJUSTS TO INCLUDE THE DOOR IN B.G.  Tracy comes up, uncertainly.  CAMERA ADJUSTS TO CLOSE-UP, WITH NATALIE O.S.


TRACY



I was wondering if you could tell me about the autopsy.


CUT TO:

240.
CLOSE-UP OF NATALIE  (TRACY'S P.O.V.)


NATALIE


(feigning nonchalance)



What is there to say?  Rainey died of a bullet wound.  


CUT TO:

241.
RETURN TO CLOSE-UP OF TRACY

CAMERA CLOSES IN A BIT.


TRACY


(surprised, disappointed)



That's all?


NATALIE  (O.S.)



I'm sorry, Detective——


(continues)


CUT TO:

242.
RETURN TO CLOSE-UP OF NATALIE 

CAMERA CLOSES IN A BIT.


NATALIE


(continues)



——but you know how it is.  If he'd fired at you I could test his hands for gunshot residue——


(continues)


CUT TO:

243.
RETURN TO EXTREME CLOSE-UP OF TRACY

Nods, intent on what Natalie is saying.


NATALIE  (O.S.)


(continues)



——and there'd have to be a bullet somewhere in that alley, or in the street——


(continues)


CUT TO:

244.
RETURN TO EXTREME CLOSE-UP OF NATALIE


NATALIE


(continues, unfunny smile)



——though hopefully not in you.  


CUT TO:

245.
RETURN TO EXTREME CLOSE-UP OF TRACY

Grimaces.


NATALIE  (O.S.)


(continues)



But, as it is....  


(continues)


CUT TO:

246.
RETURN TO EXTREME CLOSE-UP OF NATALIE


NATALIE


(shrugs & continues)



At least there's nothing in the autopsy results to prove that what Nick says is untrue.  


CUT TO:

247.
RETURN TO EXTREME CLOSE-UP OF TRACY


TRACY


(disillusioned)



Don't you believe him either?


CUT TO:

248.
CLOSE-UP OF NATALIE


NATALIE


(reassuring, motherly)



I know Nick has excellent night vision.  


(continues)

She reaches out to put her hand on Tracy's arm.


CUT TO:

249.
CLOSE-UP OF TRACY

Natalie has put her hand comfortingly on Tracy's arm.  Tracy is looking at her hopefully.


NATALIE  (O.S.)


(continues)



Far better than yours or mine.  


(continues)


CUT TO:

250.
RETURN TO CLOSE-UP OF NATALIE


NATALIE


(continues)



I'd say he saw a gun.


CUT TO:

251.
RETURN TO CLOSE-UP OF TRACY

Looks at Natalie hopefully.  Then she nods.


TRACY



Right.


(deep breath)



Well, thanks.


CUT TO:

252.
TWO-SHOT OF NATALIE & TRACY——DOOR IN B.G.

She turns and heads for the door (in b.g.).  Natalie looks after her, frowning.


NATALIE



Tracy!

Tracy turns in the doorway.


NATALIE



Just how bad is it?


TRACY



They've been asking a lot of questions.


(grim pause)



Which I mostly can't answer.


NATALIE


(tense)



I see.

Tracy pauses for a moment, and then leaves.  In f.g., Natalie turns away (TOWARDS THE CAMERA), looking worried.


CUT TO:

253.
EXT. POLICE PARKING LOT——CLOSE ANGLE ON TRACY'S CAR——NIGHT

She walks up to the car on the driver's side, fishing out her keys.


CUT TO:

254.
CLOSE-UP OF CAR DOOR——ANGLE DOWN

The door opens.  CAMERA ADJUSTS DOWN.  Inside the car, Vachon is in the passenger seat, leaning over to open the door for Tracy.  She pulls it open and gets in.


CUT TO:

255.
INSIDE CAR——FRONT SEAT——VACHON IN F.G., TRACY BEYOND

Tracy shuts the door, and then leans forward to start the car.


CUT TO:

256.
CLOSE-UP OF VACHON  (TRACY'S P.O.V.)


VACHON


(grins)



So...where to?

THE ENGINE STARTS.


CUT TO:

257.
EXT. STREET & ALLEYWAY——NIGHT

Tracy and Vachon stand on the sidewalk, just inside the tape (f.g.) that marks the area off as a crime scene.  They are looking up the alleyway.  It is as dark as before.  Tracy pulls out a flashlight and flicks it on.


VACHON



I can see okay.


TRACY


(shortly)



Well I can't.  I don't want to break my neck.

They start up the alley.


CUT TO:

258.
CLOSE-UP DOWN TO GROUND BY TRASH BIN

Tracy's flashlight shines down on the ground.


TRACY (O.S.)



Here's where it happened.

CAMERA PULLS BACK BEHIND TRACY & VACHON.


VACHON



Where was Knight?


TRACY



Up there.  That window.


(continues)

ANGLE ADJUSTS UP as she points with the light. 


CONTINUED....

CONTINUED....


TRACY  (O.S.)


(continues)



Of course, there was a light on——


(continues)

ANGLE ADJUSTS ROUND TO CLOSE-UP OF TRACY.


TRACY


(continues)



——inside back then.  I could see Nick quite clearly. 


(continues)

CAMERA ADJUSTS TO TWO-SHOT FROM IN FRONT.


TRACY


(continues)



Probably the light glinted off the barrel of the gun.  That'll be how he saw it.

Vachon——who knows better——ignores her speculations.


VACHON



What's up the end of the alley?

He nods his head in that direction.


TRACY



I dunno.  Let's have a look.

The light from her flashlight flicks down from the window and along to the right.


CUT TO:

259.
QUICK INSERT——EXTREME CLOSE-UP OF CHAIN LINKS OF FENCE  


CUT TO:

260.
END OF THE ALLEY (BLOCKED OFF WITH A HIGH MESH FENCE)

In f.g., Tracy and Vachon are silhouetted against the light from the flashlight, which shines on the fence.


TRACY



Well, no one climbed that without our hearing it!


CUT TO:

261.
NICK'S CAR PARKED OUTSIDE THE CORONERS' BUILDING (STOCK)


CUT TO:

262.
INT. NATALIE'S OFFICE——CLOSE ANGLE ON DESK——NICK'S P.O.V.  (INTERCUT W/ CLOSE ANGLE TOWARDS WORKBENCH)

Natalie is sitting at her desk, looking over towards the workbench, where Nick is standing.  


NICK  (O.S.)


(frustrated)



I don't know, Nat.  


(continues)


CUT TO:

263.
CLOSE ANGLE TOWARDS WORKBENCH——NATALIE'S P.O.V.

Nick is standing in front of the workbench.  He expresses his frustrated helplessness with a flap of his arms.  CAMERA CLOSES IN.


NICK


(continues)



Where the hell could that GUN have gone!


(brief pause)


CUT TO:

264.
CLOSE-UP OF NATALIE  (INTERCUT W/ CLOSE-UP OF NICK)

Natalie puts her head on one hand, elbow on the desk, looking at Nick thoughtfully.


CUT TO:

265.
CLOSE-UP OF NICK


NICK


(continues, vehement)



I know it was there.  I saw it!


(pauses)


(sudden doubt)



At least....


(depressed)



...I think I did.


(continues)


CUT TO:

266.
CLOSE-UP OF NATALIE

Frowns slightly, concerned more about Nick's mind than his legal situation.


NICK  (O.S.)


(continues, doubtful)



I'm sure I saw Rainey with a gun.  


(continues)


CUT TO:

267.
CLOSE-UP OF NICK


NICK


(continues, vigorous)



I tell you, Nat——right at the moment I'm starting to doubt the evidence of my own eyes!


CUT TO:

268.
RETURN TO CLOSE ANGLE TOWARDS NATALIE'S DESK

Natalie gets up.  


NATALIE


(firmly)



Nick...you saw a gun.  Hold onto that.  


(comes around desk)



The only question is...who took it? 

She walks towards Nick (TOWARDS THE CAMERA).  When he doesn't give the immediate response she expects, she looks a bit surprised.


NATALIE



Oh, come on, Nick!  Surely you must have thought of it yourself!


(continues)

As she comes up to Nick, CAMERA SHIFTS ROUND TO TWO-SHOT FAVOURING NICK.  He looks at her questioningly, with no idea who she means.


NATALIE


(continues, astonished)



LaCroix!  


(continues)


CONTINUED....

CONTINUED....

This is a bit of a let-down.


NICK


(quiet interpolation)



Oh.

CAMERA SHIFTS BACK TO FAVOUR NATALIE.


NATALIE


(continues, astonished)



God knows, it wouldn't be the first time he's come up with some...


(sarcastic)



...clever little plot to force you to move on.

CAMERA SHIFTS TO FAVOUR NICK AGAIN.


NICK



No, I thought of that.  I asked him.


NATALIE


(taken aback)



Oh.


NICK



Yes, he came round...


(wry smile)



...to give me his usual advice.


NATALIE


(envigorated)



Exactly!


NICK



But I asked him...and he said no.  Not this time.

CAMERA SHIFTS TO FAVOUR NATALIE.


NATALIE


(incredulous)



And you believed him?!


(continues)

Nick frowns.


CONTINUED....

CONTINUED....


NATALIE


(continues)



Nick, surely you're not so naive as to imagine that LaCroix told you the truth?!  


(continues)

Nick is frowning uncertainly.


NATALIE


(continues, with snort)



Not if he thinks a lie will serve him better.  


(continues)

Nick is struck by this.


NATALIE


(continues, earnestly)



He wants you to believe he's not involved because he knows that you'll never take his advice if you think he's behind it all.


(pauses for breath)

Nick nods, taking her point.


NATALIE


(continues, earnest)



You must CLEAR yourself, Nick.  


(continues)

Nick looks at her intently.


NATALIE


(continues, firmly)



And the first thing to do is to find that gun.  I'd be willing to bet he hasn't just thrown it away.  


(wry)



If only because it might be found and traced to Rainey somehow.


(pause, emphatic)



It's got to be in The Raven.


(continues)

CAMERA SHIFTS TO FAVOUR NICK.


CONTINUED....

CONTINUED....


NATALIE


(continues)



That's the only answer, Nick. 


(determined)



You'll have to go and find it.


(continues)

Nick bites his lip, thoughtfully.


NATALIE


(continues, firmly)



Tonight.  You can't leave it longer.

Nick nods his head slowly.


CUT TO:

269.
EXT. ENTRANCE TO POLICE STATION (W/ DEMONSTRATORS)——NIGHT


CUT TO:

270.
INT. REESE'S OFFICE——MED. ANGLE

Reese is seated, while Huff and White stand by his desk.


HUFF



I think we're probably near the end of the investigation, Captain.


WHITE



We'll let you know our conclusions.

There's a RAP on the door, and Reese looks round.  Belatedly so do the others.


CUT TO:

271.
CLOSE ANGLE ON THE DOOR

The door is pushed half open, and the desk sergeant comes into the doorway, looking round it.


DESK SERGEANT



Sir, there's a Mr. Bennett here, says he'd like a word with you.


CUT TO:

272.
CLOSE-UP OF REESE


REESE



Show him in.


CUT TO:

273.
CLOSE ANGLE ON THE DOOR

The sergeant leaves.  


CUT TO:

274.
MED. ANGLE INTO THE ROOM


WHITE



Right then.  As I said, we'll keep you posted.

They nod to Reese.  THEY CROSS IN FRONT OF THE CAMERA & GO O.S.  Reese gets up as Bennett (o.s.) is shown in.  


CUT TO:

275.
CLOSE ANGLE ON THE DOOR

Huff and White go out, passing Bennett and the desk sergeant who are just outside the door.  Bennett comes into the room, and the desk sergeant goes away.


BENNETT


(holding out hand)



Joe, how are you?  How's Denise and the kids?

REESE COMES ON SCREEN.  He shakes Bennett's hand and gestures to him to take a seat.  


REESE



Oh, fine, fine.  Present circum-stances excepted, that is.  

CAMERA HOLDS ON BENNETT AS HE SITS DOWN IN THE ARMCHAIR.


BENNETT


(understandingly)



It's a difficult situation.  


(delicate pause)


CUT TO:

276.
CLOSE-UP OF REESE  (INTERCUT W/ CLOSE-UP OF BENNETT)

He goes round behind his desk, over to the window, where he looks out.  


CUT TO:

277.
CLOSE-UP OF BENNETT


BENNETT


(continues)



It's particularly embarrassing to have something like this happen at your precinct.


CUT TO:

278.
CLOSE-UP OF REESE

He turns round.


REESE



No police captain wants this sort of publicity.


CUT TO:

279.
CLOSE-UP OF BENNETT


BENNETT


(reprovingly)



You know what I mean.


CUT TO:

280.
CLOSE-UP OF REESE


REESE


(tired)



Oh, yeah.


CUT TO:

281.
CLOSE-UP OF BENNETT


BENNETT



And of course the police are doing their usual whitewash——


(hard, dry)



——and I do mean white wash.


CUT TO:

282.
CLOSE-UP OF REESE


REESE


(protesting)



Come on, Gale.  The investigation is still ongoing.


CUT TO:

283.
CLOSE-UP OF BENNETT


BENNETT


(annoyed)



That's exactly the sort of crap I'm talking about.  He shot an innocent unarmed man in the back!


CUT TO:

284.
CLOSE-UP OF REESE


REESE


(irritated)



Gale, don't give me that routine you feed the press.  

CAMERA PULLS BACK as he quickly goes over to his desk and looks through the files on his top.  He finds the one he wants, and waves it at Bennett.  CAMERA CONTINUES TO PULL BACK TO CLOSE ANGLE.


REESE



This is Rainey's rap sheet——assault, drug dealing, pimping...!


(slaps file on desk)



My people were there with a warrant for his arrest on a murder charge. 


(grumpy)



His mother may still think he's her sweet baby boy——but don't you go buying Jordan Rainey some mail-order halo.

Bennett grins.  Reese shakes his head and smiles.


BENNETT



Okay, I'll grant you Rainey.  What about Knight?  


CONTINUED....

CONTINUED....


REESE


(defensively)



He's a decent guy.


BENNETT



Look, Joe——obviously, you know him better than I do.


(continues)

Reese nods slightly to himself as he sits down.


BENNETT


(continues)



Clearly there's nothing in his behaviour at work.  But he wouldn't say anything around you, would he?——you're his boss.  


(pause)



How well do you really know him?  

He waits for an answer, but Reese looks slightly puzzled.  


BENNETT


(continuing)



Ever been to his home?  

Reese shakes his head slightly.


BENNETT



Met his family?


REESE



Nope.


BENNETT



Had him over for dinner?  


REESE


(a little worried)



Uh-uh.


BENNETT



Gone bowling with him?

Reese SNORTS.


BENNETT  



Gone for a beer, even?

For a moment——too long a moment——Reese is silent.


CUT TO:

285.
INSERT——EXTREME CLOSE-UP OF REESE

Reese rubs the bridge of his nose unhappily; his eyes shift away from Bennett, and then down at his desk. 


REESE


(slightly uncertain)



Well...I know him enough to say he deserves the benefit of the doubt——till the investigation is over.


CUT TO:

286.
RETURN TO SHOT


BENNETT


(hiding satisfaction)



I see.


(nods)



O-kay, Joe——if that's the way you want to play it.  But just you think about what I say.


REESE


(absently, upset)



Yeah, sure, Gale.

Bennett gets up.


BENNETT



Look, Carol and I haven't seen much of you lately.  Why don't you and Denise come on over for dinner?

Reese's attention returns to him.


REESE


(cautiously)



We'd love to.  


(gets up)



But maybe we'd better wait till all this is settled, one way or the other——


(smiles, comes round desk)



——I know how Carol hates it when we start arguing at the table.


CONTINUED....

CONTINUED....

CAMERA HOLDS ON REESE AND BENNETT as Reese shows Bennett out of his office.  CAMERA HOLDS ON REESE IN THE DOORWAY.  He turns, shutting the door absently behind him.  He looks thoughtful.


CUT TO:

287.
INT. TRACY'S APARTMENT——CLOSE-UP OF FRONT DOOR


The door is shut.  THERE IS THE SOUND OF A KEY IN THE LOCK.  CAMERA PULLS BACK SLIGHTLY AS THE DOOR OPENS.  Tracy comes in, followed by Vachon.  


TRACY


(idly envious)



You know, speaking as a cop, I think you vampires are lucky——


(continues)

Vachon goes past her, but pauses in f.g.  Just behind him, Tracy turns to shut the door.  


TRACY


(continues)



——no one really believes you exist.  You know nothing——


(continues)

She locks the door.


TRACY


(continues)



——about having——


(turns round)



——to deal with people's prejudice all the time.

She goes past Vachon and goes o.s. (into the kitchen), not noticing that he is stricken by memory.


CUT TO:

288.
FLASHBACK——INT. DESERTED CHURCH——FULL SHOT

[Scene as in Flashback in Act Three.]  The three new vampires and Urs are squatting on the floor on one side of the room, chatting companionably.  On the other side of the room, Screed is peering along the wall behind some 


CONTINUED....

CONTINUED....

debris.  The door opens and Bourbon starts downstairs into the basement, talking back over his shoulder to Vachon (o.s.).  


BOURBON



Well, a church isn't exactly——


(continues)

In f.g., the other vampires scramble up and head eagerly over to the stairs.


CUT TO:

289.
CLOSE-UP OF BOURBON


BOURBON


(continues)



——my idea of a place to stay...even if it is abandoned.

CAMERA SHIFTS UP THE STAIRS AS VACHON COMES ON SCREEN.  He starts downstairs, carrying a box of bottled blood.


VACHON



It'll do us just fine.


CUT TO:

290.
CLOSE ANGLE ON SIDE WALL

As before:  Screed pounces, there is a SQUEAL, and he emerges with a rat in his hand.  He holds it up, with an expression of gleeful anticipation.  

CUT TO:

291.
MED. ANGLE ACROSS THE ROOM——SCREED IN F.G.

In b.g., the others (save only Vachon) look round with distaste.


CUT TO:

292.
INSERT——CLOSE-UP OF BOURBON



BOURBON



Screed, do the rest of us a favour:  if you're planning to drink the blood of that thing, do it where we don't have to watch.


CUT TO:

293.
INSERT——EXTREME CLOSE-UP OF SCREED


Screed bites into the rat as if it were a succulent delicacy.


BOURBON  (O.S.)



You're disgusting.

Screed takes another suck of the rat's blood, then licks 

his lips.  


CUT TO:

294.
RETURN TO MED. ANGLE


Vachon pushes through the others and puts down the box on a dusty abandoned table.  


CUT TO:

295.
INSERT——CLOSE-UP OF VACHON

He opens the box and pulls out a bottle.  


CUT TO:

296.
RETURN TO MED. ANGLE

Vachon goes back, holding the bottle out to Bourbon.  CAMERA CLOSES IN TO CLOSE ANGLE.


VACHON



Here.  Never mind him.

Bourbon ignores the bottle.


BOURBON


(complaining)



You tell him.


VACHON


(laconically)



Far as I'm concerned, what Screed does is his business.

One of the other men takes the bottle instead, opens it, and swigs from it.  CAMERA CLOSES IN ON VACHON & BOURBON.


CONTINUED....

CONTINUED....


BOURBON


(nastily)



You!  You're so broad-minded you even make friends with mortals!


CUT TO:

297.
CLOSE-UP OF SCREED

Expecting this to provoke Vachon to anger, Screed lowers the rat warily.  


CUT TO:

298.
EXTREME CLOSE-UP OF VACHON

Vachon controls himself with an effort.


CUT TO:

299.
CLOSE-UP OF BOURBON

He rounds on Screed.


BOURBON


(to Screed)



I know you're a carouche——


(continues)


CUT TO:

300.
INSERT——CLOSE ANGLE ACROSS TO SCREED


BOURBON


(continues)



——you can't help needing animal blood now and then.  


(continues)


CUT TO:

301.
RETURN TO CLOSE-UP OF BOURBON


BOURBON


(continues, sullen)



But you used to act normal.  Most of the time.


CUT TO:

302.
CLOSE ANGLE ON THE GROUP

The others look back and forth between Bourbon and Screed.  Except for Vachon, they clearly agree with Bourbon——but they wonder about Screed's reaction.


CUT TO:

303.
INSERT——CLOSE ANGLE ACROSS TO SCREED

For a moment he looks stricken by their animosity.


CUT TO:

304.
RETURN TO CLOSE ANGLE ON THE GROUP


CUT TO:

305.
CLOSE-UP OF SCREED


Screed opts for defiance.


SCREED


(sniffs)



I never fough' I'd sye it, but I reckon 'umans nowadays've go' it righ'.  `Do your own fing.' `Stand up for your rights.'  Be true to your friggin' 'eritage.  What's a squealer or two between pals? 

CAMERA SHIFTS UP & THEN BACK DOWN as Screed tosses the dead rat in the air and catches it.


CUT TO:

306.
CLOSE ANGLE ACROSS TO SCREED

He tosses the rat over his shoulder, and starts prowling behind the debris again.


CUT TO:

307.
TWO-SHOT OF BOURBON & VACHON


BOURBON


(to Vachon)



You can't like what he's doing!


(continues)

ANGLE ADJUSTS TO INCLUDE URS.


BOURBON


(continues, to Urs)



Why don't you tell him, Urs?


VACHON


(sharply)



Leave her out of this!


CUT TO:

308.
CLOSE ANGLE ACROSS TO SCREED

Screed stops prowling and rounds defiantly on Bourbon.


CUT TO:

309.
CLOSE-UP OF SCREED



SCREED



You know——I reckon I serve a 'important function in the "ur-ban e-coh-logy", killing rats!


(sniffs)



Which is more than can be said for the likes of you!


CUT TO:

310.
EXTREME CLOSE-UP OF VACHON


Vachon smiles appreciatively.


CUT TO:

311.
EXTREME CLOSE-UP OF BOURBON

Bourbon scowls.


CUT TO:

312.
CLOSE ANGLE ON THE GROUP OF VAMPIRES

Urs looks worried; but the scowls are reflected on the faces of the three other vampires.


BOURBON


(affronted)



Either you stop him, or I'm leaving.


URS


(dismayed)



Leaving?


VACHON



That's up to you, Bourbon.  

His lack of interest just makes Bourbon angrier.


BOURBON


(to the others)



You agree with me, don't you?


MALE VAMPIRE 1



Damn right I do.


FEMALE VAMPIRE



It's a filthy habit.


MALE VAMPIRE 2



Though I don't see why we should leave.  He's the carouche.


BOURBON



Yeah.


(to Vachon)



Make him go then.


VACHON



Don't look at me.


(continues)


CUT TO:

313.
CLOSE ANGLE ON SCREED

He snatches a second rat from behind the debris.


VACHON  (O.S.)


(continues)



You want him gone, you make him go. 


(continues)


CUT TO:

314.
ANGLE OVER TO THE OTHERS——SCREED IN F.G.

CAMERA FOLLOWS SCREED AS HE SAUNTERS DEFIANTLY OVER. 


VACHON


(continues)



I don't mind if Screed likes rats.  As far as I'm concerned, it's your problem.

He turns and walks towards Screed, giving him a grin and a slap on the shoulder as he passes him.  Screed turns his head as Vachon goes o.s., but continues on to the others.  He walks up to Bourbon——up too close.  Bourbon shies back from the live rat that Screed is holding.


SCREED



Go' somfink to sye to me?


(continues)


CUT TO:

315.
EXTREME CLOSE-UP OF SCREED  (FROM IN FRONT)

He leers (RIGHT INTO THE CAMERA).


SCREED


(continues)



Well, 'ave yer?

CAMERA PULLS BACK SHARPLY AS HE THRUSTS THE RAT OUT, & HOLDS ON HIM.  He goes back and forth, holding the rat out to the others (o.s.).  The rat wriggles.


CUT TO:

316.
TWO-SHOT FAVOURING THE FEMALE VAMPIRE

Screed holds the rat in her face.  She looks sick.  CAMERA HOLDS ON SCREED as he suddenly swivels, lunging forward at one of the male vampires, who stumbles back. 


CUT TO:

317.
EXTREME CLOSE-UP OF SCREED'S FACE

He is giggling.


CUT TO:

318.
CLOSE ANGLE——SCREED IN F.G. (FROM BEHIND)

SUDDENLY, BOURBON COMES ON SCREEN.  He snatches Screed from behind.  CAMERA CLOSES IN ON THEM as he whirls Screed around, reaching for the arm that holds the rat.  In the struggle, the rat is dropped.


CUT TO:

319.
INSERT——CLOSE-UP OF RAT——LOW ANGLE

It scurries away across the floor.


CUT TO:

320.
RETURN TO TWO-SHOT OF SCREED AND BOURBON

They struggle, Bourbon looking furious and Screed indignant.


VACHON  (O.S.)



STOP!!


CUT TO:

321.
CLOSE ANGLE ACROSS TO VACHON

He is standing on the other side of the room, looking cool and commanding.


VACHON


(clear, not loud)



Stop that.  


(pauses)


CUT TO:

322.
ANGLE ACROSS TO THE GROUP OF VAMPIRES

They look sullen.  Bourbon and Screed stop struggling.  Bourbon turns round, looking angry.  Behind him, Screed straightens his clothes with a supple shrug.


VACHON  (O.S.)


(continues)



So Screed likes rats.  So what?  He's a carouche——we all know that.


(continues)


CUT TO:

323.
CLOSE-UP OF SCREED


VACHON  (O.S.)


(continues, impatient)



It isn't as though he had any real choice in the matter.


(continues)


CUT TO:

324.
CLOSE-UP OF URS

Urs looks worried.


VACHON  (O.S.)


(continues)



The first kill he made was a rat under a wharf——


(continues)


CUT TO:

325.
CLOSE-UP OF BOURBON

Revulsed anger.


VACHON  (O.S.)


(continues)



——the first blood he drank was rat's blood.


(continues)


CUT TO:

326.
THREE-SHOT OF REMAINING VAMPIRES

Like Bourbon, still angry.


VACHON  (O.S.)


(continues)



Did he have any choice in that?


(pauses)


CUT TO:

327.
EXTREME CLOSE-UP OF URS

She casts a guilty look in Screed's direction.


VACHON  (O.S.)


(continues)



Well, did he?


CUT TO:

328.
CLOSE-UP OF SCREED


CUT TO:

329.
CLOSE ANGLE ON VACHON

He looks at them demandingly.


CUT TO:

330.
CLOSE ANGLE ON GROUP OF VAMPIRES


CUT TO:

331.
CLOSE ANGLE ON VACHON


CUT TO:

332.
THREE-SHOT OF UNNAMED VAMPIRES


MALE VAMPIRE 1


(slightly placating)



Look, we know all that.  I'm not complaining about what Screed does off on his own.


CUT TO:

333.
CLOSE-UP OF SCREED


SCREED


(curls lip)



'Ass real white of yer.


CUT TO:

334.
CLOSE-UP OF BOURBON


BOURBON


(hard)



But it's not "off on his own" any more, is it?


(whirls round)



Is it?


CUT TO:

335.
THREE-SHOT OF UNNAMED VAMPIRES

They nod.


FEMALE VAMPIRE


(distaste)



Sucking rats right in front of us.


CUT TO:

336.
CLOSE-UP OF BOURBON

He turns back to face Vachon.


BOURBON



You see?  We all agree.  If he won't stop, he's got to go.  Either him or us.


CUT TO:

337.
CLOSE-UP OF SCREED

He feigns nonchalance, but his eye is on Vachon.


CUT TO:

338.
CLOSE ANGLE ACROSS TO VACHON

He looks proudly lonely.


VACHON



Urs...you haven't said anything.


CUT TO:

339.
CLOSE ANGLE ON GROUP OF VAMPIRES

The others look at Urs, who shrinks shyly back.


CUT TO:

340.
CLOSE-UP OF URS



URS


(subdued)



I don't care for rats myself, if that's what you mean.  But...


(reluctant pause)



I have to think it's Screed's business, not ours——


(continues)

With her next words she fails to suppress her distaste and disbelief.


URS


(continuing)



——if he really wants to live that way.

She looks worried: how will the others react?  For a moment there is no response.  


CUT TO:

341.
CLOSE ANGLE ON GROUP OF VAMPIRES

They look at her in disbelief.


CUT TO:

342.
CLOSE-UP OF VACHON

He smiles slightly.  Then his face goes still.  His eyes turn towards the door.  We hear the FLIGHT SOUND EFFECT.


CUT TO:

343.
CLOSE-UP OF URS

Her head is turned towards the door.  Then she looks over towards Vachon, tense and strained.


CUT TO:

344.
FULL SHOT——FROM BEHIND VACHON  (IN F.G.)


Across the room, only Urs and Screed remain.


URS


(dismayed)



Javier?  


CUT TO:

345.
CLOSE-UP OF SCREED


SCREED


(feigning assurance)



Don't worry...they'll be back.  'Ad 'eirselves a li'l temper tantrum, tha'ss all.


CUT TO:

346.
RETURN TO FULL SHOT


FADE OUT.


END ACT FOUR


————————————————————


ACT FIVE
FADE IN:

347.
INT. TRACY'S KITCHEN——ANGLE IN FROM DOORWAY——NIGHT

Tracy is over by the far counter, turned round to talk to Vachon, who is just inside the door.  On the counter behind Tracy a kettle is steaming.


TRACY



I'm making myself some coffee.  You want a drink?  You left a bottle in the fridge.

Vachon rummages in the fridge and finds the bottle.  Tracy gets a mug and spoons instant coffee into it.


VACHON



So——about Knight?

CAMERA CLOSES IN ON TRACY AS SHE TALKS.


TRACY


(over her shoulder)



Well, I don't see how anyone could have got down the alley past four cops, or up the alley without our hearing them climb the fence, so-o——


(turns round)



——that leaves the houses on either side.  There are windows; there's a side door.  Someone heard the shooting?  O——r maybe they were watching all along?——they saw the body, saw the gun....


(shrugs)



Maybe a friend of Rainey's?  Someone wanting to make trouble for a police officer?  If so, they certainly succeeded.  

THE KETTLE BOILS.


CUT TO:

348.
EXT. ENTRANCE TO POLICE STATION  (WITH THE DEMONSTRATORS STILL OUTSIDE)——NIGHT


CUT TO:

349.
INT. POLICE STATION——CLOSE ANGLE TOWARDS TRACY


She works at her computer.  Reese comes up behind her.


REESE


(puzzled)



You here, Vetter?

She turns around, startled.


TRACY



Oh, Captain!  I'm just checking a few things.


REESE



Yeah, well....


(trails off)

Depressed by his doubts about Nick, he shrugs and goes to his office.  Tracy turns back to work, looking intent.


CUT TO:

350.
INT. BROADCAST BOOTH——EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(intense)



Trust——


(pause)



——is a fragile flower, growing on stony ground.  It is the warm rain that nurtures the flower.  It is the gentle breeze that wafts the scent to draw you close.


(continues)


CUT TO:

351.
SQUAD ROOM——CLOSE-UP OF TRACY AT HER DESK


LaCROIX  (V.O.)


(continues)



A beautiful thing.


(continues)


CUT TO:

352.
REESE'S OFFICE——CLOSE-UP OF REESE

He is standing, looking out of the window.  He looks depressed.


LaCROIX  (V.O.)


(continues)



Yet if that flower should wither?  Can there be friendship without trust?


(continues)


CUT TO:

353.
EXTREME CLOSE-UP OF LaCROIX

He turns to the camera.


LaCROIX


(continues)



Whom do you trust, dear listener?  Do you trust me?


(smiles)


CUT TO:

354.
INT. LaCROIX'S STUDY——LONG SHOT

Nick crosses the room quickly, going to LaCroix's desk.


CUT TO:

355.
CLOSE-UP OF TOP DESK DRAWER

Nick pulls out the drawer, rummages, and then shuts it.  Then he pulls out the lower drawer.


CUT TO:

356.
CLOSE-UP OF NICK——OVER THE DESK

He straightens, thinking.


LaCROIX  (V.O.)


(curious)



How well do you know me?


(continues)


CUT TO:

357.
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(continues, mysterious)



Just how well do you know me, my dear?  


(pauses)

He raises his brow speculatively.


CUT TO:

358.
CLOSE ANGLE ON NICK——AT LaCROIX'S ARMCHAIR

Nick rummages under the seat cushion.


LaCROIX  (V.O.)


(after pause, curious)



How does one prove that one may be trusted?  


(continues)


CUT TO:

359.
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(continues)



What demonstration will suffice?


(pauses, raises brow)



On what depends your trust?  On predictability?


(mocking smile)



Oh, I am so predictable, am I not?


(continues)


CUT TO:

360.
LaCROIX'S STUDY——MED. ANGLE

Nick is searching LaCroix's book cases.


LaCROIX  (V.O.)


(continues)



On generosity perhaps?  Have I been adequately generous to you?


(brief pause)


LAP-DISSOLVE TO:

361.
CLOSE-UP OF NICK

He pulls out a handful of books, glances in the space, and then replaces them.


LaCROIX  (V.O.)


(continues, sarcastic)



Outpourings of devotion?


(continues)


LAP-DISSOLVE TO:

362.
ANOTHER CLOSE-UP OF NICK

He is kneeling further along the shelves, searching some more.


LaCROIX  (V.O.)


(continues, lightly)



Should I salve your ego?  Apologize for imagined wrongs?  


(continues)


CUT TO:

363.
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(continues, archly)



Wrongs that I certainly do not feel that I have done you.


(continues)


CUT TO:

364.
EXTREME CLOSE-UP OF NICK

Standing at the end of the bookcase, looking into a gap between books.


LaCROIX  (V.O.)


(continues, dry)



Just how do I gain your trust?


(pauses)

CAMERA STARTS TO PULL BACK.  Nick replaces the books he has taken out.  He turns round, looking perplexed.  


LaCROIX  (V.O.)


(continues, low)



How do I prove my love?


(pauses)


CUT TO:

365.
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Eyes downcast.  He raises them, to look into the camera.


LaCROIX


(continues, compelling)



I am your friend, you know.


CUT TO:

366.
EXT. PARKING LOT——CLOSE ANGLE——NIGHT

Vachon is standing by Tracy's car as she comes up.


TRACY


(muted triumph)



I think I got something.  There's a couple of guys in the next building got rap sheets.  Andrew Morgan and Leonard Avery.


VACHON



Okay, let's go.


TRACY



No——I'd better do this myself.  


VACHON



You sure?


TRACY


(awkward smile)



Yeah——but thanks, you've been a real help.


VACHON


(blankly)



What help?  I haven't done anything.


TRACY


(sincerely)



You've been there.  

She gets in the car.  Vachon looks thoughtful.


CUT TO:

367.
FLASHBACK——INT. CHURCH——TWO-SHOT OF VACHON & URS


URS



Javier, please don't leave.

He waves an airline ticket at her.


VACHON


(lightly)



Bourbon and the others've gone.  Screed's hunting rats in the sewers.  The crew's broken up, Urs!  What's the point in staying?  Leave town a jump ahead of the Inca, right? 


(smiles gently)



You'll manage, Urs.  You don't need me.


URS



Oh, I've got myself a job at The Raven.  LaCroix needs another dancer.  That's not the point. 


VACHON



Then what is?


URS


(sadly)



If you don't know, Javier, then it wouldn't do any good my telling you.


CUT TO:

368.
PRESENT——PARKING LOT——MED. ANGLE

Tracy backs her car out, past Vachon, and then drives off.  CAMERA ANGLE SHIFTS ALONG THE CARS.  In b.g., behind Vachon, Nick emerges silently from the shadows.


CUT TO:

369.
INT. REESE'S OFFICE——CLOSE ANGLE ON DESK FROM DOOR

Reese is at his desk with the door half open.  There is a KNOCK.  Reese looks up.


CUT TO:

370.
CLOSE-UP OF DOORWAY

Nick sidles in.


NICK


(mild relief)



Made it in the back way.


CUT TO:

371.
CLOSE ANGLE ON DESK


REESE


(sighs)



You should've stayed at home.  You got an excuse.


CUT TO:

372.
CLOSE-UP OF NICK——ANGLE WITH WINDOW TO SQUAD ROOM IN B.G.  (INTERCUT W/ CLOSE-UP OF REESE)

Nick comes in, walking partway into the room.  


NICK


(apologetically)



Not being here, I can't help getting the impression that no news is bad news.


CUT TO:

373.
CLOSE-UP OF REESE

Reese gets up from his desk.


REESE



I'm sorry, Knight.  Huff and White aren't letting me in on everything. 


(rueful pause)

Reese walks over to stand in front of the window, looking at Nick.


REESE


(continues)



I tell you——what with one thing and another, I'm in a difficult position here.  


CUT TO:

374.
CLOSE-UP OF NICK

Nick looks puzzled.




CUT TO:

375.
CLOSE-UP OF REESE


REESE


(almost amused)



You don't understand, do you?  


(understandingly)



We——ell...your position's worse.


CUT TO:

376.
CLOSE-UP OF NICK


NICK


(with distaste)



Did you catch that guy Bennett on television?  As far as he's concerned I'm guilty till proven innocent.  


(wry afterthought)



And maybe not even then.


CUT TO:

377.
CLOSE-UP OF REESE


REESE


(dry)



He's a friend of mine, actually.


CUT TO:

378.
CLOSE-UP OF NICK

Nick looks embarrassed.


CUT TO:

379.
CLOSE-UP OF REESE

Reese makes a slight placatory gesture of his right hand.


REESE



No, it's all right——I understand.  He does have that "us and them" mentality.  


(heavy pause)


CUT TO:

380.
CLOSE-UP OF NICK

Nick's embarrassment eases a bit, but he still looks anxious. 


CUT TO:

381.
CLOSE-UP OF REESE


REESE


(continues)



He has a point, you know.  Most people are innocent.  And innocent people don't like being suspected of being criminals.  


(rueful grimace)



They sure don't like being treated like they were criminals.  


(continues)


CUT TO:

382.
CLOSE-UP OF NICK

Nick looks about to protest——


CUT TO:

383.
CLOSE-UP OF REESE

——but Reese raises his left hand to stop him.


REESE


(continues, meaningfully)



Believe me, I know.  I'm black——


(attempts ponderous humour)



——you may have noticed.  


(bitter pause)



I've been there myself.  


(pauses)


CUT TO:

384.
CLOSE-UP OF NICK

Nick is uncertain exactly how to respond to this.


CUT TO:

385.
CLOSE-UP OF REESE


REESE


(continues, confidentially)



Look, I don't wanna think you shot an unarmed man.  Damn it, Nick, I've worked with you for over a year now!


(pause for doubt)



Nah, I've never known you jump the gun like that——f'whatever reason.  You saw something.  I don't know what it was——but I'm sure you saw something.


CUT TO:

386.
CLOSE-UP OF NICK

Nick looks relieved.


CUT TO:

387.
EXT. STREET BY ALLEYWAY——ANGLE FROM ACROSS THE STREET, TOWARDS THE HOUSE NEXT DOOR TO THE ONE WHERE RAINEY LIVED——NIGHT

The alleyway is still marked off by police tapes.  


CUT TO:

388.
INT. DOWNSTAIRS HALLWAY——ANGLE ALONG THE HALL

There are two internal doors.  Tracy knocks on the door of the first.  CAMERA CLOSES IN.  After a moment, MRS MORGAN opens the door.  She is a youngish slattern in a cheap plain dress, who clearly cares little about her appearance.


MRS MORGAN



Yeah?


TRACY


(flashes badge)



Detective Vetter, Homicide.  Does Andrew Morgan live here?


MRS MORGAN



You'd better come in.


CUT TO:

389.
INT. THE MORGANS' ROOM——CLOSE ANGLE

Tracy walks into the middle of the room.  Behind her, Mrs Morgan closes the door and gestures to Tracy to sit down.  Given the state of the place, she doesn't.


TRACY



I'm looking for witnesses to the shooting in the alleyway.


MRS MORGAN


(blankly)



We were at my brother's.


TRACY


(to be sure)



Andrew Morgan was at your brother's?


MRS MORGAN



He got married.  


TRACY


(uncertainly)



Your brother got married?


MRS MORGAN



Yeah.  Andy and me were there all that night till about four.

There is a sound of FAINT FOOTSTEPS creaking outside in the hall.  Tracy casts a brief glance towards the door.


TRACY



Could I have your brother's address?


MRS MORGAN


(puzzled)



Yeah, sure.  You got something to write it down?

Tracy nods reassuringly, and takes a notepad out of the 

pocket of the jacket she's wearing.  THERE ARE MORE NOISES FROM THE HALL OUTSIDE.


HUFF (in hall)



Police!

There is a CRASH as the door to the next apartment is broken in.  Tracy stuffs the notepad back in her jacket pocket as she rushes to the door and opens it.


CUT TO:

390.
ANGLE ALONG THE HALLWAY


Tracy rushes out of the Morgans' apartment as several police officers——accompanying Huff and White——charge into the next room.  CAMERA CLOSES IN ON THE DOOR TO THE NEXT ROOM.  Tracy is about to follow the others in, when White turns back.  CAMERA HOLDS TWO-SHOT AT THE DOOR.


WHITE


(coldly)



Detective Vetter.  Were we supposed to see you here?


TRACY



I——I was just....

White glares at her.  CAMERA PULLS BACK TO CLOSE ANGLE.  Behind them, Huff comes out with a plastic bag containing a gun.  White turns her head to him.


WHITE


(friendly)



Okay, Paul?

Huff holds up the bag with satisfaction.


HUFF



Yeah, Avery had it, all right.  


(lowers bag)



I'll get it along to the lab.  I'd be very surprised if it didn't still have Rainey's prints on it.

He shifts out of the doorway as two police officers come out with LEONARD AVERY, an unshaven white man.  He is struggling with them.


HUFF



You finishing up here, Shelley?


WHITE



Yep.


HUFF



See you back at the station, then.

CAMERA ANGLE SHIFTS ALONG THE HALL as Huff heads towards the front door.  Ahead of him, the two police officers are escorting Avery firmly away.  CAMERA SHIFTS BACK TO TRACY & WHITE.


CONTINUED....

CONTINUED....


TRACY


(blankly)



Does that mean that Nick is off the hook, then?

O.S. THE FRONT DOOR SHUTS behind Huff and the others.


WHITE


(dry)



What d'you think?

She heads into Avery's apartment.  Tracy looks after her dumbfounded at the unexpected resolution.  


CUT TO:

391.
EXT. POLICE STATION——NIGHT  (STOCK/NO DEMONSTRATORS)



TRACY  (O.S.)



I honestly didn't imagine——


(continues)


CUT TO:

392.
INT. REESE'S OFFICE——ANGLE TOWARDS DOOR  (INTERCUT W/ CLOSE-UP OF REESE)

Tracy stands in front of Reese (o.s.), apologetic and embarrassed.  In the doorway, Nick looks oddly at her.


TRACY


(continues)



——they even listened to what Nick said!


REESE  (O.S.)



Look, Vetter——


(continues)


CUT TO:

393.
CLOSE-UP OF REESE——TRACY'S P.O.V.

Reese is sitting behind his desk, looking up at Tracy.  


REESE


(continues)



——I like civilian review about as much as any cop——but give S.I.U. credit for a little imagination.


CUT TO:

394.
ANGLE TOWARDS DOOR



CUT TO:

395.
CLOSE-UP OF REESE


REESE


(avuncular)



Go home.  It'll be all right in the morning.


CUT TO:

396.
ANGLE TOWARDS DOOR


TRACY


(relieved)



Sure, Cap.

Tracy turns and smiles at Nick.  They leave the room.


CUT TO:

397.
CLOSE ANGLE BY TRACY'S DESK——IN B.G. THE FRONT OF 

THE SQUAD ROOM


Nick and Tracy walk from Reese's office, with Nick just behind Tracy.  He puts a hand on her shoulder. 


CUT TO:

398.
CLOSE TWO-SHOT


She is startled.  Then she turns her head to look at him.


NICK



Thanks, Trace.

He gives her shoulder a light pat; then takes his hand away.


FADE OUT.


END ACT FIVE


————————————————————


EPILOGUE
FADE IN:

399.
INT. NICK'S APARTMENT——CLOSE-UP OF LaCROIX AT THE FIREPLACE——NIGHT

LaCroix raises a glass of blood in a mock toast.


LaCROIX



To you, Nicholas!  A vampire who has to depend on mortals for his vindication.  


(with satisfaction)



How...humiliating.

He takes a sip.


CUT TO:

400.
ANGLE ACROSS TO KITCHEN——LaCROIX'S P.O.V.

Nick puts a bottle of blood back in the refrigerator.  He closes the door sharply, and turns round indignantly.  CAMERA HOLDS on Nick as he comes up to LaCroix.


NICK


(sharp)



And who were you expecting me to rely on?  I didn't see you out there trying to clear my name.  All I got from you was your usual——


(distaste)



——`advice'.


(continues)


CUT TO:

401.
TWO-SHOT OF NICK & LaCROIX——ANGLE TOWARDS FIREPLACE

Unmoved by this speech, LaCroix just looks superior.  


NICK


(continues)



My partner backed me up——as one police officer to another.  


(indignant)



It's a trust in my judgment that I've certainly never got from you!


CONTINUED....

CONTINUED....

LaCroix just smiles, maliciously pleased to have got a rise out of him.  THE ELEVATOR CAN BE HEARD.  CAMERA ADJUSTS as Nick looks over in that direction.  In b.g., 

the door opens and Natalie comes in.  Seeing LaCroix, she stops short with a GASP.  Then she starts over to the two men.  


CUT TO:

402.
CLOSE ANGLE TOWARDS FIREPLACE FROM FRONT OF ROOM

CAMERA CLOSES IN AS NATALIE JOINS THEM.  She looks both disapproving and nervous (of LaCroix)——a combination that makes her somewhat subdued.


NATALIE



I wanted to tell you how glad I am they got the evidence to clear you.

Nick glances quickly at LaCroix.


NICK



Yes——


(looks at Natalie)



——LaCroix came by for the same reason.

LaCroix looks amused at this spot-on interpretation of his presence.  Natalie glances at him doubtfully.


LaCROIX


(faint condescension)



Nicholas appears to share your joy, Dr Lambert.  


(glance down at glass)



It does, of course, mean that he can continue this——


(looks at Natalie)


(picks word with care)



——hobby of policework, that he enjoys——


(pause, shrug)



——for some reason that still escapes my understanding.

This earns him a sharp glance from Nick, whose lips tighten angrily——though he says nothing.  There is a tense pause.  Nick and Natalie look pointedly at LaCroix.


CONTINUED....

CONTINUED....


LaCROIX


(reserved)



I can see that I am something de trop.  Well, it's time I was going, anyway.  The sun will soon be up.

He puts his glass on the mantelpiece and walks o.s.  Natalie and Nick watch him go.  We hear the FLIGHT SOUND EFFECT.  CAMERA CLOSES IN FOR TWO-SHOT OF NICK & NATALIE.  Natalie turns back to Nick, annoyed——as much with him as with LaCroix.


NATALIE



Why you put up with him, I don't know!  A sympathetic ear he isn't.


(continues)

Feeling awkward, Nick doesn't answer.


CUT TO:

403.
EXTREME CLOSE-UP OF NATALIE


NATALIE


(continuing, heated)



All he cares about——all that has ever mattered to him——is that you do what he wants.  What he wants, the way he wants.  Don't tell me he came around to congratulate you, because I don't believe it.

CAMERA ADJUSTS TO CLOSE TWO-SHOT as Nick takes her by the shoulders.


NICK


(gently)



Nat.  LaCroix is concerned about me. 
(wry smile)



He just has his own way of showing it.


(continues)

He gives her shoulders a very gentle little shake.


NICK


(continues, jokingly)



Hey——you're not jealous, are you?


CONTINUED....

CONTINUED....

She looks at him levelly.  CAMERA PULLS BACK SLOWLY TO TWO-SHOT.


NATALIE


(seriously)



I don't like the influence he has over you.  


(brief pause)



He's getting to you, Nick.  There was a time you fought his views so hard you tried to kill him.


(continues)


CUT TO:

404.
QUICK FLASHBACK——FROM `Dark Knight: The Second Chapter' (Act Five)——INT. NICK'S LIVING ROOM——CLOSE-UP OF LaCROIX STAGGERING BACK AGAINST THE ELEVATOR DOOR WITH A BURNING BRAND STUCK IN HIM

CUT TO:

405.
RETURN TO TWO-SHOT OF NICK & NATALIE


NATALIE  


(continues, mild outrage)



Now you offer him a drink!

She gestures to LaCroix's glass.


NATALIE


(continuing, worried)



You've known him too long; he knows you too well.  


(low, bitter)



He knows you better than I do.  

Nick kisses her gently on the forehead.


NICK



Only longer, Nat.  Never better.


FADE OUT.


THE END


———————————————————


———————————




