

FOREVER KNIGHT
Season Five   Episode Eleven

Title:  "Ashes to Ashes"

[NOTE:  this is a revision of the episode "Ashes to Ashes" from Season III of the actual Forever Knight.  That episode was written by Phil Bedard and Larry Lalonde.]

PRIVATE 
_ Forever Knight  1:00  LaCroix's daughter Divia (Kathryn Long) comes to Toronto for revenge.

I
Disclaimer:


Forever Knight was created by James D. Parriott and Barney Cohen.  The series and all characters who appeared in the original episodes belong to Sony/Tristar.  No copyright infringement is intended.  This story is written as a commentary on the original.  The characters and events specific to this episode are my own.  

Original material copyright © Greer Watson 2004, 2023


ASHES TO ASHES
CAST:

Nick Knight

LaCroix

Tracy Vetter

Vachon

Dr. Natalie Lambert

Capt. Joe Reese

Urs

Divia

Hamid Karam

voice of Hassim Karam

police officers; sightseers and TV news crew; prisoners in holding cells, custody sergeant

SETS:

ext. front of police station

ext. rear of police station/parking lot

ext. The Raven

ext. back alley staff entrance to The Raven

int. police station
—— squad room





—— Reese's office





—— interrogation room

int. holding cells

int. Nick's apartment

int. The Raven

int. LaCroix's study

int. Vachon's deserted church

int. Natalie's office

int. Tracy's bedroom

ext. alley where Vachon is attacked

ext. car dump

int. burial chamber of Aya-Hotep

int.
St. John's church

various streets, Coroner Building

Tracy's car


PROLOGUE
FADE IN:

listnum "WP List 3" \l 1
INT. EGYPTIAN TOMB——EXTREME CLOSE-UP OF TRIANGULAR GAP IN THE STONES OF THE INTERIOR WALL

Light can be seen beyond the hole, outside the tomb.  There is a CHINKING sound as the hole is enlarged.  The light shifts, and we can see that it came from a flashlight.  A FACE COMES ON SCREEN, SEEN THROUGH THE HOLE.  HAMID KARAM is a grave robber, working with his brother, Hashim, who is outside the tomb liaising by radio.  Hamid is wearing a radio headphone, and has a light on his shoulder as well as the flashlight.

[Only the subtitles to the dialogue are written here.]


HAMID



[I'm through the stone.]

He moves up a bit and looks through.


CUT TO:

listnum "WP List 3" \l 1
MED. ANGLE

The tomb has a barrel roof, heavily painted with figures; there are also wall paintings.  Three stone sarcophagi are positioned crossways along the centre of the tomb, the nearest just visible in extreme f.g. at the bottom of the screen.  

Hamid climbs in, holding the flashlight.  As he walks along to f.g., he directs the light from r.s. to l.s.  (It glints on the camera lens.)   


HASHIM  (on headset)



[We have only an hour before the security patrol returns.]

Hamid puts the flashlight down on the sarcophagus in extreme f.g., angled so that the light runs back along the tomb.


CUT TO:

listnum "WP List 3" \l 1
MED. ANGLE——REVERSE PERSPECTIVE

Hamid's silhouette can be seen at the far end of the 


CONTINUED....

CONTINUED....

badly lit tomb.  He turns, and heads past the middle sarcophagus into f.g., where he stops between it and a closer one.


HAMID



[You're sure it's the middle sarcophagus?]


HASHIM  (on headset)



[Yes.  Look for Re'-Atum...the sun god.]

Hamid looks around, and then turns.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO MED. ANGLE

Hamid turns and walks back to the middle sarcophagus.  CAMERA ANGLE LIFTS ABOVE THE END SARCOPHAGUS WHERE THE FLASHLIGHT IS, CLOSING IN A BIT.  Hamid reaches out to brush dust off the stone top of the sarcophagus.


CUT TO:

listnum "WP List 3" \l 1
INSERT——EXTREME CLOSE-UP OF THE TOP OF THE SARCOPHAGUS——ANGLE FROM BESIDE HAMID

Hamid's hand brushes dust off, to reveal a symbol of the sun god.  CAMERA SHIFTS UP HIS ARM TO HIS FACE.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF HAMID——ANGLE OVER THE SARCOPHAGUS——ANGLE SLIGHTLY UP

Hamid raises his hammer.  Then he pauses.  He lowers it, and turns away, looking up at the ceiling of the tomb.  He backs off nervously.


HAMID



[What if the legend is true?]


(continues)


CUT TO:

listnum "WP List 3" \l 1
INSERT——EXTREME CLOSE-UP OF HAMID


HAMID


(continues)



[What if there is a curse on this tomb?!]

He takes a step closer to the sarcophagus (o.s.).


HASHIM  (on headset)



[The only legend that concerns us—]


(continues)

Hamid looks down nervously at the sarcophagus (o.s).


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF HAMID

Hamid puts his hands on the sarcophagus.


HASHIM  (on headset)


(continues)



[——deals with the treasure.]

Hamid looks up, determined.  He raises the hammer.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO REVERSE ANGLE

In the middle of the tomb, silhouetted by the light from the flashlight at the far end, Hamid crashes the hammer down on the sarcophagus.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF HAMID

He looks down at the sarcophagus (o.s.).


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF TOP OF SARGOPHAGUS——HAMID'S P.O.V.

The seal is now cracked across.  The crack starts to widen, with a GRINDING SOUND.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF HAMID——ANGLE UP

He is looking down, terrified.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF THE TOP OF THE SARCOPHAGUS

The split opens, wider, gaping black.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HAMID

His mouth opens and shuts in silent terror.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF HAMID——ANGLE OVER SARCOPHAGUS

Hamid backs away, his eyes on the sarcophagus (o.s.).  CAMERA MOVES AROUND THE SARCOPHAGUS, HOLDING ON HIM.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF HAMID


HASHIM  (on headset)



[Hamid!  What's going on?]  Hamid!  Hamid!

The light on Hamid's face (from the flashlight o.s.) dims suddenly.  He SCREAMS.


CUT TO:

listnum "WP List 3" \l 1
ANGLE TOWARDS THE END OF THE TOMB

A woman's figure is silhouetted against the light from the flashlight.  It comes closer.


FADE OUT.


END PROLOGUE


——————————————————————


ACT ONE
FADE IN:

listnum "WP List 3" \l 1
NIGHT VIEW OF TORONTO SKYLINE OVER THE LAKE  (STOCK)


CUT TO:

listnum "WP List 3" \l 1
EXT. THE RAVEN——CLOSE-UP OF DOOR SIGN——ANGLE UP——NIGHT

Late dusk, not quite dark.  ON R.S., LaCROIX'S HEAD COMES ON SCREEN.  CAMERA ADJUSTS DOWN TO CLOSE ANGLE as he gets to the door.  He pauses, tenses alertly, turns and looks round.  Nothing.  CAMERA ADJUSTS as he steps forward.


CUT TO:

listnum "WP List 3" \l 1
MED. ANGLE DOWN

LaCroix is on the sidewalk outside The Raven.  [Reddish lighting indicates the scene is being viewed with vampire night vision.]  LaCroix turns, and goes to the door.


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——UP THE SIDE OF THE BUILDING


CUT TO:

listnum "WP List 3" \l 1
EXT. POLICE STATION——LONG SHOT, WITH POLICE OFFICERS GOING IN AND SQUAD CARS PASSING——NIGHT  (STOCK)


CUT TO:

listnum "WP List 3" \l 1
INT. SQUAD ROOM——MED. ANGLE DOWN THE CENTRAL AISLE TOWARDS THE BACK

TRACY is sitting at her desk (l.s.), turned to CAPT. REESE (o.s. by her desk).  CAMERA TRACKS NICK as he walks across the corridor.  He wears an overcoat.  Tracy flicks a pen in her right hand to emphasize what she is saying.


TRACY


(firmly)



Jeffrey Dahmer or John Wayne Gacy——it's a tie.


(lowers hand)


CONTINUED....

CONTINUED....

REESE COMES ON SCREEN ON L.S.  Nick gets to his desk.


REESE


(paced delivery)



Betty Ann MacKenzie.

Nick takes off his coat.  Tracy looks at him.


TRACY


(bright explanation)



Most deranged serial killers.


(to Reese)



Who's Betty Ann MacKenzie?

Someone crosses in f.g., temporarily occluding scene.


REESE



August 16th, ’74.


(continues)

In b.g., Nick puts his coat over the back of his chair.


REESE


(continues)



Betty Ann murders three children.


(continues)

In b.g., Nick sits down.


REESE


(continues)



She binds and gags the parents, and makes them watch.


(continues)

CAMERA ADJUSTS TO EXTREME CLOSE-UP OF REESE.


REESE


(continues, deliberation)



Kills the children slowly.  The parents commit suicide——


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NICK——ANGLE OVER HIS DESK

He is frowning slightly.


REESE  (O.S.)


(continues)



——over the next two years.


NICK



Why'd she——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE


NICK  (O.S.)


(continues)



——do it?


REESE


(dry)



She said it was fun!


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF TRACY——REESE'S P.O.V.


TRACY


(sceptical)



You're making this up, Captain.  We woulda read about it.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE


REESE



Really?  


(soft, meaningful)



She was a juvie at the time——kids' babysitter.  Her name...never got in the papers!


(pauses)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF TRACY

Slight frown of doubt.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE


REESE


(continues, slow & emphatic)



First defence against evil!——open your damn eyes.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF TRACY

Looking hard at Reese.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE

He gives her a wink——and goes o.s.  


CUT TO:

listnum "WP List 3" \l 1
INT. THE RAVEN——HIGH ANGLE SHOT DOWN TO INSIDE DOORWAY

[Red lighting.]  LaCroix comes out, with a bottle in his hand.  CAMERA HOLDS ON HIM as he heads across the floor to the bar.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE

[Regular lighting.]  LaCroix walks into f.g.  He stops, and looks warily round to r.s.  CAMERA HOLDS ON HIM as he then walks on.  He goes round the end of the bar, back to where the display of bottles is.


CUT TO:

listnum "WP List 3" \l 1
INSERT——EXTREME CLOSE-UP OF LaCROIX'S HANDS

His hands puts the bottle down on the back shelf.  CAMERA SHIFTS UP TO EXTREME CLOSE-UP OF HIS FACE.  He is still puzzled——and suddenly looks round again.  Then he looks down to the beer fridge (o.s.) under the back shelf.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE ANGLE

LaCroix opens the left door of the fridge.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF THE INSIDE OF THE BEER FRIDGE

Blood-stained clothes on a body.  CAMERA SHIFTS TO R.S.  LaCroix's hand snatches open the other door of the fridge.  Inside is the upper——headless——torso.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Sickened.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF BEER FRIDGE

O.S. PHONE RINGS.

  
CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


NICK  (V.O., faint)



Homicide.  Detective Knight.


DIVIA  (over phone, faint)



There's a corpse...in The Raven.

A CLICK, then the DIAL TONE.  LaCroix moves forward to SNAP shut the fridge doors (o.s.).  CAMERA CLOSES IN ON HIS FACE.  He is puzzled and angry.  He looks down at the closed fridge.  CAMERA SHIFTS DOWN.  Just by the fridge is a cardboard box, which has been opened and reclosed.  LaCroix bends down and picks it up.  CAMERA HOLDS ON THE BOX IN HIS HANDS as he turns and places it on the bar.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——ANGLE UP, OVER THE BAR


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX'S HANDS MOVING TO OPEN BOX


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Tense.  Ready for anything.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF THE BOX

LaCroix's hands snatch open the top flaps to reveal a layer of black tissue paper.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

He looks down.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF THE BOX

LaCroix's right hand gently lifts the paper.  Underneath, resting on another layer of black tissue paper, is a large cameo on a gold chain.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Stunned.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF THE BOX

LaCroix's right hand lifts out the cameo, holding it up a little so he can see it clearly.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Astounded.  CAMERA CLOSES IN.


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——EXTREME CLOSE-UP OF DIVIA'S THROAT——DAY

[Since this is a very tight angle, any undifferentiable piece of wall can be used in b.g.]  Her throat is bare, her Roman dress low cut in the breast.  The cameo is lowered over her head to hang at her throat.  ANGLE SHIFTS ROUND, OVER HER SHOULDER TO EXTREME CLOSE-UP OF LaCROIX, standing behind her.  He is wearing a Roman laurel wreath.


CUT TO:

listnum "WP List 3" \l 1
PRESENT——RETURN TO EXTREME CLOSE-UP OF LaCROIX'S FACE

CAMERA PULLS BACK.  He looks down at the box (o.s.).


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF THE BOX

LaCroix's right hand, still holding the cameo, is visible at the lower r.s.  His left hand snatches the tissue in the box.  A bloodstained head is revealed.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

The sudden noise of the DOOR OPENING makes him look round to r.s.


CUT TO:

listnum "WP List 3" \l 1
LONG SHOT TOWARDS THE ENTRANCE FROM THE BAR

Nick rushes downstairs, followed by Tracy and two uniformed police officers.  CAMERA SHIFTS DOWN TO THE BAR AND THE BOX.  CAMERA HOLDS ON LaCROIX'S HAND——the one holding the cameo——as he quickly moves it down to his right jacket pocket, and puts the cameo in.  CAMERA SHIFTS BACK UP TO NICK.  He approaches the bar.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Genuinely surprised.


NICK  (O.S.)


(curt)



Put your hands where——


(continues)

LaCroix mouths a disbelieving, "What...?" or "But...?"


NICK  (O.S.)


(continues)



——we can see them.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO ANGLE TOWARDS DOOR

Nick and Tracy come up to the bar, with the cops nearly o.s. on r.s.  Nick puts his hands on the bar.


NICK


(earnest entreaty)



Please.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(resigned sigh)



I think you'll find what you're looking for——


(continues)

He looks down at the box (o.s.).


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF NICK & TRACY


LaCROIX  (O.S.)


(continues)



——here.

Nick looks at the cop behind him to his left, who moves forward.  Then Nick looks back at LaCroix.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX



And——


(wry smile)



——there.


(nods to fridge)


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT OF NICK & TRACY

They look at the beer fridge (o.s.)  There is a CLICK as one of the cops who has gone off screen goes and opens it.  CAMERA SHIFTS TO TRACY.  She gets a brief look of distaste, and then shakes herself.  CAMERA SHIFTS TO NICK.  He looks at LaCroix.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Eyes fixed on Nick.


CUT TO:

listnum "WP List 3" \l 1
INT. INTERROGATION ROOM——EXTREME CLOSE-UP OF LaCROIX'S STEEPLED HANDS

LaCroix is sitting in the chair that is closest to the one-way mirror.  O.S. behind him, Reese is standing.  O.S. by the window by the door, Nick is standing.  O.S. by the back wall, Tracy is standing.

CAMERA MOVES BACK & UP TO EXTREME CLOSE-UP OF LaCROIX ON L.S., AND THEN MOVES TO SHOW THE WINDOW BY THE DOOR, AND NICK STANDING IN THE CORNER.  REESE COMES ON SCREEN ON L.S.  CAMERA HOLDS ON HIM as he walks round to the other side of the table.


REESE


(slightly dry)



You have no idea how the body got there?


LaCROIX



None.

CAMERA HOLDS CLOSE ANGLE ON REESE, WITH THE OTHERS O.S.


REESE



No thoughts on who the victim is, Mr. LaCroix?


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX——ANGLE ACROSS THE TABLE


LaCROIX



No.

REESE COMES ON SCREEN IN F.G. as a dark shape, but then moves o.s. again.  LaCroix looks at him.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF TRACY——SIDE VIEW FROM HER LEFT


TRACY


(professional)



Who has access to your club during the off hours?

Reese moves beside her, beyond her.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NICK——LaCROIX IN EXTREME F.G. ON R.S.


LaCROIX


(after pause)



No one.


CUT TO:

listnum "WP List 3" \l 1
TWO-SHOT OF REESE & TRACY——LaCROIX IN EXTREME F.G. ON L.S. AS DARK FIGURE


REESE


(irritable)



You do have a staff, don't you?


TRACY


(professional)



Presumably the fridges were stocked up after closing time.  When was that?


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX


LaCROIX



Six a.m.


(dry)



Though I don't recall any of my staff reporting a decapitated corpse in the beer fridge.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF REESE & TRACY


REESE



Assuming you didn't put it there after they left.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(grim, angry)



Yes.  Assuming that.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT OF TRACY & REESE, FROM THE SIDE


TRACY


(half question)



You spent the day at home, though.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME TWO-SHOT OF LaCROIX


LaCROIX


(antagonistic)



The club is my home.  I would have heard someone making an unauthorized entry.


(slight pause)



I went for a stroll shortly after sundown.  I can only assume that the body was deposited while I was away.


CUT TO:

listnum "WP List 3" \l 1
TWO-SHOT OF TRACY & REESE


REESE


(dry disbelief)



Right.


(pauses)

He walks forward.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX

He looks at Reese (o.s.).  


REESE  (O.S.)


(continues)



Someone breaks in——


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF REESE——ANGLE OVER THE TABLE

He leans forward, hand on the table (o.s.).


REESE


(continues, dry)



——stuffs a corpse into a fridge——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF NICK


REESE  (O.S.)


(continues, incredulous)



——and gift wraps his head for you——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE


REESE


(continues, incredulous)



——just for the hell of it?!


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(antagonistic, bitter)



It's my understanding that discovering a motive is your job.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE

Looks at him.


CUT TO:

listnum "WP List 3" \l 1  RETURN TO EXTREME CLOSE-UP OF LaCROIX

Looks back.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF NICK


NICK



Perhaps you should call a lawyer.  


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE


REESE


(dry)



As the owner of a night club, I assume you have one.


(meaningful)



Be sure to tell 'im that this time...the charge is murder.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

LaCroix laughs bitterly, turning his head away.  Then he looks back at Reese, challengingly.


LaCROIX



You may charge me with murder if you wish...


(slight pause)



...based on the evidence...


(challenging pause)



...naturally.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE

He looks down, trying to suppress his frustration.


CUT TO:
82.  RETURN TO EXTREME CLOSE-UP OF LaCROIX
Cool, challenging.

CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE

He turns away——glances back for a moment——and then moves away from the table.


REESE



I want him held as——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


REESE  (O.S.)


(continues)



——a material witness.

LaCroix shows just the slightest smile of satisfaction.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF REESE AT THE DOOR TO THE INTERROGATION ROOM

He yanks open the door and leaves the room.  TRACY COMES ON SCREEN FROM R.S.  She follows him out.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Genuine smile.  Steeples his hands, and looks at them.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF DOOR

It shuts.  ANGLE ADJUSTS AS NICK COMES ON SCREEN TO EXTREME CLOSE-UP.  He turns to LaCroix.  LaCROIX COMES ON SCREEN IN EXTREME F.G. ON L.S. AS HE GETS TO HIS FEET.


LaCROIX


(dry, reserved)



Your associates are not without character.


NICK


(wary)



And your associates?——who might have been sleeping in the basement?


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——NICK VISIBLE, DARK ON R.S.


LaCROIX


(mild)



They had nothing to do with this, Nicholas——you know that.  


(slightly dry)



Decapitation is hardly their style.


(brief pause)



But I have a question:  how did your people come to know about the body in the first place?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK


NICK


(wry)



An anonymous tip.

The door opens behind him.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX——NICK IN EXTREME F.G.

Nick turns his head away from the door.  IN B.G., A UNIFORMED POLICE OFFICER COMES ON SCREEN (coming from the door).  He escorts LaCroix out of the room.  CAMERA HOLDS ON NICK.  He looks thoughtful——and a little cynical.


CUT TO:

listnum "WP List 3" \l 1
INT. SQUAD ROOM——MED. ANGLE DOWN THE CORRIDOR TO THE INTERROGATION ROOM

LaCroix walks briskly along, his coat over his arm.  He is followed by the cop, and then by Nick.  THE CAMERA HOLDS ON THEM AS THEY CROSS THE SQUAD ROOM.  They head for the rear exit.  REESE AND TRACY COME ON SCREEN ON L.S. IN F.G.  CAMERA SHIFTS SIDEWAYS UNTIL THE OTHERS CAN BE SEEN BETWEEN THE TWO OF THEM.

CONTINUED....

CONTINUED....


REESE


(confidentially)



He may not be guilty of this, but he sure as hell is guilty of something.

Reese walks into f.g., around Tracy, and heads o.s. for his office.  CAMERA HOLDS EXTREME CLOSE-UP OF TRACY, CIRCLING AROUND HER.


CUT TO:

listnum "WP List 3" \l 1
EXT. REAR OF POLICE STATION——MED. ANGLE TOWARDS REAR DOOR

Squad car in f.g.  SNAP of door.  Tracy walks briskly towards l.s.  CAMERA HOLDS ON HER.  She breaks into a tripping run, looking round; then she slows back to a brisk walk.  O.S. ahead, Vachon is leaning against her car, flipping a coin in his right hand.

VACHON COMES ON SCREEN ON L.S.  He catches the coin.


TRACY


(continues, eager)



You came.  Listen.  The guy who owns The Raven.  LaCroix?

Vachon looks at her——then away, to hide his interest.


VACHON



Uh-huh.


(flips coin again)


TRACY



We got a tip about a murder there.


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON

He is listening carefully, but not looking at her.


TRACY  (O.S.)


(continues)



All we found was LaCroix——and a victim whose head had been severed from its body.


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF TRACY——VACHON'S FACE ON EXTREME L.S. IN F.G.


TRACY


(continues, anticlimax)



We're holding LaCroix as a material witness.

Vachon looks at her.  FOOTSTEPS O.S.  Tracy looks round.  CAMERA SHIFTS SHARPLY RIGHT TO THE REAR DOOR OF THE POLICE STATION.  It is shutting.  FLIGHT SOUND EFFECT.  CAMERA SHIFTS BACK TO CLOSE-UP OF TRACY.  She looks round back at where Vachon isn't any more.  She SIGHS.  Then she spots Vachon's coin o.s. on the ground.  CAMERA HOLDS ON HER AS SHE STOOPS DOWN, ADJUSTING TO BRING THE SIDE OF THE CAR ON SCREEN.  She picks up the coin, and then looks up.  Vachon's face appears in the driver's side window behind her.  He RAPS on the screen.  She turns; he grins and waves; then he beckons.  CAMERA HOLDS ON THE CAR DOOR as she gets up and opens it.  Vachon slides over.


VACHON


(provocatively)



It's warmer in here.


CUT TO:

listnum "WP List 3" \l 1
INSIDE CAR——CLOSE-UP OF TRACY——VACHON IN EXTREME F.G.

She slides in, shutting the door and turning to Vachon.


TRACY


(earnest)



Is LaCroix...one of you?


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON——TRACY IN EXTREME F.G. ON R.S.

He looks at her, deliberately wide-eyed and innocent.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

She looks back, clearly expecting an answer.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


VACHON


(feigns puzzlement)



No.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY


TRACY


(sits back, sighs)



It's just...you're always there.  I thought it must be a vampire place. 


(distaste)



Though what that would have to do with that head!  In the box!


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


VACHON


(slight condescension)



Tracy, it's natural to get——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY


VACHON  (O.S.)


(continues)



——a little rattled by severed heads.


TRACY


(looks away, annoyed)



Don't run me around here, Vachon.  You know what I mean.  Things happen with vampires——stuff you don't say. 


(meaningful glance)



I know there's stuff you don't say.  I know there is.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

Suppressing worry.


TRACY  (O.S.)


(continues, quiet)



And it...


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY


TRACY


(continues)


(embarrassed, looks down)



...sometimes it almost scares me there's stuff like that.  That——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


TRACY  (O.S.)


(continues)



——it's maybe why——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY


TRACY


(continues, regretful)



——we'll never work.


(looks away)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


VACHON


(astounded)



What?!


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

Looking away.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

A palpable pause.  He is feeling the potential of loss. 


VACHON


(quiet)



What's that——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY


VACHON  (O.S.)


(continues)



——got to do with what happened at The Raven?


TRACY


(depressed)



I don't know.


(regretful)



I was hoping you'd tell me.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

He reaches forward with his right hand.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

Vachon's right hand strokes Tracy's chin.  She looks at him, puzzled.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

He has a slight smile——for this one he really can't answer.


VACHON



Sorry.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

She pulls his hand down, still annoyed, but remembering her fondness for him.


TRACY


(quiet)



Would you do me a favour?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


VACHON


(gentle)



Sure.  Anything.


(fond little smile)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

She gives him a wondering look.  Then she shuts her eyes and turns away, rethinking whatever she was going to say.  


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF TRACY

Suddenly she reaches for her cell phone and holds it out.


TRACY


(offhand)



Here, take this.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF VACHON

He takes the proffered phone cautiously, looking at it.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF TRACY

She sits back, looking away, and SIGHS.


TRACY



Vampires or not, there's gotta be some reason why the body was left at The Raven.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

She looks at Vachon (o.s.).


TRACY


(continues)



And you're like...my man inside, right?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

Looking at Tracy.  He considers this a moment.  


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF VACHON

He nods, and shifts back in his seat, still eyeing Tracy (o.s.).  Then he opens the passenger door.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF TRACY


CUT TO:

listnum "WP List 3" \l 1
MED. ANGLE ON TRACY'S CAR, FROM BEHIND

Vachon gets out, shuts the door, and then bends down to look through the window.


VACHON



See ya later.


(waves)

He walks a few steps, looks around, and then takes a sharp step forward to far l.s.  HIS FIGURE BLURS GOING O.S.


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——BLUR


CUT TO:

listnum "WP List 3" \l 1
EXT. VACHON'S DESERTED CHURCH——NIGHT  (STOCK)


CUT TO:

listnum "WP List 3" \l 1
EXT. CORNER OF ALLEYWAY——EXTREME CLOSE-UP OF VACHON

There is a slight THUMP as he lands.  CAMERA HOLDS ON HIM as he walks forward a few steps to the end of the alley.  A WHIMPERING causes him to look round.  ANGLE SHIFTS UP THE ALLEY.  Some way down, there is a huddled figure, kneeling, seen only from the back——a girl with a cloak held tightly around her, her face hidden.  It is LaCroix's daughter DIVIA.  


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF VACHON——ANGLE FROM THE ALLEY TO THE STREET

Looking down the alley.  SOUND OF QUIET WEEPING.  CAMERA PULLS BACK, HOLDING CLOSE-UP as he starts to walk slowly down the alley.  He glances up, warily.


CUT TO:

listnum "WP List 3" \l 1
ANGLE UP——SKY BETWEEN BUILDINGS ASIDE THE ALLEY

CAMERA ANGLE SHIFTS DOWN TO THE ALLEY.  WEEPING SOUNDS.  Divia is in f.g.  In b.g., Vachon is coming up the alley.  He halts, cautiously.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF VACHON

He starts forward again.


CUT TO:

listnum "WP List 3" \l 1
MED. ANGLE ON DIVIA——VACHON'S P.O.V.

CAMERA CLOSES IN SLOWLY AS VACHON WALKS CLOSER.


VACHON  (O.S.)



Hey!

(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF VACHON


VACHON


(continues, cautious)



You okay?

More SOBS.  He moves in closer.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO ANGLE UP ALLEY, WITH DIVIA IN F.G.

Vachon is now close to her.  He stops again.


VACHON


(a little concern)



Did someone hurt you?


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA'S SHOULDERS——VACHON'S P.O.V.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON

He moves closer, and reaches out.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA, HIS HAND ON HER SHOULDER

He pulls gently——but she whirls round, her face vicious.


CUT TO:

listnum "WP List 3" \l 1
TWO-SHOT OF VACHON & DIVIA

He pulls back sharply, looking at his upturned hand, which she has grabbed hard.


VACHON


(startled, hurt)



Ah!  Ah!

Divia rises, levering him down to his knees.


DIVIA



Lucius——


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues)



——hurt me.  


(soft, vicious)



My father.  My son.


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON——ANGLE DOWN

His head is thrown back.  He looks up at her, in agony from her grip on his hand.  He looks at it.


DIVIA


(continues)



He betrayed me——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues)



——even after I raised him from the ashes of Pompeii.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

Her hand crunches his even more.  He is gasping in pain.  He looks at her.


DIVIA


(continues)



You will pay for——


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues)



——his sins.


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——BLURRED SHOT OF THE ALLEY


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——BLUR OF DIVIA MOVING


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON'S NECK

Quick shot.  Blurred slightly.  Divia's right hand is pulling his head sharply over to the side, her nails digging in.  There is a large ring on one of her fingers.


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——BLURRED SHOT OF BUILDING


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA——ANGLE UP

Quick.  BLURRED——THEN COMES IN FOCUS.  Fangs out, head thrown back.  BLURS again as she moves down to bite.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA

Quick.  BLURRED.  Bent close to his neck, about to bite.


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT OF DIVIA & VACHON

BLURRED.  Biting his neck——but only hair can be seen.  CAMERA SHIFTS TO VACHON'S FACE.  He HOWLS in agony.


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT OF DIVIA & VACHON

BLURRED.  He turns his head and sinks his teeth in Divia's hand.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON'S MOUTH & DIVIA'S HAND


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT OF DIVIA & VACHON

Quick shot.  Blurred.  Her other hand claws his left cheek to make him let go biting her.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

A BLUR IN F.G. again——as she moves away.


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——BLURRED UP


CUT TO:

listnum "WP List 3" \l 1
LONG SHOT DOWN THE ALLEY——ANGLE DOWN

Vachon is at the far end of the alley, kneeling alone on the concrete.  He GASPS, falls down, GASPS again, and then sprawls unconscious.


FADE OUT.


END ACT ONE


———————————————————


ACT TWO
FADE IN:

listnum "WP List 3" \l 1
EXT. THE RAVEN——ANGLE UP INTO THE SKY ABOVE THE RAVEN——NIGHT

CAMERA MOVES DOWN TO GROUND LEVEL FOR A LONG SHOT FROM ACROSS THE STREET.  Cops, parked cars, and plenty of yellow crime scene tape.  Behind barricades are a small group of sightseers.  A TV news crew head for a small van.  IN F.G. ON L.S., A DARK FIGURE COMES ON SCREEN.  It is Urs.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF URS

Wearing a black down jacket over her red working clothes.  She looks puzzled——and worried.


CUT TO:

listnum "WP List 3" \l 1
INT. NATALIE'S OFFICE——EXTREME CLOSE-UP OF THE PHONE ON NATALIE'S DESK——ANGLE PAST HER LEFT SHOULDER

NATALIE's hand is just putting the receiver down.  She punches a button to put the speaker on.  ANGLE MOVES UP TO CLOSE-UP OF NICK.  He is just coming up on the other side of the desk.  O.S. Tracy is in the middle of the room by the autopsy table.


NICK



Yeah, Captain.  What's the word?

ANGLE SHIFTS TO CLOSE ANGLE, with Natalie on r.s. in f.g.


REESE  (on phone)



The word is...are you sitting down?!


(continues)


CUT TO:

listnum "WP List 3" \l 1
INT. REESE'S OFFICE——CLOSE-UP OF REESE ON THE PHONE——ANGLE THROUGH THE WINDOW FROM THE NEXT OFFICE

As Reese talks, CAMERA ANGLE SHIFTS ROUND PAST THE WINDOW TO AN UNIMPEDED CLOSE-UP OF REESE.  He's looking at a piece of paper in his left hand.


CONTINUED....

CONTINUED....


REESE  (into phone)


(continues)



We've got a positive on the name of our fridge-crasher.  


(slight pause, dry)



From the Egyptian police.  His name is Hashim Karam.  He and his brother Hamid were——


(hesitates)



——uh, grave-robbers.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE ANGLE IN NATALIE'S OFFICE


NICK


(taking it in)



Egypt?!


REESE  (on phone)



They were sacking a sarcophagus in a burial chamber.  There's an archaeologist looking at it now.  Says it's some——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF REESE

Hesitates, and looks at the paper.


REESE


(continues)



——some priest named Ayahotep in the Valley of the Kings.  According to the report——


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK

CAMERA HOLDS ON HIM as he paces back across the room.


REESE  (on phone)


(continues)



——security guards spotted the Karam brothers' equipment, apparently abandoned, when they did their rounds.  


(continues)

TRACY COMES ON SCREEN ON L.S.  Nick joins her.


REESE  (on phone)


(continues)



Investigated...and found where they'd dug their way into the tomb.  When they looked inside, what they found was Hamid——


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NATALIE

Listening closely.


REESE  (on phone)


(continues, wry)



Or rather, what was left of him.  Torn to shreds, looked like.


(continues)

Natalie's eyes narrow a little at this.


REESE  (on phone)


(continues)



They'd've put it down to wild dogs or something if it hadn't been found...inside a burial chamber that'd been sealed for centuries.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF REESE


REESE


(continues)



They've had a warrant out on Hashim ever since.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT OF NICK & TRACY

No comment.  They look at each other.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF REESE


REESE



Are you there?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT OF NICK & TRACY


TRACY


(unsure)



Yeah, Captain.  A little dumbfounded, I guess.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE

He switches the receiver into his left hand, and gets up.


REESE


(meaningful)



We have a ma——ajor problem here, people.


(continues)

CAMERA HOLDS EXTREME CLOSE-UP as he walks a few steps and then stops.


REESE


(continues)



You see, we're not the only ones wondering how the hell an Egyptian national skips town——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE ANGLE IN NATALIE'S OFFICE

Nick's pacing takes him back closer to the desk.


REESE  (on phone)


(continues, dry)



——presumably after hacking his own brother into hamburg meat——


(slight pause)



——and winds up a month later stuffed in a Toronto beer fridge.  


(pause)



Now, whaddaya you folks have?


NATALIE



Ah, well——


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NATALIE, SITTING BEHIND HER DESK


NATALIE


(continues)



——time of death is about twenty-four hours.  Cause of death——


(waves left hand)



——not to get too technical about it, I...uh——


(hesitates)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE


NATALIE  (on phone)


(continues, embarrassed)



——say he was torn to shreds!


REESE


(astounded)



What?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF NATALIE


NATALIE



Well, I was going to say that it was a wild animal, but——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE ANGLE

Nick paces back to join Tracy again.


NATALIE


(continues)



——in the middle of downtown Toronto, I guess that doesn't make much——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF NATALIE


NATALIE



——sense, does it?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF REESE


REESE


(fed up)



Well, the M.O. sounds like the brother in Egypt.  No wild animal did that!


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF NICK & TRACY


REESE  (on phone)


(continues)



Figure out who did!

Nick and Tracy each nod at this, and then look at one another.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NATALIE

She reaches forward to switch off the phone.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF NICK & TRACY


NICK


(to Tracy)



I guess that clears LaCroix.


TRACY



Yeah.  I guess so.


CUT TO:

listnum "WP List 3" \l 1
INT. HOLDING CELL——CLOSE ANGLE——PAN SHOT

LaCroix is standing nonchalantly in the back corner, by the bench.  Beyond, there are a couple of prisoners in the next cell, visible through the bars.  CAMERA PANS FROM THE REAR BENCH TO THE SIDE WALL.  FOOTSTEPS.  CAMERA HOLDS ON LaCROIX as he walks towards the front of the cell.  NICK COMES ON SCREEN.  He is walking along the corridor to the cell.  In far b.g., the CUSTODY SERGEANT is at the end of the corridor.  

Nick stops by LaCroix.  CAMERA SLOWLY CLOSES IN.


NICK


(ironic)



You're to be released.  Lack of evidence.


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK, ANGLE THROUGH THE BARS


NICK


(continues)



Your refrigerated friend was Hashim Karam.  A grave-robber.


(pauses)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX, ANGLE THROUGH THE BARS

He thinks about this.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK


NICK


(continues)



He disappeared in the middle of looting an ancient burial chamber in the Valley of Kings.  The tomb of Ayahotep.


(continues)

CAMERA SHIFTS OVER TO EXTREME CLOSE-UP OF LaCROIX.


NICK  (O.S.)


(continues)



Mean anything to you?


DISSOLVE TO:

listnum "WP List 3" \l 1
FLASHBACK——INT. AYAHOTEP'S TOMB——EXTREME CLOSE-UP OF THE SARCOPHAGUS AT THE CORNER OF THE BEND IN THE TOMB

The sides of the sarcophagus are painted thickly with sun symbols.  The lid is carved with more such symbols.  Dust lies heavily on the top.  Two other sarcophagi are less richly decorated.  The tomb's walls are painted, as is the round barrel-roof.  ANGLE SHIFTS LEFT TO LONG SHOT.  Towards the end, LaCroix and Divia are approaching.


DIVIA



The tomb of Ayahotep.  Chief priest of the Pharoah Akhenaten——


(continues)

She turns the corner (PASSING THE CAMERA).  LaCroix lags.


DIVIA


(continues)



——the son of the sun god Re'-Atum,  Lord of Heaven.  


(continues)

CAMERA TURNS TO TO HOLD ON DIVIA, who walks to the end of the tomb.  LaCroix stops in f.g. on r.s., looking around.


CONTINUED....

CONTINUED....


DIVIA


(continues, dismissive)



Or some such nonsense.  


(points)



His is the middle one...


(continues)

LaCroix looks at it.


DIVIA


(continues)



...flanked by two——


(continues)


CUT TO:

listnum "WP List 3" \l 1
ANGLE FROM BEYOND DIVIA, UP TOWARDS LaCROIX

Divia looks at the end tomb.


DIVIA


(continues)



——other priests.  Or so the carvings would suggest.


(continues)

She looks at LaCroix, who is looking at the carvings.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX

He looks more closely at the carvings, without touching.


DIVIA  (O.S.)


(continues)



They are...


(slight pause)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF DIVIA


DIVIA


(continues)



...the problem...that has delayed me.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——ANGLE UP

He is looking down at the carvings (o.s.).


LaCROIX


(absent)



As you say.


CUT TO:

listnum "WP List 3" \l 1
ANGLE FROM BEYOND DIVIA, UP TOWARDS LaCROIX

He is turned half away, inspecting the sarcophagus.


DIVIA



But I have found the solution.

He looks round sharply at this.  SCUFFLING SOUND O.S. as FOUR SLAVES come into the tomb by the route that he and Divia had taken.  LaCroix turns on his heel, looking up the tomb at them.  They carry pry bars in their hands.


CUT TO:

listnum "WP List 3" \l 1
LONG SHOT  (AS BEFORE)

O.S. Divia walks back to join LaCroix.  The slaves, dressed in brief tunics, are hypnotized.  They walk up, and stand, as if at attention.  DIVIA COMES ON SCREEN.  She stops by the tomb.  LaCroix turns back to her.


DIVIA


(with certainty)



These slaves will not be troubled by the symbols of——


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF THE PAINTED SIDE OF THE SARCOPHAGUS


DIVIA  (O.S.)


(continues)



——the sun——


(interrupted)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX'S HAND REACHING OUT TO THE TOP OF THE SARCOPHAGUS BY A CARVED SUN SYMBOL

There is a SNAP and a FLASH OF LIGHT.  The hand jerks.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE ANGLE

LaCroix snatches his hand back, and cradles it.


DIVIA


(disapproving)



That was foolish, Lucius.  You did not need to test me.  You should trust what I say.


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF DIVIA


DIVIA


(continues, dry)



I would have stripped the sarcophagi as I did the chamber...had I been able to bear the touch of the sun.  


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE ANGLE

LaCroix nods, silently, still holding his hurt hand.  Divia turns to the slaves.


DIVIA


(imperious)



Open it!

She gestures towards the sarcophagus.  The slaves move forward, and Divia and LaCroix step back.  The slaves move round, two a side, and start to pry up the lid.  


NICK  (V.O.)



LaCroix?


CUT TO:

listnum "WP List 3" \l 1
PRESENT——EXTREME CLOSE-UP OF LaCROIX IN CELL

He turns his head towards Nick (o.s.).  CAMERA SHIFTS OVER TO NICK, BEYOND THE BARS.


LaCROIX  (O.S.)



Yes, well...I've played according to your rules for long enough, "Detective"——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX THROUGH BARS


LaCROIX


(continues)



——if I'm to be released.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK


NICK


(nods, turns)



Sergeant?

The custody sergeant comes up.  


CUT TO:

listnum "WP List 3" \l 1
INT. SQUAD ROOM——TWO-SHOT OF NICK & LaCROIX, STANDING BY NICK'S & TRACY'S DESKS

O.S. Tracy is sitting down.  Nick hands LaCroix's wallet to him from a bag.  LaCroix, stiffly annoyed at the situation, puts it in his pocket as Nick takes out his wristwatch.


NICK



I think think Ident——


(continues)

LaCroix takes the watch.  Nick pulls out the cameo, and holds it as LaCroix puts the watch on.


NICK


(continues)



——still has The Raven sealed as a crime scene.


CONTINUED....

CONTINUED....


LaCROIX


(reserved)



And what has that to do with me?

LaCroix slips the cameo in his pocket.  Nick holds out an expensive fountain pen.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF TRACY——ANGLE FROM BEHIND LaCROIX

She leans back in her chair, looking at LaCroix.


TRACY


(mild inquiry)



Have you anywhere to go?


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——TRACY'S P.O.V.

He looks at her, face closed.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF TRACY

She raises a brow, sits up, and pulls her chair in.


TRACY



O-kay.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF NICK & LaCROIX

LaCroix puts his pen in his inside breast pocket.


LaCROIX


(to Nick, stiff)



Indeed.


CUT TO:

listnum "WP List 3" \l 1
EXT. FRONT OF POLICE STATION——CLOSE ANGLE UP THE STEPS TO THE MAIN ENTRANCE——NIGHT

The door opens, and LaCroix comes out.  He walks down the steps.  Nick hurries out after him


CONTINUED....

CONTINUED....


NICK


(worried)



LaCroix!

He catches him up in f.g.  LaCroix stops, and turns.


LaCROIX


(ironic)



Were you offering me a bedroom?

Nick looks embarrassed.  LaCroix turns his face half away, dismissive.


NICK


(bites lip)



Well, at least...


(hesitates)



...don't let anyone see you, then.

LaCroix flashes him a look of irritation, and continues on down the steps into extreme f.g. (where his chest occludes the scene).


CUT TO:

listnum "WP List 3" \l 1
EXT. VACHON'S CHURCH——NIGHT  (STOCK)


CUT TO:

listnum "WP List 3" \l 1
INT. VACHON'S CHURCH——MED. ANGLE TOWARDS THE ENTRANCE

Urs is coming down the upper flight of stairs.  


URS



Javier?


(pause)



Javier?  I know you're here.  Where are you?


(continues)

She turns to come down the lower flight.


URS


(continues)

Have you been over to The Raven
tonight?  There’s something 
going on.


CONTINUED....

CONTINUED....

She walks into f.g., looking around.  VACHON COMES ON SCREEN BEHIND HER FROM L.S.  He grabs her from behind, swinging her around.  She SCREAMS in shock and fright.


URS



What are you doing?

She throws him off.  CAMERA HOLDS ON HIM (AND URS GOES O.S.) as he is flung down onto the sofa.  He GASPS.


VACHON



Ah...make them stop!


(tries to rise)



Please.  Make it...stop.


URS  (O.S.)



Vachon.  Make what stop?

CAMERA ADJUSTS TO TWO-SHOT AS URS COMES ON SCREEN ON L.S.  He staggers up.  Urs tries frantically to calm him as he lurches around blindly.


VACHON


(desperate)



The killing.  I can't stop the killing.  O——oh!  The blood.  The terror in their blood.  I can't bear it!  It feels too good.


(continues)

He turns into f.g., followed by Urs, to CLOSE TWO-SHOT.


VACHON 


(continues, desperate)



Make it stop, Urs.  Please make it stop.  It's too sweet——I can't bear it.  Oh, the children!


(utter despair)



I'm dying of pleasure.

He doubles over, and Urs reaches out to help him.


URS


(urgent)



Vachon, look at me, look at me.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF URS

She spots the blood on Vachon's face and neck (o.s.).


URS



O——oh!


VACHON



Urs.


URS



Who did this to you?


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——FROM Act One——EXT. STREET——BLURRED EXTREME CLOSE-UP OF DIVIA
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——from Act Four——INT. TOMB——EXTREME CLOSE-UP OF LaCROIX TURNING WITH HIS FANGS OUT TO ATTACK
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
PRESENT——RETURN TO EXTREME CLOSE-UP OF VACHON


VACHON


(mutter)



Dark.


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——From Act Four——INT. TOMB——EXTREME CLOSE-UP OF DIVIA IN THE SARCOPHAGUS, SCREAMING 
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
PRESENT——EXTREME CLOSE-UP OF VACHON

Stunned, he shakes his head, wagging a finger.


VACHON


(mutter)



Mother.


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——FROM Act One——EXTREME CLOSE-UP OF DIVIA ABOUT TO BITE VACHON
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
PRESENT——RETURN TO EXTREME CLOSE-UP OF VACHON


VACHON


(mutter)



Dark.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF URS——VACHON ON FAR R.S.


URS


(urgent)

What's happening?  What's happening to you?



VACHON


(continues)

Mother.


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——FROM Prologue——INT. TOMB——EXTREME CLOSE-UP OF THE CRACK IN THE LID OF THE SARCOPHAGUS
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF HAMID, LOOKING DOWN ON THE CRACKED SARCOPHAGUS
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF CRACK
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HAMID
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF CRACK
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HAMID
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF CRACK
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HAMID
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT OF VACHON & URS


URS


(desperate)



Vachon, who did this to you?  Who attacked you?!


VACHON


(mutter)



She did.  She was so strong.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


VACHON


(continues)



Evil.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HAMID
[1 frame]

He SCREAMS——which lasts through this entire memory flash.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HAMID
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HAMID
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HAMID
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HAMID
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

He collapses.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF URS

She moves towards him as he MOANS.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF VACHON

He staggers away, towards the stairs, with Urs following him, concerned.  He stops near the foot of the stairs, half collapsing.


VACHON



Get out...Urs.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON


VACHON


(loud snap)



Get out!!


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF URS

She jumps back, startled.  But then she stretches her hand out to him.


URS



Javier.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

He moves down quickly——and grabs her with both hands, one on each side of her face.


VACHON


(earnest)



Urs, go.  Please.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF URS——VACHON SEEN ON L.S.

He moves round her, swinging her aside a bit.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE ANGLE TOWARDS THE STAIRS

Vachon backs off to r.s., into f.g. and o.s., leaving Urs gasping.  She turns——glances back at him——and then runs upstairs.  CAMERA HOLDS ON HER as she leaves.  CAMERA SHIFTS DOWN TO EXTREME CLOSE-UP OF VACHON.  He is kneeling beyond the sofa, staring in blank horror.


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——INT. THE RAVEN——CLOSE ANGLE TOWARDS BAR


[1 frame]

Divia, seen from behind, has Hashim's headless corpse slung over her shoulder in a fireman's lift.


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——INT. THE RAVEN——EXTREME CLOSE-UP OF HASHIM'S HEAD HELD BY DIVIA'S HANDS OVER THE EMPTY BOX ON THE BAR 


[1 frame]


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——FROM Act One——CLOSE-UP OF THE HEADLESS CORPSE IN THE BEER FRIDGE
[ 1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO ANGLE ON DIVIA CARRYING CORPSE
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HASHIM'S HEAD
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF CORPSE IN THE FRIDGE
[ 2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——FROM Act One——CLOSE-UP OF THE HEADLESS CORPSE IN THE BEER FRIDGE
[ 1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO ANGLE ON DIVIA CARRYING CORPSE
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HASHIM'S HEAD
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF CORPSE IN THE FRIDGE
[ 2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO ANGLE ON DIVIA CARRYING CORPSE
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF HASHIM'S HEAD
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF CORPSE IN THE FRIDGE
[ 2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
INT. SQUAD ROOM——EXTREME CLOSE-UP OF THE PHONE ON TRACY'S DESK——ANGLE FROM BEHIND HER LEFT SHOULDER

The phone RINGS.  Her hand picks up the receiver.  CAMERA HOLDS ON IT, SHIFTING UP TO CLOSE-UP.  As she listens, CAMERA CIRCLES ROUND BEHIND HER, CLOSING IN.


TRACY



Vetter.


VACHON  (on phone)



Tracy——?


(continues)


CUT TO:

listnum "WP List 3" \l 1
INT. CHURCH——EXTREME CLOSE-UP OF VACHON


VACHON


(continues, gasping)



I know who's doing this.  I know why that body was in The Raven.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY'S FACE FROM HER RIGHT

CAMERA IS STILL CIRCLING ROUND HER.


TRACY


(surprised)



Vachon?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

He GASPS.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

She frowns, listening to his gasping.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF VACHON

He falls to the floor, dropping the cell phone.  He SCREAMS.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

CAMERA HOLDS ON HER as she gets to her feet.  Over the phone, Vachon is SCREAMING.


TRACY


(urgent worry)



Vachon!


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON

Writhing on the floor.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

Decisively, she puts the phone down.  CAMERA HOLDS ON HER as she turns away, grabs her coat off the hook, and heads o.s. to the side corridor.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

Writhing.


FADE OUT.


END ACT TWO


———————————————————


ACT THREE
FADE IN:

listnum "WP List 3" \l 1
EXT. THE RAVEN——FULL SHOT FROM ACROSS THE STREET——NIGHT

The forensic investigation is done, at least for now; and the street is deserted.  But they have left the door to The Raven crossed with yellow crime scene tape.  A single car passes.


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——BLURRED OFFICE WINDOWS——ANGLED DOWN TO THE RIGHT


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——BLURRED BRICKS DOWN TO THE RIGHT


CUT TO:

listnum "WP List 3" \l 1
BLURRED CLOSE-UP OF LaCROIX——ANGLE FROM THE DOOR OF THE RAVEN

LaCROIX COMES INTO FOCUS AS HE LANDS.  He takes a step towards the door (o.s.).


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX

Standing right at the door, contemplating the crime scene tape.


CUT TO:

listnum "WP List 3" \l 1
INSERT——EXTREME CLOSE-UP OF LaCROIX

He raises a sardonic eyebrow.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF LaCROIX

CAMERA HOLDS ON HIM as he turns and walks away along the sidewalk, heading for the side alley.


CUT TO:

listnum "WP List 3" \l 1
EXT. ALLEY——HIGH ANGLE

[Reddish light indicates that the scene is seen through vampire night vision.]  Down below, LaCroix turns from the street and starts walking along the alley.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX

[Regular lighting.]  He looks up sharply, frowning; then, with a slight shrug, he looks ahead (to the door, o.s.).


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE FROM THE EMPLOYEE ENTRANCE, UP THE ALLEY

LaCroix approaches, warily, his steps slowing.  He is intent on what he is seeing ahead of him.  Torn down yellow crime-scene tape lies on the ground.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE TOWARDS THE EMPLOYEE ENTRANCE

The limp body of a vampire is nailed to the door by a long wooden stake through the heart.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX

Distaste.  Very wary.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF VAMPIRE CORPSE


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——BLURRED SHOT UP THE BRICKS OF THE WALL


CUT TO:

listnum "WP List 3" \l 1
INT. LaCROIX'S STUDY——CLOSE-UP OF THE CURTAINS BLOWING IN THE WIND FROM THE OPEN WINDOW

ANGLE SHIFTS ROUND TO CLOSE-UP OF LaCROIX'S DESK CHAIR, ANGLE FROM BEHIND.  Someone seems to be sitting in the chair; but there is no head to be seen.  The chair is facing the desk, pulled in as if the person were working.  It is, however, the corpse of another vampire.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX

LaCroix is standing just to the side of the window, staring fixedly at the desk chair.  Cautiously, LaCroix steps forward, very slowly, reaching out to the back of the chair to swivel the chair around.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF THE DESK CHAIR

LaCROIX COMES ON SCREEN IN F.G.  He reaches out, puts his hand on the back of the chair, and swivels it round.  The corpse is revealed to him (though, from this angle, it is somewhat obscured by his own body).  The head is sitting in the lap.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF THE CORPSE'S FACE——ANGLE DOWN

Quick shot.  Splashed with blood.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——ANGLE UP

He jerks back, taking his hand off the chair (o.s.).  He looks down, shocked dumb.


CUT TO:

listnum "WP List 3" \l 1
EXT. VACHON'S CHURCH——NIGHT  (STOCK)


TRACY  (V.O.)



Vachon?


CUT TO:

listnum "WP List 3" \l 1
INT. VACHON'S CHURCH——MED. ANGLE TOWARDS THE ENTRANCE

Tracy comes downstairs.  ANGLE SHIFTS DOWN TO EXTREME CLOSE-UP OF VACHON (paralleling the shift at the end of the scene with Urs).


TRACY  (O.S.)



Vachon, is something wrong?  What happened?


CONTINUED....

CONTINUED....

TRACY COMES ON SCREEN.  She pulls him round.


TRACY



Vachon?

ANGLE SHIFTS UP TO EXTREME CLOSE-UP OF TRACY.  She is alarmed when she sees his face.


VACHON  (O.S.)



What are you doing here?


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON——ANGLE DOWN


VACHON


(continues, urgent)



You have to get out.  Now.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY


TRACY


(shock, concern)



Who did this to you?  Vachon!


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


TRACY  (O.S.)


(continues)



Talk to me!


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY


TRACY


(continues, urgent)



You said you knew who the murderer is.  Did he hurt you?


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

He looks round again, wildly.


TRACY


(continues)



Vachon!

Suddenly, he jerks himself up.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

CAMERA HOLDS ON HER as he shoves her down on the floor.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON'S FACE

Desperate.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

She looks up at him.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——From Act Four——INT. TOMB——EXTREME CLOSE-UP OF LaCROIX ABOUT TO ATTACK
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF HAMID IN THE TOMB
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF HAMID IN THE TOMB
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF HAMID IN THE TOMB
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——From Act Four——INT. TOMB——TWO-SHOT OF LaCROIX & DIVIA AS LaCROIX IS JUST ABOUT TO ATTACK DIVIA, WHO IS IN F.G. ON R.S.
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF LaCROIX & DIVIA
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF LaCROIX & DIVIA
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF LaCROIX & DIVIA
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF HAMID IN THE TOMB
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
TWO FRAMES OF WHITE


FADE TO:

listnum "WP List 3" \l 1
PRESENT——RETURN TO EXTREME CLOSE-UP OF VACHON'S FACE

Stunned.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

VACHON COMES ON SCREEN IN EXTREME F.G. as he sinks down in front of her.  She sits up.


TRACY


(quiet)



It's all right.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

She reaches out.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON

Tracy pulls him close, his head on her shoulder.


TRACY  (O.S.)



It's okay.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

Nearly o.s. is Vachon's head on her shoulder.  She pats him on the back.


TRACY


(continues)



They're only cuts, Vachon.  Just cuts on your face.  You'll heal.

CAMERA CIRCLES ROUND TO VACHON'S FACE.


CONTINUED....

CONTINUED....


VACHON


(low)



I'm not healing.  I'm dying.


CUT TO:

listnum "WP List 3" \l 1
INT. NATALIE'S OFFICE——MED. ANGLE TOWARDS THE WORK BENCH

On l.s. is the autopsy table, with a corpse on it, draped with a sheet.  Nick is standing by the work bench, and Natalie is rounding the table, heading for her desk.


NATALIE


(incredulous)



What on earth do you think is going on?


NICK



I have no idea!

CAMERA HOLDS ON NATALIE (AND NICK GOES O.S.) as she goes along by the table to her desk.  O.S. Nick follows her.


NATALIE



Does LaCroix have some connection with Egypt?

She sits down.  NICK COMES ON SCREEN in front of the autopsy table, where he stops, looking at Natalie.


NICK


(easy)



Not that I know.

Nick's cell phone BUZZES.  He reaches for it (turning slightly towards the camera).  In b.g. Natalie picks up a report and a pen.  CAMERA CLOSES IN ON NICK, listening to the phone.  He looks utterly astonished.


NICK



What?!


CUT TO:

listnum "WP List 3" \l 1
INSERT——CLOSE ANGLE TOWARDS NATALIE

She looks round sharply.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK


NICK



Yes, all right.

CAMERA ADJUSTS BACK TO CLOSE ANGLE as Nick turns round back to Natalie, while putting away his phone.


NICK



It's LaCroix.


NATALIE


(annoyed)



Nick.

She gets up, and starts walking over to him.


NICK


(hesitates)



Uh...if Tracy comes here looking for me...tell her——


(stops blankly)



Tell her something, okay?

She joins him for TWO-SHOT.


NATALIE


(dry)



Yeah, right.  And just where is your partner?


CUT TO:

listnum "WP List 3" \l 1
INT. VACHON'S CHURCH——TWO-SHOT OF VACHON & TRACY

She is standing close behind him, concerned.  He is kneeling down.


VACHON


(desperate)



You have to do it.  You have to kill me.


TRACY


(simple, emphatic)



No.

She goes away into b.g. near the foot of the stairs.


CONTINUED....

CONTINUED....


VACHON


(desperate)



I'll die anyway.  Please, Tracy.


TRACY


(angry)



No!  

Hurriedly, she runs upstairs.  ANGLE SHIFTS DOWN TO CLOSE-UP OF VACHON.  He sinks down, despairing.  


CUT TO:

listnum "WP List 3" \l 1
EXT. THE RAVEN——HIGH ANGLE

[Reddish light.]  Nick's car drives up, and parks right by the entrance.  He gets out, and heads for the door.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NICK

[Normal lighting.]  He reaches into his pocket.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK'S HAND INSERTING A KEY INTO THE LOCK ON THE ENTRANCE DOOR


LaCROIX  (V.O.)


(as if continuing)



——and that one was——


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NICK

He opens the door, ducks under the tape, and goes in.


LaCROIX  (V.O.)


(continues)



——in my bed.  


(continues)


CUT TO:

listnum "WP List 3" \l 1
INT. LaCROIX'S STUDY——LOW ANGLE ON THE CORPSES

The earlier two——plus a third, with a gaping hole in its chest where the heart should be.  They lie, slightly sprawled, in the middle of the carpet.  The head has been more or less put atop the neck.  


LaCROIX  (V.O.)


(continues)



All regular patrons of The Raven.  


(pauses)

ANGLE SHIFTS UP TO TWO-SHOT OF NICK AND LaCROIX.  They look down at the corpses.


LaCROIX


(continues)



I'll lay them on the roof just before sunrise.  


NICK


(turning quickly)



No.  I'd like the bodies for Natalie.


LaCROIX



Why?


(dry)



Is she making a collection?

Nick's eyes shift away.


NICK


(reserved)



In a manner of speaking.


CUT TO:

listnum "WP List 3" \l 1
MED. ANGLE

CAMERA CLOSES TO TWO-SHOT as they talk.  


LaCROIX


(distaste)



Well...do with them as you will. 


NICK


(dry, challenge)



You're unusually cooperative!  Are you trying to distract me?  


CONTINUED....

CONTINUED....

LaCroix looks back, his face closed.  Nick softens.


NICK


(very quiet)



Please, LaCroix...what's going on here?


LaCROIX



Am I supposed to know?  


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXT. THE RAVEN——HIGH ANGLE DOWN TO THE STREET

[Reddish lighting.]  The sidewalk is empty; a car passes.


LaCROIX  (V.O./with effect)


(continues)



After all, I am your master——and you my dearly beloved son.  


(coy)



Do you truly believe that I have secrets from you?


CUT TO:

listnum "WP List 3" \l 1
INT. LaCROIX'S STUDY——EXTREME CLOSE-UP OF PHONE

It RINGS.  ANGLE SHIFTS UP TO VIEW INTO THE ROOM.  LaCroix leaves Nick standing by the bodies, and walks over to the desk.  Phone RINGS again as he picks up.


LaCROIX



Yes?


DIVIA  (on phone)



Hello, Lucius.  


(continues)

In b.g. Nick turns his head, intent on overhearing.  


DIVIA  (on phone)


(continues)



It's been a very long time.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK'S FACE

Listening intently to the faint voice on the phone (o.s.).


DIVIA  (on phone)


(continues)



Do you know what it's like...to be betrayed by your own child?


(continues)

Nick winces slightly.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO ANGLE OVER THE DESK INTO THE ROOM


DIVIA  (on phone)


(continues)



To be left alone in the darkness? 


(continues)

LaCroix is stricken, though he tries to conceal his reaction.


DIVIA  (on phone)


(continues)



Hmmm.  I didn't think so.  But I do.  And you will, too, soon enough.  As your friends die——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF NICK

Clearly thinking hard.


DIVIA  (on phone)


(continues)



——and the fear of death drives those still alive away from you——


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX'S FACE

LaCroix's lips are pressed hard together, as if to stop himself from weeping.


DIVIA  (on phone)


(continues)



——then you'll understand how it is to be betrayed...


(pauses)



...and alone.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO ANGLE OVER THE DESK INTO THE ROOM

CLICK on the line as Divia hangs up.  More slowly, straining for self-control, LaCroix also hangs up.  Nick is walking across the room towards him.  


NICK


(in ear)



Who is she?


(goes round LaCroix)



Is she someone you brought across?


LaCROIX


(unamused lagh)



No.  I did not bring Divia across.


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——FROM "A More Permanent Hell"——INT. VILLA——CLOSE ANGLE ON FALLING WALL


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE

LaCroix bends his head, putting his arms up to protect himself.  Then he looks round at the damage.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF THE BUST OF LaCROIX

It topples from its plinth.


CUT TO:

listnum "WP List 3" \l 1
LOW ANGLE——CLOSE-UP OF THE BUST SHATTERING ON THE FLOOR


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX

Shocked.  He rushes forward, kneeling.


CUT TO:

listnum "WP List 3" \l 1
LOW ANGLE——HEAD OF BUST IN F.G.

LaCroix kneels, and reaches out to touch the head, and then roll it back towards him.  He CRIES OUT in despair.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF DIVIA

She goes o.s. (walking to join LaCroix).


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF LaCROIX

Divia pulls at his shoulder, and leans to speak in his ear.


DIVIA


(continues, imperious)



Live or die.  What is your decision?


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX

Irritated, he turns his head to answer.


LaCROIX



To live, Divia.  To live.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA

A look of nasty triumph.


CUT TO:

listnum "WP List 3" \l 1
TWO-SHOT OF LaCROIX & DIVIA

She pulls his head sharply to the side.


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT OF LaCROIX & DIVIA

She bites his neck.  ANGLE SHIFTS RIGHT, TO HIS FACE.  He screams in pain.


CUT TO:

listnum "WP List 3" \l 1
PRESENT——EXTREME CLOSE-UP OF LaCROIX

CAMERA ADJUSTS TO TWO-SHOT as NICK COMES ON SCREEN, moving closer, intent on the story.


NICK


(incredulous hush)



She brought you across.


LaCROIX


(dry)



Spared me the fate of countless thousands——


(continues)

He turns and goes round his desk, walking towards the window.  Nick turns to look at him.


LaCROIX


(continues)



——buried alive at Pompeii.

LaCroix gets to the window.  


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX

He pulls back the curtain, and looks out.  O.S. FAINT FOOTSTEPS indicate that Nick is following him over.


LaCROIX


(sombre)



She is out there somewhere.  My daughter.

NICK COMES ON SCREEN.  LaCroix turns to him.


LaCROIX


(wry)



Now you understand why I never told you who my master is!  


CUT TO:

listnum "WP List 3" \l 1
EXT. REAR OF POLICE STATION——MED. ANGLE——NIGHT

In b.g., Reese has just come out.  He is wearing his overcoat, with a scarf crossed round his neck.  On far l.s. in f.g., Tracy is slumped on the trunk of her car, utterly miserable and red-eyed.  However, she's not looking towards the door, so Reese cannot see her face.


CUT TO:

listnum "WP List 3" \l 1
QUICK INSERT——CLOSE-UP OF BACK DOOR CLOSING


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF REESE


REESE



Tracy?  You still here? 


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF TRACY

She looks round, and he sees her face.


CUT TO:

listnum "WP List 3" \l 1
QUICK INSERT——EXTREME CLOSE-UP OF TRACY'S FACE


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF REESE'S FACE

Startled.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF TRACY

She looks away, wiping surreptitiously at her eyes.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF REESE


REESE


(ponderous concern)



Hey!——you look like your best friend just died!


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF TRACY

Tries to smile brightly.


TRACY



'S okay, Captain.  No one's dead.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF TRACY'S FACE


TRACY  (V.O.)



Yet.


CUT TO:

listnum "WP List 3" \l 1
EXT. DOWNTOWN SIDEWALK——CLOSE ANGLE DOWN ON URS——NIGHT

She walks along the sidewalk, her hands in her pockets, looking grimly thoughtful.  She comes into f.g. and passes o.s. (UNDER THE CAMERA).


CUT TO:

listnum "WP List 3" \l 1
EXT. CORONER BUILDING——NIGHT (STOCK)

CUT TO:

listnum "WP List 3" \l 1
INT. HALL OUTSIDE NATALIE'S OFFICE——EXTREME CLOSE-UP OF URS AT THE DOOR

Urs's left hand is raised.  She RAPS lightly at the closed door.


CUT TO:

listnum "WP List 3" \l 1
INSIDE APARTMENT——CLOSE ANGLE ON NATALIE

She is sitting at her desk, desk lamp lit, looking through an open file with a waiting stacktoo engrossed to have heard Urs at the door.  Again FAINT RAPPING.

URS  (O.S.)



Dr. Lambert?

After a moment, this registers.  Natalie looks up.


NATALIE



Urs?


(pauses)

Another RAP.  CAMERA PULLS BACK as Natalie gets up.
CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NATALIE AT THE OFFICE DOOR——NATALIE IN F.G. ON R.S.

Quick shot.  Natalie starts to open the door.  


CUT TO:

listnum "WP List 3" \l 1
TWO-SHOT INTO NATALIE’S OFFICE
Urs is in the hall outside.  As the door opens...

URS

(urgently)


Dr. Lambert, please——I know you’re 

  a friend of Nick Knight’s, you tried 

           to help Screed.

Natalie steps back, opening the door wide.

NATALIE 

          You’d better come in.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE TOWARDS THE DOOR

Natalie is closing the door.  Urs is a few feet into the room, biting her lip.  CAMERA STARTS TO CLOSE IN.

URS

(urgently)



Something’s happened.  I didn't want to worry you at work——


(continues)

Natalie turns round.  


URS


(continues)



——but something dreadful has happened to Javier.  I don't know what it is...but it's horrible.

She stops, very agitated.  CAMERA CONTINUES TO CLOSE IN.  Natalie takes a step closer, and puts her hands on the other woman's arms.


NATALIE


(sensible)



Get a grip on yourself, Urs.

She gives her a little shake, and Urs gulps.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF URS


URS



Someone's attacked him.  Slashed him.  Bit him.


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT FAVOURING NATALIE

Natalie frowns.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF URS


URS


(continues, wail)



And it doesn't heal!  Oh, Dr. Lambert...I don't understand it!  How can his wounds not heal?!


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NATALIE


NATALIE


(thinking)



You say he was slashed.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF URS


URS



Yes.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NATALIE


NATALIE


(urgent)



Like the marks of a wild animal attack?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF URS


URS



Yes!  But the bite——


(pauses)



——it was on his neck, Dr. Lambert.  And it looked like a vampire bite.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NATALIE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF URS


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NATALIE


NATALIE


(sharp)



Some sort of renegade vampire's been doing this?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF URS


URS


(taken aback)



I...I...


(interrupted)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NATALIE


NATALIE


(interrupting)



Never mind.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT


NATALIE


(continues, brisk)



Let me get my bag.  


CUT TO:

listnum "WP List 3" \l 1
INT. VACHON'S CHURCH——CLOSE-UP OF VACHON

He is sitting on the floor, a wooden chair leg propped against his crooked left leg.  He has a small knife in his hand, and is whittling away at the end of the leg.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF THE END OF THE CHAIR LEG

The knife takes off another shaving of wood.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON

Intent on his work.


FADE OUT.


END ACT THREE


——————————————————————


ACT FOUR
FADE IN:

listnum "WP List 3" \l 1
INT. VACHON'S CHURCH——EXTREME CLOSE-UP OF VACHON'S HANDS ON THE STAKE, WHICH IS POINTED AT HIS CHEST

Clenched, straining to drive the stake in.


CUT TO:

listnum "WP List 3" \l 1
QUICK SHOT——EXTREME CLOSE-UP OF VACHON

Look of intense strain.


CUT TO:

listnum "WP List 3" \l 1
QUICK SHOT——RETURN TO EXTREME CLOSE-UP OF VACHON'S HANDS


CUT TO:

listnum "WP List 3" \l 1
QUICK SHOT——RETURN TO EXTREME CLOSE-UP OF VACHON


CUT TO:

listnum "WP List 3" \l 1
QUICK SHOT——EXTREME CLOSE-UP OF THE POINT OF THE STAKE


CUT TO:

listnum "WP List 3" \l 1
QUICK SHOT——RETURN TO EXTREME CLOSE-UP OF VACHON


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——BLURRED SHOT AROUND THE ROOM


CUT TO:

listnum "WP List 3" \l 1
QUICK SHOT——EXTREME CLOSE-UP OF THE POINT OF THE STAKE

URS'S HAND COMES ON SCREEN.  It grabs the stake.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF URS'S FACE——ANGLE FROM BEHIND

Very quick shot.  Blurry——mostly hair.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON

Very quick shot.  Startled, mouth wide.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF THE POINT OF THE STAKE

Very quick shot.  Urs's hand twists the stake aside.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

Very quick shot.  URS PASSES IN F.G. IN A BLUR.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF VACHON

Quick, blurred.  He is knocked back flat onto the sofa.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF URS——ANGLE FROM BEHIND

Quick, blurred.  She slides along the floor for several feet, clutching the stake.


CUT TO:

listnum "WP List 3" \l 1
CLOSE LOW ANGLE

Urs is sprawled several feet into f.g.  ANGLE SHIFTS UP TO INCLUDE THE STAIRS IN B.G.  At the head of the stairs, Natalie is standing, utterly startled, her medical bag in her hand.  Around her neck, dangling front and back, are several of the religious and sun symbols that she had collected for the episode "A Pure Woman".  As Urs scrambles to her feet, it is clear that she is equally festooned.  Bewildered, Vachon staggers up, looking at Urs.  Angrily, she picks up the sharpened stake——


URS



How dare you!


VACHON



What?

——and throws it at the wall.


CUT TO:

listnum "WP List 3" \l 1
INSERT——CLOSE-UP OF WALL

The stake drives into the wall, and sticks there.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE TO THE TOP OF THE STAIRS


NATALIE



Mmmm...if you two are are quite finished, then I think I ought to examine my patient.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO FULL SHOT

Urs looks a bit abashed.  Vachon looks round in surprise, not having noticed Natalie.  She comes down quickly.  


VACHON


(hoarse)



You can't help.  I'm dying.


NATALIE


(dry)



Why don't you let a medical doctor give you an opinion on that?

She comes up, and puts a hand under his chin.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON——ANGLE DOWN

Natalie's hand turns his chin so the damage to his cheek and neck is visible.


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT FAVOURING NATALIE——ANGLE UP


NATALIE


(professional)



Hmmmm.  


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


NATALIE  (O.S.)


(continues)



That looks nasty. 


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT FAVOURING NATALIE

Professional scrutiny.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


CUT TO:

listnum "WP List 3" \l 1
INT. LaCROIX'S STUDY——ANGLE IN THROUGH THE WINDOW

The curtains are open.  LaCroix is by the window, and Nick by the desk.


CUT TO:

listnum "WP List 3" \l 1
INT. LaCROIX'S STUDY——MED. ANGLE TOWARDS THE WINDOW

Nick walks away from the desk, into the middle of the room.  He stops in f.g., and looks down at the corpses, which are nearly o.s.  


LaCROIX



You see what she is doing?  One by one...people around me will be killed.  


(continues)

Nick looks round at LaCroix.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE ON LaCROIX——OVER THE DESK


LaCROIX


(continues)



The word will go out.  Being in LaCroix's company...can be fatal.


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK

His head is turned to look at LaCroix.


LaCROIX


(laughs, continues)



She will kill all of you...because of me——


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX


LaCROIX


(continues)



——till I am left alone...


(slight pause)



...and as isolated as I left her.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK


NICK


(impatient)



Is this a riddle to guess, LaCroix?  What is it?


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(irritated sigh)



"It"?


(pauses)



"It"...is something I have never told you.  Something too painful for even me to discuss.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK

He looks sharply at LaCroix (o.s.) for a moment, and then turns back round.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO MED. ANGLE

Nick looks down at the bodies again.  ANGLE SHIFTS DOWN SO THE BODIES COME WELL ON SCREEN.  


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE ANGLE OVER THE DESK

LaCroix looks at Nick (o.s.), clearly tense.


CUT TO:

listnum "WP List 3" \l 1
REVERSE PERSPECTIVE——MED. ANGLE TOWARDS NICK


NICK


(turns, perplexed)



You know, LaCroix...I don't understand.


(continues)

He starts towards desk.


NICK


(continues)



Why does she wants to hurt you?  For denying her?  


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Trying to suppress his pain.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO MED. ANGLE


NICK


(continues, genuine)



And why has she never sought you out before?  


(urgent)



Where has she been?

Nick halts in f.g., at the desk.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(after sombre pause)



Where she belonged.


DISSOLVE TO:

listnum "WP List 3" \l 1
FLASHBACK——INT. TOMB——EXTREME CLOSE-UP OF THE SEAL ON THE LID OF THE MIDDLE SARCOPHAGUS

CAMERA PULLS BACK TO CLOSE-UP OF THE LID.  It is lying tilted against one of the painted walls of the tomb.  


CUT TO:

listnum "WP List 3" \l 1
FULL SHOT ALONG THE TOMB TO THE SARCOPHAGI

In b.g., a few feet from the sarcophagi, Divia and LaCroix are standing.  Two of the slaves are walking into f.g. carrying large sacks filled with bulging shapes.  Another is hefting a sack, and the last is tying one.  The slaves in f.g. go o.s.  The second starts up the chamber, and the last heaves his sack up.


CUT TO:

listnum "WP List 3" \l 1
REVERSE ANGLE

LaCroix turns towards the open sarcophagus, the one in the middle, steps closer, and peers inside.  SLIGHT FOOTSTEPS O.S. as the last of the slaves leaves the tomb.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX——ANGLE FROM BEHIND


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——ANGLE UP FROM SARCOPHAGUS


LaCROIX


(mildly curious)



You know...a mummy really does look like a shrivelled up corpse.  


CUT TO:

listnum "WP List 3" \l 1
QUICK SHOT——EXTREME CLOSE-UP OF DIVIA'S HAND ON LaCROIX'S NECK


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Startled.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA'S HAND ON LaCROIX'S NECK

She is stroking his neck.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO ANGLE FROM BEHIND

Divia is right behind LaCroix.  LaCroix straightens, sharply, dislodging her hand.  He backs away a pace, along the side of the sarcophagus, suppressing panic.


DIVIA


(soft, ardent)



What is wrong?  Come to me.  Let us be all to each other!


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues, eager)



I want us to experience everything that our nature offers...


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


DIVIA  (O.S.)


(continues)



...without restriction.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues, frustrated)



You never understand!  We are vampires, Lucius——it is our nature.


(seductive)



We are free to do as we please...


(vicious smile)



...to kill as often as we desire...whomsoever we desire. 


(lascivious)



Bathe in mortal flesh and blood!


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

He draws back slightly.


DIVIA


(continues, patronizing)



Don't be afraid, Father.  


(eager)



We are vampires——we are free!


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

She laughs in delight.


DIVIA


(continues)



No one can stop us!


(moves closer)



Everything we lust after can be ours.


(meaningful pause)



Including love.


(pauses)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Trying to control his distress.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

She reaches out to touch his cheek.


DIVIA


(continues)



Make love to me, Father.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX'S FACE

Horrified, he wrenches her hand away.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA


LaCROIX  (O.S.)



Divia, no!!  I said no!

HE COMES ON SCREEN as he pushes past her and goes o.s. to l.s. (up to the end of the side passage).


CUT TO:

listnum "WP List 3" \l 1
MED. ANGLE FROM END OF SIDE PASSAGE——DIVIA IN B.G.

LaCroix is stalking into f.g.  Divia follows him.


DIVIA


(imperious, passionate)



Come to me, Lucius.  Do as I say!  I am your master.

He stops in f.g., just past the lid to the middle sarcophagus, his hand on the wall, overcome.


LaCROIX


(agonized)



You're my daughter.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA


DIVIA


(eager)



Daughter.  Mother.  Lover.  Why can't I be all three?


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX

Snarling in outraged anger.


DIVIA  (O.S.)


(continues)



You need someone to love, Lucius, and——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues, impassioned)



——I need you.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——DIVIA'S P.O.V.

He turns, snarling, fangs out.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

She misunderstands, thinking this is vampire passion.


DIVIA


(eager)



Yes.  Come.  Touch me.


CUT TO:

listnum "WP List 3" \l 1
INSERT——TWO-SHOT FAVOURING LaCROIX

LaCroix grabs her violently.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO MED. ANGLE

He tosses her high along the burial chamber.  She SCREAMS——and lands inside the middle sarcophagus.  


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX

Quick shot.  He reaches for the lid to the sarcophagus.  A BRIGHT LIGHT flashes from it as his hands grasp it.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF ONE OF LaCROIX'S HANDS ON THE LID OF THE SARCOPHAGUS

Quick shot.  A thick plume of smoke rises from his hand.  [TOO WHITE——the result of the light from the lid.]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF LaCROIX

Quick shot.  Holding the lid of the sarcophagus, which is glowing brilliantly around his hands.

 
CUT TO:

listnum "WP List 3" \l 1
RETURN TO MED. ANGLE

LaCroix (seen from behind) hefts the lid over his head.  It glows white around his hands, and smoke is puffing out from his hands.  The entire tomb is brilliantly lit.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX FROM BEHIND

BLURRY as he moves forward.


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——HORIZONTAL BLUR ACROSS THE TOMB


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX, BENDING OVER THE TOMB

He is holding the lid, about to lower it on the tomb.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF DIVIA IN THE TOMB——ANGLE DOWN

Her mouth opens in horror.  CAMERA ZOOMS IN ON HER FACE.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF THE LID BEING LOWERED, WITH LaCROIX'S FACE ON L.S.——ANGLE UP


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA SCREAMING


DIVIA



No!!!!!!


CUT TO:

listnum "WP List 3" \l 1
QUICK SHOT——EXTREME CLOSE-UP OF THE LID BEING LOWERED


CUT TO:

listnum "WP List 3" \l 1
QUICK SHOT——RETURN TO EXTREME CLOSE-UP OF DIVIA SCREAMING


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF THE LID BEING LOWERED

LaCroix can still just be seen in the gap.  But then the lid is lowered completely——and all goes BLACK.


CUT TO:

listnum "WP List 3" \l 1
PRESENT——EXTREME CLOSE-UP OF LaCROIX'S FACE

He is sitting in his armchair.  O.S. Nick is in the other chair, turned to look at LaCroix with great interest.


LaCROIX


(dispassionate)



I sealed her with the sun.  

CAMERA PULLS BACK AND ADJUSTS TO TWO-SHOT, WITH LaCROIX IN F.G. 


NICK


(incredulous)



How did she survive all those years!


LaCROIX


(not caring)



Vampires are hard to kill——I don't know.  Does it matter?  That graverobber must have broken the seal——she's out; she's here.  That's what counts.


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX'S FACE


LaCROIX


(continues, to self)



I have sensed her around this place for days, now.  Sensed her presence, without knowing it.  Or knew it, without believing.  


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT

CAMERA ADJUSTS as LaCroix gets to his feet.  


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(continues, level)



She has spied out my life...in order to destroy it.  As I destroyed hers.


(bitter, low)



As I destroyed her.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT

Nick scrambles to his feet hastily.


NICK


(urgent)



You had no choice but to destroy her.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(angry)



I had a choice.  I could have done as Divia asked!


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK


NICK



And despised yourself for it.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(confrontational)

No more so than I do now!


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT


LaCROIX


(continues)



As a general in the emperor's army, I visited suffering upon my enemies in unspeakable ways.  I've seen evil on this earth in all its forms.


(looks away)



And yet there was an evil in my own child that I couldn't bear to look upon——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK

Nick looks away.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(continues, disgust)



——an evil that she inherited from me——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK

He looks at LaCroix (o.s.) with the slightest shake of the head.


LaCROIX  (O.S.)


(continues)



——magnified a hundred times——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(continues)



——by the one who brought her across.


(looks at Nick)


(wry smile)



My beautiful daughter.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK

Nick looks at LaCroix, and then turns to leave.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

NICK COMES ON SCREEN IN F.G. ON L.S., MOVING ACROSS THE SCREEN.  CAMERA HOLDS ON HIM.  He goes round behind LaCroix, pauses, and grabs him by the shoulder.


NICK


(low, concerned)



If you need me.


LaCROIX


(slow nod)



Thank you, Nicholas.

Nick goes o.s.


CUT TO:

listnum "WP List 3" \l 1
INT. VACHON'S CHURCH——MED. ANGLE

On l.s. Natalie has her medical bag up on one of the tables.  She is packing away some equipment.  On r.s. Vachon is lying on the sofa with his shirt off.  It is lying over the back of the sofa.  Urs is standing near, with a worried look.   Vachon swings his legs off and sits up, with some difficulty.  


URS



What's wrong with him, Doctor?  Can you tell?


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF VACHON——ANGLE DOWN

He looks very ill.


VACHON


(broken)



The girl...the girl. 


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NATALIE——ANGLE FROM BEHIND

She turns round to look at Vachon (o.s. on l.s.).


NATALIE


(professional)



A girl.  Yes, I thought so from the fingernails she clawed you with.  When she bit you, did she drink your blood?


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF URS

He looks taken aback.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON

He nods his head once, hard.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF NATALIE


NATALIE



And did you try to fight back?  Did you maybe taste her blood? 


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON


VACHON


(mumbles)



Ah...I...not sure.


(puts hand to neck)



She was so strong.


(vague pause)



I think.  


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NATALIE'S FACE

Slight nod.


URS  (O.S.)



What?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE ANGLE

CAMERA TRACKS NATALIE as she starts over to Vachon.


NATALIE


(vigorous)



Come on.  Help me with him.


URS


(startled)



What?


NATALIE


(impatient)



She's damned near drained him dry!

She halts near the sofa.  Urs looks at her blankly.


NATALIE


(impatient)



For God's sake, Urs!  Can't you see?  She drained his blood as if he were mortal!  


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NATALIE


NATALIE


(continues, meaningful)



But he's a vampire. 


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF VACHON

His head is hanging, his eyes blank.


NATALIE  (O.S.) 


(continues, quick)



He can't heal himself...not with her blood in his veins——  


(emphatic)



——but he can't die, either——    


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NATALIE


NATALIE


(continues)



Her vampire RNA was introduced into his body when they bit each other.  Her RNA is replacing his RNA, deep in his cells.  


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF URS

Slight comprehension.


NATALIE  (O.S.)


(continues)



Destroying everything his true master made him.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF VACHON


NATALIE  (O.S.)


(continues)



Remaking him...in her own image...


(meaningful)



...as his new master.


(pauses)


CUT TO:

listnum "WP List 3" \l 1
FLASHBACK——FROM Act One——EXT. STREET——BLURRED EXTREME CLOSE-UP OF DIVIA ATTACKING VACHON
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF VACHON

Vachon looks up, despairing.


NATALIE  (O.S.)


(continues)



He's being brought across.  Again.


FADE OUT.


END ACT FOUR


————————————————————————


ACT FIVE
FADE IN:

listnum "WP List 3" \l 1
INT. INSIDE ELEVATOR TO NICK'S APARTMENT——ANGLE DOWN THROUGH THE MESH AT THE TOP——NIGHT

The DOOR SHUTS.  Nick walks into the centre of the floor, and the elevator starts up.  FLIGHT SOUND EFFECT.


CUT TO:

listnum "WP List 3" \l 1
INT. NICK'S APARTMENT——CLOSE-UP OF THE FIREPLACE——ANGLE DOWN

A CLICK from a remote (o.s.), and the fire leaps up in the grate.


CUT TO:

listnum "WP List 3" \l 1
INSIDE ELEVATOR——EXTREME CLOSE-UP OF NICK

Suddenly alert.  He glances up.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE AT THE FRONT OF THE ROOM, ACROSS TOWARDS THE ELEVATOR

The elevator door opens; and he comes in, taking off his coat and dropping it over a chair.  CAMERA HOLDS ON HIM as he walks quickly along to the living room section.  He looks sharply at the blazing fire.  FLIGHT SOUND EFFECT.  Nick turns around to look at Divia (o.s.).  CAMERA ZOOMS IN ON HIS FACE.


NICK



Divia.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF DIVIA——ANGLE UNDER THE STAIRS LEADING UP TO THE BEDROOM

Divia pushes aside a table on castors that has pots of paint on it, and comes forward, passing under the stairs.  She is wearing something pretty in lace and white, and hides her true nature with a demure little smile.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK

Standing in front of the sofa.  He steps forward.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF DIVIA

She walks forward.


DIVIA


(softly)



He told you about me.  I'm glad.

She halts in f.g.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK


NICK


(astonished)



You're just a child!


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF DIVIA

Looks up with wide-eyed innocence.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK

Taken aback by her appearance, Nick drops his guard.


NICK


(continues, stammers)



I...I don't understand.  What he said——!


(breaks off)


(earnest)



Divia, whatever LaCroix did to you, whyever he——


(pause, expostulates)



——entombed you!——


(breaks off)

He stares at her, incredulously.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF DIVIA

She smiles, enigmatically.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK


NICK


(soft)



Is this some kind of justice against him?  Is that what you're trying for?


(pauses)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF DIVIA

Eyes on him——but very calm and confident.


NICK  (O.S.)


(continues, quiet)



I had a little sister once.  If I can help...


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK


NICK


(continues)



Only this really isn't the best——


(interrupted)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF DIVIA

Quick shot.  She BLURS as she moves into a leap.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NICK

He is looking for her.  FLIGHT SOUND EFFECT.  He turns.  CAMERA ANGLE SHIFTS BEHIND HIM TO CLOSE TWO-SHOT.  Divia is standing right behind him.  She moves to slash his face with her fingernails.


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT FAVOURING NICK——ANGLE DOWN

Her hand is a blur in the follow through to her attack.  Nick's face turns hard to his right, as he staggers with the force of the blow.  He straightens.  There are bloody streaks on the left side of his forehead and cheek.


NICK


(blank shock)



Why——?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT FAVOURING DIVIA

She reaches out to grab and toss him.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT FAVOURING NICK

He is tossed up and o.s.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE TOWARDS THE FIREPLACE

Nick is thrown over the sofa, landing near the fireplace.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA

She turns to face Nick (o.s.) and leaps up (and BLURS).


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF THE TOP OF THE COFFEE TABLE IN FRONT OF THE SOFA——ANGLE AWAY FROM THE FIREPLACE

DIVIA'S FEET COME ON SCREEN and she lands on top of the table.  ANGLE SHIFTS UP.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NICK

Staggering up to his feet.


NICK



Divia, we can——


(interrupted)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA——ANGLE UP

Her right arm blurs, as she brings it across her chest to slash at Nick back-handed.  She is snarling.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF NICK

He is knocked back.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

Looking down at him, snarling in triumph.


CUT TO:

listnum "WP List 3" \l 1
HIGH ANGLE SHOT——MED. ANGLE

Nick falls into the fireplace.  He yanks himself back out and falls down on the floor.  The right arm of his suit jacket has been set ablaze.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

Fanged satisfaction.


CUT TO:

listnum "WP List 3" \l 1
HIGH ANGLE SHOT——CLOSE ANGLE

Nick staggers up, and falls back into an easel.  On it (not clearly seen) is a large unfinished square picture of the sun, done in a stylized form in reds and golds.  The easel collapses and the picture falls, face up.  Nick rips off his blazing jacket, and throws it down.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK

Blurry.  CAMERA HOLDS ON HIM as he falls down, and then staggers to his knees.  DIVIA'S HAND COMES ON SCREEN.  She is standing behind him.  She grabs his hair.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK'S FACE

ANGLE SHIFTS to Divia, who is biting his neck.


cUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK——ANGLE DOWN

(Divia has let go of him.)  He falls flat down——but across the fallen painting of the sun, not onto the carpet.  CAMERA PULLS BACK TO CLOSE HIGH ANGLE.


CUT TO:

listnum "WP List 3" \l 1
INT. ST. JOHN'S CHURCH——MED. ANGLE TOWARDS DOOR

The door is flung open, and hits the wall with a BANG.  Urs is in the doorway, her right arm out from shoving the door open.  Her left is flung about Vachon, holding him up as he slumps against her.  She reaches down with her free arm to scoop him up.  Behind her, Natalie appears at her shoulder as they come in.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NATALIE


NATALIE


(urgent)



Over to the font.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF URS

Vachon's head can be seen on her shoulder.


URS



What?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF NATALIE


NATALIE



Just go!


CUT TO:

listnum "WP List 3" \l 1
FLIGHT EFFECT——HORIZONTAL BLUR ACROSS THE ROOM


CUT TO:

listnum "WP List 3" \l 1
TWO-SHOT OF URS & VACHON AT THE FONT——ANGLE A BIT DOWN

She lowers him to the floor.  He tries to pull himself up into a sitting position.  Urs turns to Natalie (o.s.).


CUT TO:

listnum "WP List 3" \l 1
ANGLE ACROSS TO THE DOOR

Natalie is progressing briskly towards the font, carrying her medical bag.  She points to the font.


NATALIE



Get the lid off.


CUT TO:

listnum "WP List 3" \l 1
INSERT——EXTREME CLOSE-UP OF URS'S HAND BREAKING THE PADLOCK ON THE FONT


CUT TO:

listnum "WP List 3" \l 1
INSERT——EXTREME CLOSE-UP OF LID OF FONT BEING LIFTED UP BY URS

As the lid is removed, ANGLE SHIFTS DOWN TO THE WATER IN THE FONT.


DISSOLVE TO:

listnum "WP List 3" \l 1
INT. THE RAVEN——EXTREME CLOSE-UP OF THE CAMEO, DANGLING FROM LaCROIX'S LEFT HAND——NIGHT 

LaCROIX'S RIGHT HAND COMES ON SCREEN.  He takes the cameo, tilting it to look at it closely.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX'S FACE——ANGLE UP


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX——ANGLE ALONG THE BAR

LaCroix (on l.s.) puts down the cameo, and reaches out to pick up a glass (on r.s.) with his right hand.  He drinks.  On r.s., DIVIA'S SHADOW COMES ON THE WALL.  The shadow shrinks as she walks, and DIVIA COMES ON SCREEN IN B.G..  LaCroix puts down his glass.  She stops some way away.  He does not look round.


DIVIA


(crisp)



In all the centuries I've had to think of you——


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues)



——and what you might be doing——


(continues)

CAMERA HOLDS EXTREME CLOSE-UP as she starts to walk left.


DIVIA


(continues, dry)



——I never imagined that you would rise to the..."lofty" position of innkeeper.


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——ANGLE FROM DIVIA'S P.O.V.

Staring, unable to take his eyes away——until he blinks.


DIVIA  (O.S.)


(continues, sarcastic)



How are the mighty fallen...


(ironic pause)



...O General.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

Halted at one of the columns.


DIVIA


(continues, meaningful)



But, then, in my too brief taste of freedom, I've found that nothing in the world is as I expected...


(pauses)



...or ever dreamt.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(controlled)



Why are you here, Divia?  To gloat?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA


DIVIA


(shrugs, sharp)



Why not?  I've won.  You're alone.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT WITH LaCROIX ON L.S. IN F.G.

He looks away.


DIVIA


(continues, satisfaction)



Now, perhaps you can begin to feel what it was like for me.


(pauses)


CUT TO:
598. RETURN TO EXTREME CLOSE-UP OF DIVIA
She swings round the column——

CUT TO:

listnum "WP List 3" \l 1
BLURRED PAN SHOT FAST ACROSS THE ROOM ENDING AT CLOSE TWO-SHOT OF LaCROIX & DIVIA AT THE BAR

CAMERA CLOSES IN.  Divia leans close to LaCroix.


DIVIA


(continues, vicious & intense)



You cannot imagine the hatred I have for you.


(continues)

LaCroix gets up (with his face going o.s.).


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——ANGLE A BIT UP


DIVIA  (O.S.)


(continues, outraged)



How could you have done that to me, Father?


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues, outraged)



I loved you!

She grabs him by his shirt, yanking him forward.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

He is yanked forward and o.s.


CUT TO:

listnum "WP List 3" \l 1
ANGLE UP TO CEILING

LaCroix's body is flung through the air.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX——LOW ANGLE

LaCroix lands hard on the floor, and rolls over.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX——ANGLE DOWN

LaCroix GASPS, and starts to crawl back up to his knees.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(hoarse anger)



I loved you.  When we were mortal, I loved you more than the gods.


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE TOWARDS THE BAR——LaCROIX IN LOWER F.G.


LaCROIX  (O.S.)


(continues)



But now——


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


LaCROIX


(continues, contempt)



——how could anyone love anything as grotesque as you?    


(snarls)



I always thought evil was a finite entity——


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE TOWARDS THE BAR——LaCROIX IN LOWER F.G.

CAMERA CLOSES IN as Divia walks forward.


LaCROIX  (O.S.)


(continues)



——until you showed me otherwise.


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX

He is on his knees, looking up at Divia, who is only just visible on the l.s. in extreme f.g.


LaCROIX


(continues, outraged)



Even I have my limits, Divia!


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF DIVIA


DIVIA


(contempt)



Then you are as weak as those we preyed upon.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Divia's hand grabs his collar.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF DIVIA

She yanks LaCroix up, throwing him o.s. to l.s.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE ALONG THE TOP OF THE BAR

LaCroix lands on the bar, and sprawls there.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX'S FACE——ANGLE AT BAR LEVEL FROM BEHIND THE BAR

He GROANS, and tries to lever himself up.  As he turns his head, DIVIA'S HAND COMES ON SCREEN BEHIND HIM.  She grabs his chin, hard.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——ANGLE FROM DIVIA'S P.O.V.

Her hand twists his head round to face her.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT FROM BEHIND THE BAR


DIVIA


(challenging)



Say you're sorry.


LaCROIX


(gasping)



I should have staked you.


DIVIA


(smiles, delight)



You're in pain.  Oh, for centuries how I wished to see that!


LaCROIX


(gasping)



Now your wish has come true.  And all that remains is for you to kill me.

Divia smiles, and with a snap of her wrist lets him drop.  She goes o.s.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX'S FACE DOWN ON THE BAR——ANGLE AT BAR LEVEL


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE——DIVIA IN F.G. ON R.S., LaCROIX IN B.G.

She walks into extreme f.g. to EXTREME CLOSE-UP.


DIVIA


(satisfaction)



And deny you the loneliness that I have suffered?


(continues)

In b.g., LaCroix pulls himself off the bar.


DIVIA


(continues, triumph)



No.  You must exist forever——


(continues)


CONTINUED....

CONTINUED....

LaCroix wipes his face.


DIVIA


(continues)



——with the knowledge that you have destroyed everyone who was dear to you.  


(teasing)



I've left another gift upstairs for you, Father.  Isn't that nice of me——to give you a gift?  Do you want to see it?  Shall we go up and you can see it?


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX'S FACE


LaCROIX


(dread)



What do you mean?


DIVIA  (O.S.)



Nicholas!


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA, WITH LaCROIX IN B.G.

In b.g., LaCroix realizes what she is saying.


DIVIA


(continues, satisfaction)



Wasn't that his name?  


(jealous)



You didn't love me.  You made him.  You made him in place of me.  He was your favourite, wasn't he?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Snarls.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA, WITH LaCROIX IN B.G.

He moves forward to attack her.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA——ANGLE FROM BEHIND

Not bothering to look round, she strikes back with her right hand——


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

——and grabs LaCroix's hand before he can do anything to her.  He struggles; but he cannot break free, and her grip is painfully hard.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA FROM BEHIND

She turns, smiling viciously, and twists his hand in hers.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

CAMERA HOLDS ON HIM as her twisting hand brings him down to his knees.  He snarls in pain.


DIVIA  (O.S.)


(vicious triumph)



Your son is dead.


(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues)



How does that feel?  Tell me how that feels!


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

She brings her left hand across, slashing.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

He is knocked aside (to l.s.), SCREAMING as her nails slash across his face.  CAMERA HOLDS ON HIM as he sinks to the floor.  IN EXTREME F.G., DIVIA PASSES ACROSS AND GOES O.S. TO L.S.  CAMERA HOLDS ON LaCROIX as he struggles to his knees, GASPING.  CAMERA ADJUSTS TO BRING DIVIA ON SCREEN IN B.G.  She is sitting on the bar.


DIVIA


(coy)



Do you want to get your present now?

LaCroix staggers up, and heads towards her.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX——ANGLE INTO ROOM

Quick shot.  He is walking forward.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT

Divia kicks out.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF LaCROIX

Divia's leg, BLURRED WITH SPEED, kicks at him.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT

LaCroix is knocked aside, spinning o.s. to l.s.  Divia slides down from the bar.  There is a THUMP O.S. as LaCroix falls to the floor.  Divia goes o.s. after him.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX ON THE FLOOR——ANGLE DOWN

DIVIA'S HAND COMES ON SCREEN.  She kneels for a moment and grabs LaCroix's jacket.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA

She moves to throw him.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT FAVOURING LaCROIX

Quick, blurry.  She throws him up in the air.


CUT TO:

listnum "WP List 3" \l 1
ANGLE UP TO THE CEILING

LaCroix's body is thrown through the air.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE TOWARDS THE MIRROR BEHIND THE BAR

The glass shatters as LaCroix is thrown through it.


CUT TO:

listnum "WP List 3" \l 1
INT. ST. JOHN'S CHURCH——EXTREME CLOSE-UP DOWN INTO FONT

The water gleams——and the surface is broken as a plastic tumbler is dipped into the water.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NATALIE

She turns from the font, holding the dripping tumbler.


NATALIE



Here we go.

CAMERA ADJUSTS as she kneels.  VACHON COMES ON SCREEN ON L.S.  He is slumped on the floor, his head propped by the base of the font.  ANGLE SHIFTS LEFT TO BRING URS ON SCREEN, kneeling on Vachon's other side, looking anxious.


CONTINUED....

CONTINUED....


NATALIE



Turn his head so I can see the bite.

Urs goes to hold Vachon's head.  He jerks free, suddenly clear-headed as he realizes the tumbler holds holy water.


NATALIE


(sharp)



Hold him!


URS


(apologetic)



Sorry.  It's just...


(slight shrug)



...he thinks it'll burn him.


NATALIE


(grim)



It will.  


(continues)

Urs's eyes fly to her in horror.


NATALIE


(continues)



You're going to have to hold him, Urs.  Hold him hard——it'll hurt like hell!


(wry snort)



Well...maybe that's not the best choice of words.


(pauses)


URS


(worried)



Doctor...?


NATALIE


(continues, grim)



It has to be done.  It'll disinfect the bite.  


(continues)

Vachon jerks away.  Urs reflexively grabs him; and Natalie shifts slightly away, with a grim misquotation.  


CONTINUED....

CONTINUED....


NATALIE


(continues)



Wash that girl right out of his blood!

Vachon's struggles cause her hand to jerk, and the water slops a little.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF TUMBLER AS A LITTLE WATER SLOPS


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON'S LEG AS A DROP SPLASHES ON IT

SIZZLE.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF VACHON

SIZZLE.  Jerking wildly with the pain.  A thin plume of smoke rises from his leg.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON'S FACE

He jerks and SCREAMS.  SIZZLE.


DIVIA  (V.O.)


(sweet)



Does it hurt?


CUT TO:

listnum "WP List 3" \l 1
INT. THE RAVEN——EXTREME CLOSE-UP OF JAGGED EDGE OF GLASS


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——LOW ANGLE

CAMERA HOLDS ON HIM as Divia's hand yanks him up, and forces him down onto the broken glass.  He GROANS.  ANGLE ADJUSTS TO CLOSE TWO-SHOT AS SHE COMES ON SCREEN BEHIND HIM.  LaCroix is wincing and GROANING.


CONTINUED....

CONTINUED....


DIVIA


(mocking)



Poor Father.  


(insistent)



Do you feel this?


(continues)

She brings his head down on the edge of broken glass under his chin.  He fails to suppress a GROAN.


DIVIA


(continues, insistent)



Tell me that you love me.  Go on!  You love me.  You love me best.  Say it.  SAY it!


LaCROIX


(defiant groan)



Not if you kill me, Divia!


(snarl)



And if you kill me...my suffering will be over.

Divia SNARLS.  CAMERA ADJUSTS as she yanks him back hard.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX

He lands on the floor, and starts to rise to his knees.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF DIVIA

She moves behind LaCroix (o.s.).


DIVIA


(superior)



Oh, you aren't dying yet.  


(snarls)



I have two thousand years worth of pain...saved all for you.  


(vicious)



And you will scream every hour of it before I give you mercy.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF LaCROIX——ANGLE DOWN

He is looking up at Divia (o.s.).


DIVIA  (O.S.)



You call yourself "LaCroix" now, do you not?

  
(continues)


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA


DIVIA


(continues, smiles)



Shall we try you on the cross, then?  


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Horror.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF THE SUN IN THE SKY
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE ON A LARGE CROSS, TO WHICH LaCROIX IS BOUND, SCREAMING——SKEWED ANGLE
[5 frames]

Flames are all that can be seen behind the cross, which is dark.  LaCroix is wearing a Roman tunic.  SCREAMING. 


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF THE SUN IN THE SKY
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO SHOT OF LaCROIX CRUCIFIED
[4 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF THE SUN IN THE SKY
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO SHOT OF LaCROIX CRUCIFIED
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF THE SUN IN THE SKY
[3 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO SHOT OF LaCROIX CRUCIFIED
[5 frames]


CUT TO:

listnum "WP List 3" \l 1
INT. ST. JOHN'S CHURCH——EXTREME CLOSE-UP OF LARGE CRUCIFIX OVER THE ALTAR
CAMERA PULLS BACK TO MEDIUM ANGLE.  Natalie, Vachon, and Urs are near the altar.  Urs is standing behind Vachon, pinning his arms.  Natalie raises the tumbler, pouring water on his neck.

CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT OF VACHON & URS

She is gripping him hard, his head on her shoulder.  He is SCREAMING.  [This is actually heard as the same SCREAM as in the scene with LaCroix.]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF STREAM OF WATER RUNNING DOWN

Quick shot.  From the tumbler (o.s.).  Light twinkles brilliantly off the water as it twists down.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON SCREAMING
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF STREAM OF WATER RUNNING DOWN


[5 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[2 frames]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF STREAM OF WATER
[5 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO SHOT OF LaCROIX CRUCIFIED
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[2 frames]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF STREAM OF WATER
[5 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO SHOT OF LaCROIX CRUCIFIED
[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[2 frames]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF STREAM OF WATER
[5 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO SHOT OF LaCROIX CRUCIFIED
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[1 frame]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO SHOT OF LaCROIX CRUCIFIED
[2 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[1 frame]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF STREAM OF WATER
[5 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF STREAM OF WATER
[5 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF STREAM OF WATER
[5 frames]


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[1 frame]


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON SCREAMING


[1 frame]


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF A STREAM OF WATER

Light twinkles brilliantly off the water.  


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF THE STREAM OF WATER


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF THE STREAM OF WATER


CUT TO:

listnum "WP List 3" \l 1
ONE FRAME OF WHITE


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF THE STREAM OF WATER

THE SCREAM IS ABRUPTLY CUT OFF SHORT.


CUT TO:

listnum "WP List 3" \l 1
TWO FRAMES OF WHITE


CUT TO:

listnum "WP List 3" \l 1
THE RAVEN——EXTREME CLOSE-UP OF DIVIA'S EYES

Wide open in shock.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

She gasps, astonished.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Astonished.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

Astonished.  CAMERA SHIFTS DOWN TO HER CHEST.  The point of a stake is poking through from her back.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

Dawning horror.  


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

She GASPS, and looks round.  CAMERA ADJUSTS TO CLOSE TWO-SHOT WITH NICK.  He has come up behind her.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

He drops his head, relieved and grieving both.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT OF NICK & DIVIA

She COUGHS, and falls flat forward o.s.  Nick looks down at her in distaste.  Then he moves to go to LaCroix (o.s.).


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NICK——LOW ANGLE

CAMERA HOLDS ON NICK as he stoops to snatch LaCroix up from the floor.  CAMERA ADJUSTS TO CLOSE TWO-SHOT as he lifts him up to his feet, supporting him.  


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF DIVIA——ANGLE DOWN

A long stake has been driven right through her body.  She GASPS and turns her head, stretching out her hand.


DIVIA


(weak, high)



Father?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT OF NICK & LaCROIX

LaCroix turns his head.


LaCROIX



Divia!

He moves to go to her, but Nick holds him back.


NICK


(quiet)



No.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF DIVIA——LOW ANGLE


DIVIA


(murmur, plea)



Don't let me die.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT OF NICK & LaCROIX

LaCroix is struggling vainly in Nick's grasp.


LaCROIX


(desperate)

Divia!!



NICK


(snarl)

No!!

After a moment of struggle, LaCroix looks at Nick.  There is a little CRY o.s., and he looks at Divia.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA


DIVIA


(weak, childish)



Father?

A little SOB.  Her arm drops.  Another SOB.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT OF NICK & LaCROIX

LaCroix relaxes in Nick's hold.  Nick pats his chest.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

She SOBS, COUGHS——and collapses.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE TWO-SHOT OF NICK & LaCROIX

Nick lets LaCroix go.  CAMERA ADJUSTS TO EXTREME CLOSE-UP OF LaCROIX as he moves a little away, looking down sadly at Divia (o.s.).


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF DIVIA

Silent.  Dead.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF LaCROIX

He SIGHS——and looks away.


FADE OUT.


END ACT FIVE


——————————————————————


EPILOGUE
FADE IN:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF MOON IN NIGHT SKY


LaCROIX  (V.O.)



They say that——


(continues)


CUT TO:

listnum "WP List 3" \l 1
EXT. CAR DUMP——ANGLE UP TO THE SKY

CAMERA PANS DOWN TO CLOSE ANGLE.  Nick and LaCroix are standing beside a car (on l.s.) which has Divia's mummy-wrapped body on top of its roof.  Dotted around are large metal cans with fires in them.  CAMERA STARTS TO CLOSE IN.


LaCROIX  (V.O.)



——there's no greater suffering for a parent than to outlive his child.


(dry pause)



Fortunately, there are exceptions.


LaCROIX


(sombre)



Two thousand years old——and so ignorant in her tomb, she thought she could drain a vampire dead as if you were only a mortal.  


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT FAVOURING LaCROIX

He looks at Nick, who is looking at Divia's body (o.s.).


LaCROIX


(continues, wry)



Fortunately.


NICK


(sober)



There was no choice, LaCroix.  You had no choice; I had no choice.


(pauses)


CUT TO:

listnum "WP List 3" \l 1
CLOSE TWO-SHOT FAVOURING NICK

Nick turns to LaCroix.


NICK


(continues)



I'm sorry.  She was your daughter, and you loved her.  


LaCROIX


(reserved)



Thank you.


CUT TO:

listnum "WP List 3" \l 1
INT. ST. JOHN'S CHURCH——FULL SHOT


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE BY THE FONT

Urs has her arm around Vachon's shoulders, looking at him in concern.  He is sitting up, looking much better.  The tumbler is perched on edge of the font, whose cover is on a nearby pew.  Natalie is standing close by, holding a sponge in her right hand, and a large bottle of spring water in her left hand.  The bottle is nearly empty.  CAMERA CLOSES IN TO TWO-SHOT OF VACHON AND URS.


NATALIE


(matter of fact)



Need more washing——


(continues)


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NATALIE

She hefts the bottle suggestively.


NATALIE


(continues)



——to get rid of it all?


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF VACHON & URS

Vachon lifts his hand up to his neck, and winces.


CONTINUED....

CONTINUED....


VACHON

No, the burning's gone.  It just hurts.


URS


(accusing)



It looks awful!


CUT TO:

listnum "WP List 3" \l 1
INSERT——EXTREME CLOSE-UP OF VACHON'S NECK

A large raw red patch surrounded by blisters.  More blisters dribble down the path of the holy water as it ran down his neck.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF VACHON


VACHON


(wry grin)



It's okay.  It'll heal.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO TWO-SHOT OF VACHON & URS 

Urs looks at Vachon again, concerned.  He tries to grin at her.  Then he looks up at Natalie (o.s.).


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP OF NATALIE

She looks down, benevolently.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON


VACHON


(trying to joke)



I have no idea what I'm going to tell Tracy!


CUT TO:

listnum "WP List 3" \l 1
INSERT——INT. TRACY'S BEDROOM——CLOSE-UP OF TRACY LYING ON HER BED——ANGLE SLIGHTLY DOWN


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF NATALIE IN ST. JOHN'S CHURCH


NATALIE



Tell her the truth.


(continues)


CUT TO:

listnum "WP List 3" \l 1
INSERT——EXTREME CLOSE-UP OF TRACY——ANGLE AT THE LEVEL OF THE BED

Tears streaming down.


NATALIE  (V.O.)


(continues, wry grin)



Only leave me out——and tell her it was Urs's idea.


CUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF URS'S FACE


URS


(startled protest)



Mine?!


CUT TO:

listnum "WP List 3" \l 1
RETURN TO EXTREME CLOSE-UP OF VACHON

He looks at Urs, with a twinkle.  Shifting——with an involuntary wince——he puts his arm around her.  CAMERA ADJUSTS TO CLOSE TWO-SHOT.


VACHON


(wry, soft)



Hey.  It's nice to know some people have daughters worth having.


DISSOLVE TO:

listnum "WP List 3" \l 1
EXT. CAR DUMP——CLOSE ANGLE DOWN ON CAR

Divia's wrapped body is the focus of attention for Nick and LaCroix, who are standing on the other side.


CUT TO:

listnum "WP List 3" \l 1
RETURN TO CLOSE-UP TWO-SHOT FAVOURING NICK

They look at Divia's body (o.s.).


LaCROIX



I will stay here...


(break)



...with Divia...until her body is ashes, and then commit them to the wind.  

Nick looks at him in concern, and puts his hand on LaCroix's shoulder.


NICK


(very quiet)



Good, then.


LaCROIX


(deep feeling)



Nicholas.

He puts his own hand on top of Nick's.


cUT TO:

listnum "WP List 3" \l 1
EXTREME CLOSE-UP OF NICK

He looks away, and goes o.s.


cUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE TOWARDS THE CAR——ANGLE DOWN

Nick walks to r.s. and around the car, putting on his gloves.  He walks into f.g., where he turns to look back.  In b.g., LaCroix is walking to one of the fires with a stick, which he pokes in.  Nick goes o.s. to l.s.  FLIGHT SOUND EFFECT.  LaCroix lifts up the blazing torch.


CUT TO:

listnum "WP List 3" \l 1
CLOSE-UP OF LaCROIX

He turns with the lighted torch held at armslength.  CAMERA HOLDS ON HIM as he carries it back to the car.  He puts it to Divia's wrapped legs.  They catch fire easily, and its spreads to the whole corpse.


CUT TO:

listnum "WP List 3" \l 1
CLOSE ANGLE DOWN

The corpse flames on top of the car, while LaCroix watches on the other side.  Lots of smoke rises.


FADE OUT.


THE END


———————————————————————


———————————————




